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batonebo da qalbatonebo,	                     

saerTaSoriso Teatraluri festivali mesame welia tardeba. 
Tbiliss  msoflios mravali qveynidan uamravi saintereso 
Teatri stumrobs -  festivalis Sinaarsi Zalian mravalferovania 
monawileTa TvalsazrisiT. saerTaSoriso programaSi 
Teatraluri `varskvlavebis~ arsebobis mniSvnelobasTan erTad, 
minda aRvniSno, festivalis mimarTuleba `niu~, romelic wels 
ibadeba. imedia swored Tbilisis saerTaSoriso festivali 
iqneba is platforma, sadac aqamde ucnobi SemoqmedebiTi 
jgufebis saerTaSoriso biografia daiwyeba. 

qarTuli speqtaklebis programa ki, romelic tradiciuli 
gaxda festivalisaTvis, qarTuli Teatris popularizaciisaTvis 
mniSvnelovani nabijia da imeds gamovTqvam, welsac nayofieri 
iqneba globaluri SemoqmedebiTi urTierTobebis ganviTarebis 
mxriv. 

warmatebas vusurveb festivals, mis TiToeul monawiles da 
qarTul Teatrs !

kulturisa da ZeglTa dacvis ministri 

nikoloz rurua

Zvirfaso megobrebo,

saerTaSoriso Teatraluri festivali, sxva kulturul 
RonisZiebebTan erTad, Tbilisis  mravalferovani 
saxelovnebo kalendris mniSvnelovani movlenaa. 
3 kviris ganmavlobaSi saqarTvelos dedaqalaqi 
Teatraluri kulturis centrad iqceva. festivalis 
mravalferovani da saintereso programa Tbiliselebisa 
da dedaqalaqis stumrebisaTvis Zalze mimzidvelia. 
igi marTlac yvela asakisa da gemovnebis mayurebels 
moxiblavs.  

festivalebi qalaqis kulturul potencials aerTianebs 
da  sazogadoebas saSualebas aZlevs gaecnos Tanamedrove 
msoflio Teatraluri xelovnebis nimuSebs.   

Zvirfaso mayureblebo da Teatralebo, Zvirfaso 
Tbiliselebo da stumrebo, gilocavT Teatraluri 
festivalis dabrunebas!  

festivalis monawileebs vusurveb did SemoqmedebiT 
warmatebas da aRfrTovanebuli mayureblis mxurvale  
aplodismentebs.                         

                                   gigi ugulava

Ladies and Gentlemen, 

Tbilisi International Festival of Theatre runs third year already.  Many interesting 
theatre companies visit Tbilisi as participants of Festival from many foreign countries. 
The content of festival is diverse. With the importance of “theatre stars” in the 
International program, I would like to emphasize the initiative of Festival - the 
program “NEW”, which starts this year. We hope that with this program, exactly 
Tbilisi International will become the platform for successful international future of 
yet now very well-known companies and artists. 

Georgian Showcase Program is already a tradition for festival and very important 
step for popularisation of Georgian Theatre. I hope this year will be productive for 
Georgian theatre professionals for development of global artistic contacts as well.  

I wish success for Festival,  for guests of Festival  and for Georgian theatre ! 

Nikoloz Rurua 
Minister  of Culture and Monuments Protection of Georgia 

Dear friends, 

Tbilisi International Festival of Theatre, together with other cultural events, is an 
exceptional part of Tbilisi art calendar. 

Every year, during the three weeks of autumn the capital of Georgia becomes 
the center of theater and performing arts. The International program is diverse, 
interesting and attractive both for Tbilisi citizens as well as guests of the city. The 
program, I believe, indeed provides for audiences of all ages and tastes. 

Festivals unite cultural potentials of the cities. It enables society to get to know 
works of contemporary theatre of the world. 

Dear public and theater goers, dear Tbilisi citizens and guests, I congratulate you 
with the return of International Festival of Theatre! 

I wish applauses of delighted public and success to all participants of the Festival! 

Gigi Ugulava 



moxaruli var, rom TblisSi ukve mesame welia saerTaSoriso 
Teatraluri festivali imarTeba. Cemi azriT, festivals 
didi mniSvneloba aqvs upirvelesad axalgazrdebisaTvis. maT 
SesaniSnavi saSualeba eZlevaT gaecnon gansxvavebul kulturas,  
sxvadasxva qveynis Teatralur esTetikas, gaafarTovon TavianTi 
codnis areali da mxolod sakuTar naWuWSi ar iyvnen gamoketili. 
festivalze miRebuli gamocdileba udavod xels Seuwyobs Cveni 
axalgazrda Taobebis profesiul winsvlasa da ganviTarebas.  

                                                      Temur CxeiZe
reJisori 

didi dramatuli Teatris (peterburgi, ruseTI) samxatvro 
xelmZRvaneli 

I am glad that Tbilisi is hosting International Theatre Festival for the thrid time 
already. The festival is very important and specially  for young preople. With 
the International Program the young professionals have excellent possibility to 
experience different cultures, different aesthetics of different theatres,  broad 
their  knowledge and break through the limits of imagination. I am sure, the 
experience they get with TBS INTERNATIONAL, will,  no doubts,  contrubute to 
the professional development of young generation. 

Temur Chkheidze 
Stage Director 

Artistic Director of Big Drama Theatre, St. Petersburg, Russia 
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jojoxeTuri komedia -  seriuli mkvlelis aRsarebani

The Infernal Comedy - Confessions of a Serial Killer
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giorgi aleqsi-mesxiSvilis 
namuSevarTa gamofena

Exhibiton of 
Georgi Alexi-Meskhishvili
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Georgi Alexi-Meskhishvili

Georgi Alexi-Meskhishvili has designed sets and costumes for for hundreds of 
performances around the world. His innovative work has been seen on the stages 
of Bavarian State Opera in Munich,  Düsseldorfer Schauspielhaus in Dusseldorf, Et 
Cetera Theater in Moscow, Finnish National Theatre in Helsinki, Habima National 
Theatre in Tel Aviv, Mariinsky Theatre for Opera and Ballet in Saint Petersburg, 
Metropolitan Opera in New York, Moscow Art Theatre, Opera National de 
Bordeaux, Shakespeare Theatre Company in Washington, Teatro Comunale in 
Bologna, Teatro La Fenice in Venice, Teatro San Martin in Buenos Aires, Théâtre 
du Châtelet in Paris, The Richard B. Fisher Center for the Performing Arts at BTrd 
College, NY, Saint Petersburg Big Drama Theater and Sinetic Theater, Washigton.
DC.,Marjanishvili State Theater,Studio Film Theater Tbilisi

From 1975 to 1992 he was the chief designer for both the Rustaveli Drama 
Theater and The National Opera in Tbilisi, Republic of Georgia.  Alexi-Meskhishvili 
is a recipient of numerous citations and honors including: “State Prize of USSR” 
(1979) and three consecutive “Prize for the Best Work of the Year” (1985-1987); 
“Best Production” recognition at the Edinburgh International Festival for “Don Juan” 
(1988); a Felix Award at the Berlin Film Festival for his design of Sergei Paradjanov’s 
film “Ashik-Kerib” (1989); Critics’ Award at the Edinburgh International Festival for  
“Midsummer Night’s Dream” (1994); “Best Design of the Year” for Carlo Gozzi’s 
“Serpentine Woman” in Tbilisi, Georgia (1998); and a Helen Hayes Award for the 
Best Production in 2003 for “Hamlet - Rest in Silence” at the Sinetic Theater in 
Washington, D

He is an Honorary member of the Russian Art Academy, Moscow and an 
Honorary Citizen of Tbilisi, the capital of the Republic of Georgia. 
In addition to his design work, Alexi-Meskhishvili is a recognized artist, his painting 
and collages have been displayed in numerous galleries, museums and private 
collections around the world. In 1999 he represented the Republic of Georgia at 
the Venice Bienalle.

Since 1996  he has been a visiting professor of Stage Design at Dartmouth College 
where he is a recipient of Dean of Faculty Teaching Award. During Off Term he has 
been teaching free Master Classes in Tbilisi, Republic of Georgia.

Recently completed projects include the costume and set design for “The Tepmest” 
at Et Cetera Theater in Moscow, as well as for “King Lear” and “Don Quixote” at 
Sinetic Theater in Washington, DC, and a production of “House of Bernarda Alba” 
at The Big Drama Theater in Saint Petersburg. He represented the Republic of 
Georgia at the 2011 Prague Quadrennial of Performance, Design and Space.

giorgi aleqsi-mesxiSvili

giorgi aleqsi-mesxiSvili oTxasamde speqtaklis  dekoraciis da 
kostumebi eskizebis avtoria. mxatvris novatoruli namuSevrebi  
warmodgenili iyo msoflio Teatrebis  scenebze: bavariis 
saxelmwifo opera (miunxeni), SauSpilehauzi (diuseldorfi), 
,,Et Cetera” (moskovi), fineTis nacionaluri Teatri (helsinki), 
habimas nacionaluri Teatri (Tel-avivi), marinis operisa da 
baletis Teatri (sankt- peterburgi), marjaniSvilis saxelmwifo 
Teatri,  metropoliten opera (niu-iorki), moskovis samxatvro 
Teatri, operis nacionaluri Teatri  (bordo), Seqspiris Teatri 
(vaSingtoni), Teatro komunale (bolonia), la feniCe (venecia), 
san-martinis Teatri (buenos-airesi) , Teatr de Satle (parizi), 
TumaniSvilis kinomsaxiobTa Teatri, didi dramatuli Teatri 
(sankt - peterburgi), sinetik Teatri (vaSingtoni), riCard 
fiSeris xelovnebis centri (bardis koleji, aSS).

1975 – 1992 wlebSi mesxiSvili rusTavelis saxelmwifo da 
Tbilisis operisa da baletis Teatrebis mTavari mxatvaria. 
igi mravali saxelmwifo da saxelobiTi jildos mflobelia: 
sabWoTa kavSiris saxelmwifo premia (1979w.), saqarTvelos ssr 
damsaxurebuli mxatvari (1981w),  wlis saukeTeso namuSevari 
(1985 – 87 ww.), wlis saukeTeso namuSevari – ,,don  Juani” _ 
edinburgis saerTaSoriso festivali (1988w.), ,,feliqsi”, 
saqarTvelos  ssr saxalxo mxatvari (1988w), berlinis 
saerTaSoriso kinofestivali, s. farajanovis film ,,aSik-
qeribis”  mxatvrobisTvis(1989w.), kritikosTa premia, edinburgis 
saerTaSoriso festivali, ,,zafxulis Ramis sizmari” (1994w.), 
,,wlis saukeTeso scenografiuli nawarmoebi”, k. goci ,,qali- 
gveli”(1998w), elen heisis premia, wlis saukeTeso nawarmoebi, 
,,hamleti – gansveneba siCumeSi”, sinetik Teatri, vaSingtoni, 
(2003w.)

mesxiSvili q. Tbilisis sapatio moqalaqe  da ruseTis xelovnebis 
akademiis sapatio   wevria.

mxatvris  namuSevrebi daculia msoflios mraval galereasa 
Tu kerZo koleqciaSi. 1999w giorgi aleqsi- mesxiSvili  
monawileobda veneciis bienaleze.  

1996 wlidan mesxiSvili miwveulia scenografiis profesorad 
dartmuT kolejSi, Tavisufal dros masterklasebs atarebs 
studentebisaTvis TbilisSi.  

mesxiSvulis bolo namuSevrebia ,,qariSxali”, Teatri
,,Et Cetera”(moskovi), ,,mefe liri”, ,,don kixoti”, sinetik Teatri 
(vaSingtoni), ,,bernarda albas saxli”, didi dramatuli Teatri 
(sankt-peterburgi).

2011 wels giorgi aleqsi-mesxiSvilma waradgina saqarTvelo 
praRis kvadrinaleze.  

14 seqtemberi

mdebareoba: SoTa rusTavelis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi:  ????lari
dasawyisi: ????/ 			 

14th September 
Performance “The Infernal Comedy - 
Confessions of a Serial Killer” 
Venue: SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
Ticket Prices: 20, 30, 45, 65, 75, 85, 100, 140, 150, 250 GEL
Beginning At: 19:15
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 www.musikkonzept.org
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The Infernal Comedy
Confessions of a serial killer

a stage-play for a Baroque-Orchestra, two Sopranos and one actor 

jojoxeTuri komedia
seriuli mkvlelis aRsarebani

speqtakli erTi msaxiobis, ori sopranosa da orkestrisaTvis

kompania Musikkonzept, avstria

Musikkonzept,  AUSTRIA



reJisori _ maikl Sturmingeri 
kostiumebi birjit haTeris
diriJori _ martin hezelboki
ukravs venis akademiis orkesti
gamoyenebulia vivaldis,  haidnis,  mocartis, 
beThovenis, boCerinisa da veberis musika
fotografi _ olga martSiCi  

monawileoben: jon malokoviCi 
sopranoebi _ kirsten bleizi da martin grimsoni 

Director Michael Sturminger 
Costumes Birgit Hutter 
Conductor Martin Haselböck 
Orchestra Wiener Akademie 
Music by Vivaldi, Gluckm Haydn, Mozart, Beethoven, 
Boccherini &Weber
Photographer Olga Martschitsch	

CAST: Jack Unterweger - John Malkovich
Sopranos - Kirsten Blaise and Martene Grimson

speqtaklis Sesaxeb:

`jojoxeTuri komedia~ erTi msaxiobis, ori sopanosa da  
orkestrisaTvis daidga. speqtakli dafuZnebulia jek 
untervegeris cxovrebis realur ambavze. jek untervegeri 
iyo seriuli mkvleli da amasTanave qalebis gulTampyribeli, 
saxelganTqmuli  poeti, mwerali da Jurnalisti. jeks bralad 
sdebdnen venis, gracis, praRisa da los-anJelosis msubuqi 
yofaqcevis qalebis mkvlelobas. mogvianebiT igi venidan gaiqca 
da Tavi amerikas Seafara. maiamiSi daapatimres da isev avstriaSi 
daabrunes. aq jeki TerTmeti qalis mkvlelobaSi daadanaSaules. 
sabolood, untervegerma sicocxle TviTmkvlelobiT daasrula. 

jojoxeTuri komedia

`rodesac scenaze gardacvlili seriuli mkvleli gamodis da 
iwyebs Tavisi avtobiografiis kiTxvas, mayurebeli komedias ar 
elodeba, magram ras veliT Cven axali saopero nawarmoebisgan, 
romelSic ori soprano da erTi msaxiobi orkestris TanxlebiT 
mogviTxrobs qalebis seriuli mkvlelis istorias? ganwyoba 
icvleba rodesac vigebT, rom jekis rols jon malkoviCi TamaSobs. 
axla ukve sruliad moulodnels veliT. swored am molodinma 
Semmata gambedaoba, damewera libreto ramdenime kviraSi. 
dasawyisi namdvilad advili iyo. msubuqi xumrobebis fonze 
jeki Tavis wigns _ `jojoxeTur komedias~ gagvacnobs. mweralma 
mxolod unda warmoidginos ras moimoqmedebs jonis jeki. da rac 
man moimoqmeda. . . WeSmaritebis Zieba iyo? rogorc ki dasrulda 
piesis wera, vigrZeni ra didi siamoveba iqneboda misi scenaze 
gadatana, miT umetes, rom jons improvizaciis usazRvro unari 
aqvs. amitomac speqtakli  yoveldRiurad ixveweboda.  saqmisa 
da partniorebisadmi uaRresi erTgulebiT gamorCeuli joni 
yoveli repeticiis dros siaxleebs eZebda, sakuTar Tavsac 
aocebda da garSemomyofebsac. jon malkoviCs rom vuyurebdi, 
mivxvdi risTvisaa Seqmnilia dramatuli xelovneba: yvelaferi 
axla, am wuTas xdeba~.

reJisori _ maikl Sturmingeri 

About Performance:

“The Infernal Comedy” is a stage-play for a Baroque-Orchestra, two Sopranos 
and one actor. It is based on the real-life story of Jack Unterweger, a convicted 
murderer, acclaimed imprisoned poet, pardoned and celebrated author and 
journalist, notorious womanizer, and prime example of reintegration, who gradually 
was suspected of killing a growing number of prostitutes in Vienna, Graz, Prague 
and Los Angeles, later vanished from Vienna, fled into the U.S, got arrested in 
Miami, transferred to Austria, accused and finally committed suicide after being 
convicted of homicide in eleven cases. 

The initial situation shows the actor (Jack) reading from his brand new novel, 
from where he drifts into his memories, connected to the melodramatic music 
of Christoph Willibald von Gluck`s Don Juan. Between his monologues, several 
scenes will be performed between the actor (Jack) and one of two opera singers. 
Following the doctrine of the affections of baroque music, each of these scenes 
and arias will represent emotional expressions as Joy, Hatred, Love, Grief, Desire 
and Admiration in connection of one example of JackÕs various connections to 
women, including climatic solo-pieces like “La scena di Berenice” and other pieces 
by Vivaldi, Handel, Gluck, Haydn and Mozart, which will emerge the emotional 
background of our story.
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martin  hezelboki
diriJori

avstrieli diriJori martin hezelboki cnobili musikosebis 
ojaxidanaa. Tavdapirvelad igi venasa da parizSi organistis 
profesias eufleboda da saerTaSoriso aRiarebac moipova. 
muSaobda diriJorebTan: klaudio abado, rikardo muti, lorin 
maazelo da sxva. misma saorgano Canawerebma (gamoSvebuli aqvs  
50-ze meti Canaweri) uamravi prizi moipova, maT Soris _ ferenc 
listis, Deutscher Schallpattenpreis da the Diapason d`Or.  

martin  hezelbokisTvis musikas weren Tanamedroveobis cnobili 
kompozitorebi: ernst  kreneki, Aalfred Snitke, emi Jilberti 
da kristobal helfteri. 
samefo karis orkestrSi organistad muSaobisas   martin  
hezelboki mTlianad Caeflo klasikur saeklesio musikaSi da 
daebada idea  Camoeyalibebina venis akademiis orkestri, romelic 
klasikosi kompozitorebis epoqisdroindel instrumentebze 
Seasrulebda musikas. 

orkestri koncertebs marTavs ara mxolod venis, aramed mTeli 
msoflios saukeTeso sakoncerto darbazebSi.  arsebobis 
manZilze orkestrs gamoSvebuli aqvs 60-ze meti diski, miRebuli 

 A simple table with a glass of water and some brand new copies of a voluminous 
paperback is all you see on the stage, while the orchestra plays the dramatic 
journey to hell music of the final Ciacona “L`enfer” of C.W. Gluck`s “Don Juan”. 
After the music has ended, a handsome man of middle age wearing a white 
suit and dark sunglasses enters the stage and welcomes the public with a brief, 
charming speech, to the primary reading of his latest and last novel titled “The 
infernal comedy”.
 
He especially acknowledges the presence of so attractive ladies, because the whole 
book may only having been written to justify his lost soul to women, who always 
have been his only determination, his world, his paradise, his desolation and fate. 
Maybe, he expresses with an ironic smile, this had to do with my name Jack, Johann 
or Hans in German, that -in Spanish and Italian- translates into Juan or Giovanni. It 
may seem such a common name, John, but if you wear this name, women will love 
and hate you, call you a liar and a pervert, but never leave you alone.
Before Jack sits down to start the reading, he highlights the fact, that he wrote this 
novel after his death and that, although he had been a convicted murderer and 
acclaimed author of several plays and novels, he had never before written a single 
truthful word. As far as he remembers, the smallest amount of honesty would have 
banned him behind bars for the rest of his life. Therefore the following evening 
will finally reveal his real qualities as writer and performer for the very first time.
 Yes and before I forget, he goes on, I will have the pleasure to introduce you to 
two wonderful ladies, disposed to sing a few nice old fashioned pieces of music, 
while I will have to clear my throat.
He briefly points at the two incredibly beautiful women in wonderful evening 
dresses, who make their appearances at both sides of the stage and receive a 
warm applause. Jack suddenly cuts off the ovations with a harsh gesture, irritatingly 
different from his charming attitude so far. Somehow baffled the ladies leave the 
stage, as Jack, all his captivating self again, announces, that those two wonderful 
women will represent several women of his life and therefore help to underline 
the impact of the reading...

The Infernal Comady

“When a dead serial killer returns to the stage to present his autobiography in 
a public reading, a comedy is not exactly what we are in for ; but what are we 
demanding, anyway, if we are waiting to see a new opera/play about a murderer of 
women, for an orchestra on period instruments, two sopranos and one actor? The 
forecast changes completely if we learn that John Malkovich is going to play the role 
of Jack, who is launching his “Confessions of a serial killer”. Now we 
definitely expect the unexpected. That very anticipation made me 
bold enough to try to write the libretto, and it helped me to finish 
it within a few weeks. The beginning was simple. While performing 
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aqvs mravali jildo da prizi, maT Soris  Diapason d`Or da Deutscher 
Schallpattenpreis.

2010 wels orkestrma ocdaxuTi wlis iubile aRniSna da venis 
filarmoniaSi beThovenis mesame simfonia Seasrula. 

diriJori   martin  hezelboki da venis akademiis orkestri 
miwveulia listis festivalze. isini muSaoben listis 
musikaluri poemebisa da saorkestro nawarmoebebis Canawerebze. 
2011 wlis ianvarSi gamovida pirveli Canaweri am seriidan _ 
`dantes simfonia~ da kritikosTa umaRlesi Sefaseba daimsaxura. 
martin  hezelboki amJamad diriJorobs iseT cnobil orkestrebs, 
rogorebicaa: venis simfoniuri orkestri; germaniis, berlinis 
simfoniuri orkestri; drezdenis filarmoniis orkestri; 
juzepe verdis  simfoniuri orkestri milanSi; espaneTis, 
ungreTis, CexeTis, slovakeTisa da sloveniis nacionaluri 
orkestrebi; lionis nacionaluri orkestri; flandriis samefo 
orkestri; los-aJelosis, vaSingtonis, detroitis, torontos, 
san-franciskos simfoniuri orkestrebi; aseve vankuverisa da 
sidneis simfoniuri orkestrebi da malaiziis filarmoniis 
orkestri. 
2004 wels   martin  hezelboki dainiSna Angelica Baroque  Orchestra-s    
musikalur direqtorad los-anJelosSi da regularulad 

easy jokes like a stand-up comedian, Jack introduces his book, which flamboyantly 
he has called “The Infernal Comedy”. Having come that far, the writer only had to 
imagine what John’s Jack would be doing next; and what he did was look for the 
truth? Once the play was written it was a pure pleasure to direct, especially since 
the piece gave John room for improvisation in a literal way, which means continually 
improving it and making it better! Although staying perfectly faithful to direction, 
text and his partners on the stage, John, in every single rehearsal or performance, 
searched for new possibilities to surprise himself and us. Watching John Malkovich 
perform, we immediately connected to the ideal for which dramatic art is made: 
the presence of the moment.”
Director - Michael Sturminger

Martin Haselböck 
Conductor
 
The Austrian conductor Martin Haselböck hails from a famous family of musicians. 
Early in his career, following studies in Vienna and Paris and receiving numerous 
prizes and fellowships, he gained an international reputation as an organ soloist, 
working with conductors such as Claudio Abbado, Lorin Maazel, Wolfgang 
Sawallisch, Riccardo Muti and many others. His recordings as an organist have 
brought numerous awards, including the Deutscher Schallplattenpreis, the Diapason 
d’Or and the Hungarian Liszt Prize. Several composers of our time, including Ernst 
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marTavs koncertebs kaliforniaSi  da sazRvargareT.

2007 wels ki Music Angelica-m da venis akademiis orkestrma 
erToblivad 13 koncerti Caatara  meqsikaSi, SeerTebul 
StatebSi, italiaSi, espaneTSi, germaniasa da avstriaSi. 

martin  hezelbokis saopero kariera gotingen hendelis 
festivalze daiwyo. misi diriJorobiT pirvelad Sesrulda 
mocartis operebi kompozitoris epoqisdroindel 
instrumentebze. `don JuanisaTvis~ martin  hezelbokma 
mocartis prizi miiRo praRaSi 1991 wels. 2000 wlidan igi 
diriJorobs operebs  zalcburgisa da venis festivalebze, 
hamburgis, hanoverisa da kiolnis operebSi. 

2007 wlidan  igi reinsbergis festivalis samxatvro 
xelmZRvanelia. 

martin  hezelboks uamrav jildosa da prizTan erTad miRebuli 
aqvs avstriis Rirsebis jvari mecniereisa da xelovnebis dargSi.

maikl Sturmingeri

Krenek, Alfred Schnittke, Cristobal Halffter and Amy Gilbert have written works 
for Martin Haselböck and dedicated compositions to him. He has released over 
50 CDs as a soloist, including the important recent release of the complete works 
for organ by Franz Liszt on the NCA label. 
  
In March 2011, alongside other distinguished organists such as Gillian Weir, Olivier 
Latry and Ludger Lohmann, Martin Haselböck performed in the gala concert 
inaugurating the new organ of Vienna’s prestigious Musikverein concert hall.  On 
the same instrument he will perform the Hindemith Organ Concerto with the 
Vienna Symphony Orchestra and Fabio Luisi in December 2011. 

Martin Haselböck’s immersion in the great repertoire of classical church music 
through his role as Court Organist of Vienna inspired him to establish the period-
instrument orchestra Wiener Akademie in 1985. In addition to performing an 
annual series of concerts in Vienna’s Musikverein, he and his orchestra are regular 
guests and resident artists in concert halls and opera productions around the 
world. 

Over 60 recordings with Wiener Akademie, in repertoire ranging 
from Bach to the early 20th century, have been released under his 
direction. Among the awards for his orchestral recordings are the 
Diapason d’Or and the Deutscher Schallplattenpreis. 



maikl Sturmingeri
reJisori

venis musikis da samsaxiobo xelovnebis universitetSi 
eufleboda reJisurasa da dramaturgiis xelovnebas. 1990 
wlidan iRebs  filmebs, dgams Teatralur warmodgenebsa da 
operebs. igi   moRvaweobda ciurixis operis TeatrSi, venis 
saxelmwifo operaSi, venis volksoperaSi, klagenfurtis 
StadTeatrSi, aseve gracis, kiolnis, visbadenis, vupertalis, 
gelzenkirxenis da insbrukis operis TeatrebSi. miwveuli 
iyo  venis Tanamedrove, torontos, TeTri Rameebis, sidneis, 
bregencis, zalcburgisa da sxva festivalebze.

mocartis Semoqmedebam didi gavlena iqonia  Sturmingeris 
karieraze. `motaceba seralidan~ da `ase iqceva yvela 
qalis~  Semdeg, maikl Sturmingerma 2006 wels kompozitoris 
dabadebidan 250 wlisTavis aRsaniSnavad gamarTul zalcburgis 
festivalze dadga `scipionis sizmari~. 2007 wels gracis operis 
TeatrSi gaxldaT `titos gulkeTilobis (gulmowyaleba)~ 
damdgmeli reJisori. 2009 wels maestro valeri gergievTan  
erTad  sanqt-peterburgis saxelganTqmul marinis TeatrSi 
dadga `idomeneosi~, amas  mohyva `ariadna naqsosze~ isev valeri 
gergievis musikaluri xelmZRvanelobiT. 

2006 wels, mocartis SemoqmedebasTan xangrZlivi urTierTobis 
Sedegad, venis TeatrSi daidga originaluri opera `me mZuls 
mocarti~. libreto ekuTvnoda Tavad maikls, musikis avtori ki 
iyo bernard langi, romelic Tavisi Taobis erT-erTi yvelaze 
aRiarebuli kompozitoria. 

maikl Sturmingeri did dros uTmobs  Tanamedrove musikalur 
Teatrs. mas ekuTvnis  ligetis, cimermanis, pendereckis 

In 2010 the orchestra marked its 25th anniversary with a performance of 
Beethoven’s 9th Symphony in the Musikverein. As Conductor in Residence of 
the Raiding Liszt Festival, Martin Haselböck is currently working with Orchester 
Wiener Akademie in a major project to perform and record the complete tone 
poems and other orchestral works of Franz Liszt.  The first CD of the series, of the 
Dante Symphony, released in January 2011 , received outstanding critical praise.

Martin Haselböck now enjoys a busy career as a guest conductor with the 
world’s leading orchestras. He has conducted the Wiener Symphoniker, Leipzig 
Gewandhaus, Deutsches Symphonie-Orchester Berlin, Dresdner Philharmonie, 
the Orchestra Giuseppe Verdi Milano, the National Philharmonic Orchestras of 
Spain, Hungary, Czech Republic, Estonia, Slovakia and Slovenia, Orchestre National 
de Lyon, Royal Philharmonic Orchestra of Flanders, among many others, and 
leads an annual cycle of Viennese Classical works with the Hamburg Symphony. 
In North America his conducting engagements have included concerts with the 
Los Angeles Philharmonic, Philadelphia Orchestra, Pittsburgh, Washington, San 
Francisco, Detroit and Toronto Symphony Orchestras, and the Saint Paul Chamber 
Orchestra. In the past season Martin Haselböck has made his debut appearances 
with the Vancouver Symphony, Sydney Symphony and the Malaysian Philharmonic. 

Martin Haselböck was appointed Music Director of the Musica Angelica Baroque 
Orchestra in Los Angeles in 2004. With this ensemble he performs a regular 
concert series in California and frequently tours abroad. In 2007, with the 
combined forces of Musica Angelica and Wiener Akademie, he undertook a large-
scale tour of Bach’s Matthäuspassion with 13 concerts in Mexico, the USA, Spain, 
Italy, Hungary, Germany and Austria. In May 2011 the orchestra made its Vienna 
debut with a sold-out performance of Bach’s Brandenburg Concertos.  

Martin Haselböck has enjoyed a distinguished career as an opera conductor since 
making his debut at the Göttingen Handel Festival. He was the first to stage new 
productions in Germany of the great Mozart operas on period instruments, and in 
1991 his production of Don Giovanni was awarded the Mozart prize by the City 
of Prague. Since 2000 he has led fourteen new productions at festivals in Salzburg, 
Schwetzingen, Vienna and in the opera houses of Hamburg, Hannover, Cologne 
and Halle. In 2007 he was appointed Artistic Director of the Reinsberg Festival in 
Lower Austria, where he has conducted acclaimed productions of Der Freischütz, 
Fidelio,  Hänsel und Gretel and Acis & Galatea. 

With the American actor John Malkovich and Austrian director Michael Sturminger, 
Martin Haselböck developed the theatre drama The Infernal Comedy (about the 
killer Jack Unterweger), a piece for actor, two sopranos and on-stage orchestra. 
Following its initial run at Vienna’s Ronacher Theatre in June 2009, the work has 
enjoyed an enormous success. The production continues to tour extensively, 
including performances at major venues in Germany, Luxembourg, Belgium, Turkey, 
Spain, Czech Republic, the United Kingdom, and throughout North and South 
America. 

A new collaboration with Malkovich and Sturminger, ‘The Giacomo Variations’ with 
music by Mozart, in which John Malkovich plays Casanova, premiered in Vienna in 
January 2011 and tours throughout 2011, 2012 and 2013. 

Martin Haselböck has received numerous honours and awards, including the 
Austrian Cross of Honour for Science and Art (das Österreichische Ehrenkreuz 
für Wissenschaft und Kunst), the Prague Mozart Prize in 1991, and the Hungarian 
Liszt Prize.

Michael Sturminger 
Stage Director
 
Studied direction and screenwriting at the Universitat fur Musik und Darstellende 
Kunst in Vienna. Since 1990, he has been a freelance writer and director of films, 
theatre productions and operas. 
Highlights of his career have included works at the Opernhaus Zurich, the Wiener 
Staatsoper, the Volksoper Wien, the Stadttheater Klagenfurt, and opera houses in 

12



12

nawarmoebTa axali dadgmebi.  saxelovan kompozitorsa da 
diriJor  gruberTan erTad, Sturmingeri muSaobs axal saopero 
proeqtze, romlis premierac Sedgeba 2013 wlis festivalze.
Tavdapirvelad  `jojoxeTuri komediis~  msoflio premiera 
los-anJelosSi Sedga. reJisori da Semsrulebeli gaxldaT jon 
malkoviCi. warmodgena warmatebuli aRmoCnda da 2009 wels ukve 
Sturmingerma gaukeTa  inscenireba venis ronaxeris TeatrSi da 
espaneTis pera ladas festivalze. 2010  _ 2011 wlebSi moewyo  
speqtaklis turne evropis qalaqebSi: luqsemburgi, briuseli, 
parizi, stambuli, hamburgi, aTeni, saloniki, malaga, bilbao, 
ravelo, sanqt-peterburg da sxva. 

saopero warmodgenebTan erTad, Sturmingeri regularulad 
dgams dramatul nawarmoebebs venis saxalxo operaSi (`per 
giunti~, `samsaxuri~, `darCebi Cems gverdiT~). aseve dadga 
ramodenime opereta, maT Soris `Ramura~ (2008) franc velzer 
mostTan erTad ciurixis operis TeatrSi da `scardas 
princesebi~ diriJor Stefan soltezcTan erTad esenis aaltos 
TeatrSi (2010).

maikls Sturmingeri muSaobda kinoSic. 2004 wlis filmma, 
saxelwodebiT `nabiWvari~, romelSic rusi msaxiobi Culpan 
xamatova monawileobda, ramdenime jildo miiRo. 

Graz, Cologne, Wiesbaden, Wuppertal, Gelsenkirchen and Innsbruck. He has been 
invited to a number of festivals, including Wien Modern, Ruhrfestspiele, Toronto 
Festival, White Nights Festival, Sydney Festival, Bregenz and Salzburg Festivals. 
The works of Mozart have played a major role in his career. After staging «Die 
Entführung aus dem Serail» and «Cosi fan tutte», he directed «Il sogno di Scipione» 
at the Salzburg Festival in 2006 for the 250th anniversary of the composer`s birth. 
In 2007, he directed «La clemenza di Tito» at Graz Opernhaus and in 2009 he 
collaborated with maestro Valery Gergiev on a new production of «Idomeneo» 
at the famous Mariinsky Theatre in St. Petersburg, wich was followed early 2011 
by an new production of «Ariadne auf Naxos» again under the musical direction 
of Valery Gergiev. 

In 2006, his experiences with Mozart led to the creation of an original opera «I 
hate Mozart» at the Theater an der Wien, with his own libretto and music by 
Bernhard Lang, who is one of the most acclaimed composers of his generation. 
There was a new production of «I hate Mozart» presented at the city of Augsburg, 
Germany in may 2010. 

Michael Sturminger has also devoted much of his career to contemporary musical 
theatre, including new productions of works by Ligeti, Zimmermann, Penderecky 
and first performances of «Gormenghast» by Irmin Schmidt, «Jedem das Seine» by 
Peter Turrini and «Der Herr Nordwind», written by H.C. Artmann and composed 
and conducted by H.K.Gruber. Together with this celbrated composer and 
conductor, Sturminger is working on a new opera project, which 
will be presented at a mayor festival in 2013. 
In early 2008, Sturminger started a project with the renowned 
organist and conductor Martin Haselböck, who was looking 



jon malkoviCi

jon malkoviCi dRevandeli kinos erT-erTi yvelaze mniSvnelovani 
msaxiobia. man 65-ze met filmSi iTamaSa. Tavadac  warmatebulad 
dgams speqtaklebs da iRebs filmebs.

1976 wels jon malkoviCi Cikagos axladdaarsebul stepenvolfis 
TeatrSi iwyebs muSaobas, romelic misma megobarma gari sinisma 
daaarsa.

Svidi welis Semdeg  malkoviCi niu-iorkSi gamoCnda da  Obie-s 
jildo miiRo  rolisaTvis sem Separdis  piesaSi  `namdvili 
dasavleTi~. 1984 wels malkoviCi dastin hofmanTan erTad 
gamoCnda brodveis ̀ mezRvauris sikvdilis~ ganaxlebul versiaSi. 
momdevno wels am dadgmis satelevizio filmad gadakeTebam mas 
`emi~ moutana.

malkoviCis debiuti did ekranze Sedga filmiT `adgili gulSi~ 
(1984), romelSic brma mdgmuri iTamaSa. am filmma mas amerikis 
akademiis jildos nominacia moutana saukeTeso meorexarisxovani 
rolisTvis. amas mohyva sxva filmebi, maT Soris `sikvdilis 
mindvrebi~ (1984) da `SuSis samxece~(1987), magram yvelaze 
dasamaxsovrebeli iyo vikont valmonis roli filmSi `saxifaTo 

for a new connection between classical music and contemporary acting. «The 
Infernal Comedy» a piece for orchestra, two sopranos and one actor, had its world 
premiere in Los Angeles, directed by and performed by John Malkovich. Since the 
production turned out to be successful «The Infernal Comedy» was produced 
and now directed by Sturminger in 2009 at the Ronacher Theatre, Vienna and 
Pera Lada Festival, Spain. In may and june 2010 the production went on a tour 
including Luxemburg, Brussels, Paris, Istanbul, Hamburg, Athens, Saloniki, Malaga, 
Bilbao, Ravello, St. Petersburg and Toronto and is continued to North and South 
America in 2011. 

Alongside his opera productions Sturmingers is regularly directing drama at  
Vienna’s Volkstheater («Peer Gynt», «Hiob» and «Du bleibst bei mir» and also 
dircted several operetta productions including «Die Fledermaus» (2008) with 
Franz Welser-Möst at Zürich Opera House and « The Czardasprincess» with 
conductor/intendant Stefan Soltesz at Aalto Theatre Essen (2010). 

Michael Sturminger has also worked in cinema. His 2004 film «Hurensohn», 
starring Russian actress Chulpan Khamatova, received several awards. In 2008, his 
documentary «Malibran Rediscovered» with Cecilia Bartoli was shown on Arte 
TV and released on DVD. A DVD of the «Infernal Comedy» was published by 
«Arthouse» and Malkovich, Haselböck and Sturminger have just opened are a 
second opera project «The Giacomo Variations», which will be published on 
DVD  as well as shown in many european cities including Vienna, Sydney, Moscow, 
Bruxelles, Hamburg, Paris, Turku, St.Petersburg later this summer, while «The Infernal 
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kavSirebi~ (1988). malkoviCma Seasrula  fsiqopati politikuri 
mkvlelis roli klint istvudis filmSi `cecxlis xazi~ (1993), 
am rolisaTvis miiRo oskari da wargdenili iyo oqros globusis 
nominaciaze.

malkoviCi erT-erTi yvelaze momxibvleli msaxiobia holivudSi, 
amitomac daibada idea, gadaeRoT filmi  `iyo jon malkoviCi~.  
jon malkoviCi periodulad ubrundeba Cikagos,  TamaSobs scenaze 
da dgams speqtaklebs. 

venis akademiis  orkestri

venis akademiis orkestri daarsda 1985 wels, cnobili 
diriJorisa da organistis martin hazelbokis mier. 

orkestrma saerTaSoriso aRiareba moipova virtuozuli 
Sesrulebisa  da repertuaris cocxali interpretaciis gamo. 
orkestri regularulad marTavs koncertebs venis prestiJul 
musikalur gaerTianebaSi (Musikverein). mogzaurobs da ukravs 
iseT saerTaSoriso musikalur festivalebze da koncertebze, 
rogoricaa: frankfurtis, Slezvig-holSeinis , venis festivali, 
Stutgardis saerTaSoriso baxis akademia, hendelis festivali 
da sxva... 

Comedy» will be touring to London, Prague, Warsaw, San Francisco, Bogota, Sao 
Paolo, Rio de Janero and New York.

John Malkovich
 
John Malkovich is one of the most important actors of today`s cinema. He played 
in more than 65 movies and is as well directing as producing films.
In 1976, John Malkovich joined Chicago`s Steppenwolf Theatre, newly founded by 
his friend Gary Sinise.
 
After that, it would take seven years before Malkovich would show up in New York 
and win an Obie in Sam Shepard`s play “True West”. In 1984, Malkovich would 
appear with Dustin Hoffman in the Broadway revival of “Death of a Salesman”, 
which would earn him an Emmy when it was made into a made-for-TV movie 
the next year.
 
His big-screen debut would be as the blind lodger in Places in the Heart (1984), 
which earned him an Academy Award Nomination for best supporting actor. Other 
films would follow, including The Killing Fields (1984) and The Glass Menagerie 
(1987), but he would be well remembered as Vicomte de Valmont in Dangerous 
Liaisons (1988). Playing against Michelle Pfeiffer and Glenn Close 
in a costume picture helped raise his standing in the industry. He 
would be cast as the psychotic political assassin in Clint Eastwood`s 
In the Line of Fire (1993), for which he would be nominated for 
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venis akademiuri orkestri reidingSi, burgenlandSi, listis 
saerTaSoriso festivalis mudmivi orkestria. aq daiwyo 
ferenc listis sruli orkestruli musikis Sesruleba da 
Cawera. orkestri musikas kompozitoris epoqisdroindel  
instrumentebze asrulebs. pirveli nawili  seriebisa `veimaris 
samxreTSi~ 2011 wlis ianvarSi gamouSves kompozitoris 
dabadebidan 200 wlisTavis aRsaniSnavad.

2004 wels orkestri gansakuTrebul yuradRebas uTmobda 
saopero Semoqmedebas, Seasrula hendelis `drois da simarTlis 
triumfi~ zalcburgis festivalze, mocartis `scipionis 
sizmari~ da `mwyemsi mefe~ venis klangbogenis festivalze da 
`zaida~ venis muzikvereinze.

2009 wels jon malkoviCTan erTad, venis akademiurma orkestrma, 
gamarTa `jojoxeTuri komediis~ premiera ronaxeris TeatrSi 
venaSi.  2010 wels warmodgenis didi turne moewyo. jon 
malkoviCTan erTad axali namuSevris, `jakomos variaciebis~  
premierac venaSi 2011 wlis ianvarSi Sedga.

both the Academy Award and the Golden Globe. 

Out of his spot for independent-movies and his reputation as one of the most 
absorbing actors of Hollywood did the movie “Being John Malkovich” arise. 
Malkovich has periodically returned to Chicago to both act and direct.

Orchester Wiener Akademie
 
Orchester Wiener Akademie was founded in 1985 by the distinguished conductor 
and organist Martin Haselböck. Since then the orchestra has achieved international 
praise for its unmistakably Austrian musicality, virtuosity and lively interpretation 
of repertoire ranging from Baroque to late Romantic music played on period 
instruments. 

The orchestra presents a regular series of concerts in Vienna’s prestigious 
Musikverein, which in the 2010-11 season will include concerts of Schumann and 
Schubert with the violinist Isabelle Faust, Handel’s Messiah, Bach Cantatas and 
a programme of Liszt and Schubert with the mezzo soprano Elisabeth Kulman.  
The orchestra also tours extensively, performing regularly at international music 
festivals and concert series such as the Frankfurter Fest, Schleswig-Holstein Music 
Festival, Wiener Festwochen, Klangbogen, Carinthischer Sommer, Cuenca Festival, 
Internationale Bachakademie Stuttgart, Handel Festival Halle and many others.  The 
orchestra has appeared in major concert halls worldwide, including Suntory Hall 
Tokyo, Izumi Hall Osaka, Alte Oper Frankfurt, Philharmonie Köln, Palau de la Musica 
and Concertgebouw Amsterdam. 

Orchester Wiener Akademie is Orchestra-in-Residence of the International Liszt 
Festival in Raiding, Burgenland, where the orchestra is undertaking to perform and 
record the complete orchestral music by Franz Liszt, the first such cycle on period 
instruments.  The first release in the ‘The Sound of Weimar’ series will include the 
Dante Symphony, to be released in January 2011 to mark the 200th anniversary 
of the composer’s birth. 

Opera is a very important aspect of the work of Orchester Wiener Akademie. 
Recent series have included productions of Mozart’s  Die Entführung aus dem 
Serail, Don Giovanni, Il Sogno di Scipione and Le Nozze di Figaro, Gluck’s Orfeo 
ed Euridice and several Haydn operas. In 2004 opera was a particular focus of 
the orchestra’s activities, with performances of Handel’s Il Trionfo di Tempo e 
del Disenganno at the Salzburg Festival Barock at whitsun, Mozart’s Il Sogno di 
Scipione and Il Re Pastore for the Vienna Festival Klangbogen and Zaide at the 
Musikverein in Vienna.  

Since 2007 Orchester Wiener Akademie has been the official orchestra of the 
Burgfestspiele Reinsberg, where they have presented productions of Weber´s Der 
Freischütz, Beethoven´s Fidelio (released on DVD  by NCA) and Handel’s Acis & 
Galatea. 

In 2009 with the actor John Malkovich, Orchester Wiener Akademie gave the 
premiere of the theatre piece The Infernal Comedy in Vienna’s Ronacher Theatre, 
touring the work extensively throughout 2010 and beyond.  A new work with 
Malkovich, The Giacomo Variations, about Casanova, will be premiered in Vienna 
in January 2011.  

Orchester Wiener Akademie has released more than 30 recordings in a wide 
range of repertoire, including the masses of Schubert, Bruckner’s First Symphony, 
Haydn’s three ‘Times of the Day’ symphonies (selected by Gramophone Magazine 
as the best available period-instrument recording of these works) and rarer works 
by Fux, Porpora and Graun.   A special project in 2004, in co-operation with the 
BBC and EuroArts, was the DVD ‘A Night in Vienna’, featuring the music of Family 
Strauss and the soprano Leslie Garratt.   

Future CD releases of Orchester Wiener Akademie include the symphonies of 
Schubert and Beethoven, Haydn’s Creation and Schubert’s complete masses.

www.wienerakademie.at 



Zvirfaso megobrebo,

aSS-is saelCo moxarulia, rom Tbilisis 2011 wlis saerTaSoriso Teatralur festivalze 
saxelganTqmuli amerikeli msaxiobi, prodiuseri da reJisori jon malkoviCi Camohyavs. jon 
malkoviCis moRvaweobas kinosa da scenaze aRfrTovanebaSi mohyavs mayurebeli mTeli msoflioSi 
garSemo. ukanaskneli 25 wlis ganmavlobaSi is samocdaaTze met filmSi gadaiRes, maT Soris iseT 
suraTebSi, rogoricaa `mzis imperia~, `mkvleli mdeloebi~, `saxifaTo kavSirebi~, `TagvTa da 
kacTa~ da `iyo jon malkoviCi~.

CvenTvis didi pativia, vixiloT saxelganTqmuli amerikeli artisti qarTul scenaze, TbilisSi. 
is iTamaSebs avstriul speqtaklSi, `jojoxeTuri komedia - seriuli mkvlelis aRsarebani~. 
wlevandel festivalSi jon malkoviCis monawileoba xazs usvams mdidar kulturul kavSirebs, 
romelic Cvens qveynebs Soris arsebobs. holi da me bednierebi varT mivesalmoT jon malkoviCs 
TbilisSi.

gisurvebT sasiamovno saRamos!

jon r. basi
aSS-is elCi saqarTveloSi

Dear Friends,

The U.S. Embassy is delighted to bring renowned American actor, producer and director John Malkovich to the 2011 Tbilisi 
International Festival of Theater.  John Malkovich’s pioneering work on stage and screen has thrilled audiences around the 
world.  He has appeared in more than seventy movies over the past 25 years including Empire of the Sun, The Killing Fields, 
Dangerous Liaisons, Of Mice and Men, and Being John Malkovich. 

We have the great pleasure to see one of America’s most prominent artists perform in the Austrian play, “The Infernal 
Comedy - Confessions of a Serial Killer,” on a Georgian stage, here in Tbilisi.  His participation in this year’s festival underscores 
the rich cultural ties between our countries and is in the spirit of true international collaboration. Holly and I are happy to 
welcome John Malkovich to Tbilisi.

Enjoy the evening!

John R. Bass
U.S. Ambassador to Georgia



14/09/201114 seqtemberi
speqtakli `jojoxeTuri komedia - seriuli 
mkvlelis aRsarebani~
mdebareoba: SoTa rusTavelis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 20, 30, 45, 65, 75, 85, 100, 140, 150, 
250 lari
dasawyisi: 19:15 			 
xangrZlivoba: 105 wuTi
warmodgena erT moqmedebad

14th September 
Performance “The Infernal Comedy - 
Confessions of a Serial Killer” 
Venue: SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
Ticket Prices: 20, 30, 45, 65, 75, 85, 100, 140, 150, 250 GEL
Beginning At: 19:15
Duration: 105 minutes
Without Intermission

Photos/fotoebi: © Olga Martschitsch © Nathalie Bauer  / olga maSiCi,natali baueri
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abstraqtuli, usazRvro moCvenebebisa da bgerebis Tavgadasavali
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observatoria

The Observatory

klipas Teatri (vizualuri Teatri), israeli    

Clipa Theatre, Israel



speqtaklis  Sesaxeb:

`observatoria~ saSualebas gvaZlevs mTlianad gadaveSvaT  
klipas Teatris gamosaxulebebis warmosaxviT samyaroSi, multi-
sensualur, abstraqtul, usazRvro moCvenebebisa da bgerebis 
TavgadasavalSi.

warmodgena iwyeba Tvals mifarebul adgilas, romelic TiTqos 
Rrma wyalSia CaZiruli. iataki  rbilia. SegiZlia dajde an 
dawve. bgerebis samyaroSi exvevi, Savi sivrce  gamosaxulebebis, 
Tojinebis da sagnebis jadosnur yuTad gadaiqceva _  yvelaferi 
Savia,  Savi Savze, patara asanTis anTebisas scenis suraTebi 
sruli sibnelidan minimalurad gamoCndeba.
`observatoriaSi~ moqmedeba xdeba ocnebaTa samyaroSi, veluri 
musikis da Zlieri vizualuri gamosaxulebebis TanxlebiT.

Teatris Sesaxeb:

Teatri klipa 1995 wels TelavivSi daaarses idit hermanma 
(reJisori da mocekvave) da dmitri tulpanovma (msaxiobi da 
musikosi). am ori Semoqmedis  moulodneli Sexvedrisa da 
TanamSromlobis Sedegad daibada unikaluri Teatraluri ena, 
romelic moicavs cekvas, dizainsa da musikas.  

wlebis ganmavlobaSi es Teatraluri stili Teatris dasTan 
iqna gaigivebuli. igi aerTianebs  warmodgenis yvela elements 
da saWiroebs  Semoqmedebis yvela elementis codnas, iqneba 
es moZraoba, kostumi, dadgma, xma, ganaTeba Tu reJisura. dasi 
saocrad martivi saSualebebiT xatavs  Teatraluri suraTebs, 
romlebic mayureblis grZnobebs ipyrobs da Sinaarsisgan 
damoukideblad qmnis lirikul Teatralur fons mTeli 
warmodgenis ganmavlobaSi. TiTqmis sruliad utyvi, klipas 
Teatris ena ikvlevs moZraobis da gamosaxulebis universalur 
simboloebs, romlebic uxvadaa sxvadasxva kulturaTa fesvebSi. 
dasis SemoqmedebiTi procesi xazs usvams multi-disciplinarul 
samuSaos da eZebs gadmocemis xelovnebis gansxvavebul xerxebs. 
dasis wevrebs mdidari gamocdileba da didi  samsaxiobo 
SesaZleblobebi aqvT. klipas SemoqmedebiTi da saSemsrulebo 
jgufis  mTavari mizania Seqmnas originaluri sanaxaoba.

dasi dgams 2-4 axal speqtakls yovel sezonze,  weliwadSi 
erTxel ki misi repertuari mTlianad icvleba. israelSi klipas 
Teatri wamyvan vizualur Teatrad iTvleba da didi wvlili 
miuZRvis  am sferos ganviTarebaSi. klipas dasi regularulad 
dgams speqtaklebs msoflios sxvadasxva TeatrebSi, monawileobs 
festivalebSi.  

About Performance:

The Observatory is a freestyle dive into the imaginary world of images of the 
Clipa Theater, into the multi-sensual, abstract, boundless experience of ongoing 
visions and sound.

As though immersed in deep water, the performance begins from a place of 
non-seeing. The floor is soft. You can sit or lie down. The sounds envelope you as 
the black space becomes a magic box of images, dolls and objects – almost all in 
black.  Black on black, the stage pictures appear from absolute darkness to minimal 
visibility from lightning to the flame of the little match seller. The Observatory 
takes place in a dreamy atmosphere with wild music and powerful visual images. 

About Theatre:

Clipa Theater was established in Tel-Aviv in 1995 by dancer and director Idit 
Herman and actor, creator, and musician, Dmitry Tyulpanov.   Their encounter and 
partnership led to the emergence of a unique theatrical language, interweaving 
the arts of theatre, dance, design and music. 

The theatrical style has grown over the years to become synonymous with the 
group.  It is characterized by a totality encompassing each and every element of 
the performance.  It entails absolute knowledge and command of all the elements 
of creation: movement, space, costume, set, sound, lighting and direction.  In the 
group’s work, these components are fundamental tools of expression alongside 
the performer’s action on stage.  Surprisingly simple means are used to create rich 
theatrical images which envelope the viewer’s senses and lead a lyrical thematic 
thread throughout a performance – not driven by plot.  Almost entirely wordless, 
Clipa’s theatrical language investigates universal symbols of movement and image 
found at the root of all cultures. The group’s creative process emphasizes multi-
disciplinary work and ongoing research into the varying methods and styles of 
performance art.  Group members have rich artistic backgrounds with a wide 
spectrum of creative abilities and performing skills.  Independent creation and 
production of all elements of a performance is an essential part of the work of 
the creators and performers in Clipa. 

The group stages 2-4 new productions every season and its repertoire of running-
shows changes approximately once a year. Due to Clipa’s ideological aspiration 
to continually renew its artistic outlooks, the group’s performances essentially 
vary in style and extent.  Clipa creates intimate performances where the body 
becomes the arena for occurrence alongside complex, large-scale productions 
for vast audiences. The group initiates various artistic collaborations and projects 
specializing in site-specific performances.

Clipa Theater is considered the leading visual theater group in Israel and has 
significantly contributed to the development of the field in the country.  Its 
productions are staged regularly in theaters and festivals worldwide. Over the 

reJisori  _  idit hermani
musikis avtorebi _ dmitri tulpanovi da joni tali
mxatvrebi _  idit hermani, dmitri tiulpanovi, 
orit bergmani, deniel blanga gubai
qoreografebi _  idit hermani da deniel blanga gubai
mxatvari - fotografi  _  deniel kaminski

monawileoben: dmitri tulpanovi, idit hermani, 
deniel blanga gubai, gabriel neuhaus, 
roni heleri, kazuio Sionoiri, or maSia, 
ilana belaSeni, orian miqaeli, ilia domanovi, 
oded zadoki

Directed by Idit Herman
Music by Dmitry Tyulpanov and Johnny Tal
Designers Idit Herman, Dmitry Tyulpanov, Orit Bergman, Daniel 
Blanga Gubbay
Choreographers Idit Herman and Daniel Blanga Gubbay
Design Photographer:  Daniel Kaminsky 

Cast: Dmitry Tyulpanov, Idit Herman, Daniel Blanga Gubbay, 
Gabrielle Neuhaus, Ronnie Heller, Kazuyo Shionoiri, Or Mashiah, 
Ilana Bellahsen, Orian Michaeli,  Ilya Domanov, Oded Zadok
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dmitri tulpanovi 

Teatraluri reJisori, musikosi da Semsrulebeli dmitri 
tulpanovi  daibada leningradSi, sabWoTa kavSirSi. igi 
leningradis saxviTi xelovnebis skolaSi qvaze kveTas 
swavlobda, amave dros  eswreboda samsaxiobo da musikis 
gakveTilebs leningradis universitetis skolaSi. dmitri 
SeuerTda rok-jguf `avias~, mogvianebiT ki TanamoazreebTan 
erTad  Teatraluri jgufi `derevo~ Seqmna, romelic  araerTi 
evropul festivalis monawilea. idit hermanTan TanamSromloba 
1994 wels daiwyo. dmitri wers musikas klipas Teatris TiTqmis 
yvela dadgmisTvis. is aseve xazavs, agebs da qmnis dekoraciebs da 
rekvizits warmodgenebisTvis.

idit hermani

Teatraluri reJisori, Semsrulebeli da mxatvari idit 
hermani daibada TelavivSi. sul pataram  daiwyo cekvis,  odnav 
mogvianebiT ki qoreografiis Seswavla. 1989-1991 wlebSi 
iyo  „Batsheva Dance Company“ -is wevri . 1992 wels muSaobda  
holandiur da belgiur qoreografiul jgufebTan. iditma, 
dmitri tulpanovTan Sexvedris Semdeg, Tavi daaneba ocnebas 
Tanamedrove cekvaze da masTan daiwyo TanamSromloba. igi aris 
Teatris samxatvri xelmZRvaneli da klipas Teatris dadgmebis  
mxatvari.

years of work the group has created dozens of shows and has collaborated with 
various artists and culture institutes in Israel and throughout the world.

Dmitry Tyulpanov, performer, theater director and musician was born in Leningrad, 
USSR.  He studied stone carving at the Leningrad Crafts School and took 
lessons in acting and music at the Leningrad University School.  Dmitry joined 
the rock group Avia and later helped form the theater group Derevo performing 
in numerous European festivals and venues.  He began his artistic collaboration 
with Idit Herman in 1994.  In addition to creating and performing, Dmitry writes 
the music and creates the soundtracks of most Clipa Theater’s productions.  He 
engineers, designs and builds the sets, props and special devices for all the group’s 
performances.

Idit Herman, performer, theater director and designer was born in Tel Aviv. She 
studied dance from the moment she could walk and choreography a bit later. 
Between the years 1989-1991 she was a member of Batsheva Dance Company. In 
1992 she traveled to Europe and worked with choreographers and dance groups 
from The Netherlands and Belgium.  Idit abandoned her modern dance dream and 
began creating in collaboration with Dmitry Tyulpanov after their fateful encounter 
in 1993. Apart from being the group’s Artistic Director, she directs and designs 
most of Clipa’s productions.
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16-17 seqtemberi
speqtakli `observatoria~
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 40 lari
dasawyisi: 20:00	
xangrZlivoba:50 wuTi
warmodgena erT moqmedebad

16th – 17th September 
Performance “Observatory” 
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)
Ticket Price: 40 GEL
Beginning At: 20:00
Duration:50 minutes
Without Intermission

Photos/fotoebi: ©Gadi Dagon ©Daniel Kaminsky / gadi dagoni; daniel kaminski
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reJisori _  aleqsandr kovSuni
mxatvari _  i. goleCi
qoreografi  _ olena  pristupi
operatori _ a. krivoruCko

monawileoben: andrei borisi, svetlana fevraleva, 
aleqsandr kovSuni,evgeni romanenko, irina 
kobzari, olena pristupi, dmitro petrovi, sergei 
kondratievi, tatiana petrovskaia, tatiana tirka, 
alina kolesniki, tatiana grinniki,grugori Starkmani

Directed by Oleksandr Kovshun
Designer I. Golec 
Choreographer O. Pristup 
Photographer A. Krivoruchko

Cast: Andrey Boris, Svetlana Fevraleva, Oleksandr Kovshun,
Evgeniy Romanenko, Irina Kobzar, Olena Pristup, Dmitro Petrov
Sergiy Kondratiev, Tetyana Petrovskaya, Tetyana Tyrka,  Alina Kolesnik
Tetyana Grinnik, Grugoriy Shtarkman

voiceki  

SevCenkos  saxelobis xarkovis saxelmwifo akademiuri dramis Teatri, ukraina

georg buxneri

Woyzeck

Kharkiv State Academic Drama theatre 

George Buchner

www.theatre-shevchenko.com.ua
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speqtaklis  Sesaxeb:

`voiceki~ fsiqologiuri dramaa surealizmis elementebiT, 
germanuli esTetizmiTa  da ukrainuli  farsiT. 

speqtakli adamianis mentaluri da fizikuri ganadgurebis 
Sesaxebaa. voiceki daiRala omiT, siRaribiT, siyvaruliT,  
RalatiTa da sicruiT. sabolood, sulieri tanjviT 
gondakarguli klavs Tavis Seyvarebul qals _ marias.  

Teatris Sesaxeb:

1921 wels kievSi  Teatralurma reformatorma  les kurbasma 
daaarsa Teatri saxelwodebiT `berezili~.   1935 wlis, sabWoTa 
represiebis dros, les kurbasi daapatimres da sikvdiliT 
dasajes. Teatri ki gadavida xarkovSi da `SevCenkos Teatri~ 
ewoda.

2001 _ 2005  wlebSi Teatrs andrei Joldaki xelmZRvanelobda. 
Teatrs  gastrolebi  hqonda 16 evropul qveyanaSi. igi araerTi 
saerTaSoriso Teatraluri festivalis monawilea.  

2007 wels TeatrSi gaixsna eqsperimentuli scena. festivalze 
Teatri warmoadgens speqtakls swored   eqsperimentuli scenis 
repertuaridan.

About Performance:

The genre is psychological drama with the elements of surrealism, German 
aesthetics synthesized with Ukrainian farce.
Annotation:
Mental and physical crash of a person who was exhausted by war,poverty, love, 
treachery and lie. Lost his mind because of soul sufferings on the peak of which 
he kills his lover Maria.

About Theatre:

The theatre was founded by theatre reformer Les` Kurbas in Kiev in 1921 and 
got the first name “Berezil’”. In 1935 during repressions in USSR  Les` Kurbas 
was arrested and executed by shooting, the theatre moved to Kharkov and was 
renamed in Shevchenko theater.

From 2001 to 2005 the director was Andrey Gzoldak. The theatre presented his 
performances in 16 European countries taking part in festivals.

In 2007 an experimental stage was open. For the festival we`d like to suggest two 
performances from the repertoire of experimental stage.
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17 seqtemberi
speqtakli `voiceki~ (programa NEW) 
mdebareoba: saqarTvelos erovnuli 
musikaluri centri
bileTis fasi: 20 lari
dasawyisi: 20:00		
xangrZlivoba: 105 wuTi
warmodgena erT moqmedebad

17th September 
Performance “Woyzeck” (PROGRAM “NEW”)
Venue: NATIONAL MUSIC CENTER
Ticket Price: 20 GEL
Beginning At: 20:00
Duration:105 minutes
Without Intermission

Photos/fotoebi: © A. Krivoruchko / a. krivoruCko



reJisori _  iana rosi (aSS/litva)
kompozitori _  ruta viskauskaite (litva/didi 
britaneTi)
scenografia  simona biekSaitesi (litva/norvegia)
videoinstalacia  mikolas budraitisis (litva)
xmis reJisori  _ kristian fransua (belgia)
animatorebi _  lingaile Jiulkaite  (litva) da ian 
haidelak (norvegia)
mxatvari, gamnaTebeli  _ vilius vilutisi (litva)

monawileoben:
irina lavrinoviCi (litva/belgia), jorj holovei 
(didi britaneTi), 
multiinstrumentalistebi _ ruta vitkauskaite 
(didi brotaneTi/litva),   andrius maslekovasi 
(litva)

Director Yana Ross (USA / Lithuania)
Composer Rūta Vitkauskaitė (Great Britain / Lithuania) 
Designer Simona Biekšaitė (Norway / Lithuania)
Actress Irina Lavrinovič (Belgium / Lithuania)
Singer George Holloway (Great Britain)
Video artist Mykolas Budraitis (Lithuania)
Animators Jan Hajdelak (Norway / Czech Republic) & Lingailė 
Žiūkaitė (Lithuania)
Sound designer Christian François (Belgium)
Lighting designer Vilius Vilutis (Lithuania)
Instrumentalist Andrius Maslekovas (Lithuania)
Irka – Irina Lavrinovič (actress, Belgium / Lithuania)
George – George Holloway (tenor, Great Britain)

Rūta Vitkauskaitė, multi-instrumentalist (Great Britain / Lithuania)
Andrius Maslekovas, multi-instrumentalist (Lithuania)

identifikacia  ID

www.noa.lt
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damoukidebeli  SemoqmedebiTi  jgufi operomania da  jgufi KLIUDŽIAU, litva

Independent creative group OPEROMANIJA
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speqtaklis  Sesaxeb:

patara litveli gogo irka ̀ skaipis~ meSveobiT xvdeba axalgazrda 
kacs, jorjs, didi britaneTidan. isini internetis meSveobiT 
urTierToben. Zalain male irkas sigiJemde Seuyvardeba jorji da 
masTan erTad gadaeSveba ocnebaTa samyaroSi. Tumca gogonas win 
sirTuleebi xvdeba da igi ibrZvis  ocnebebSic  da realobaSic. 
erTmaneTSi ireva  realuri da virtualuri cxovreba.

SemoqmedebiTma jgufma operaze muSaoba 2010 wels daiwyo.  
Seqmnes libreto, SeTanxmdnen scenebis struqturasa da 
xangrZlivobaze, teqnikur sakiTxebze da yvela SesaZlo 
detalze axali operisTvis. dasma aseve moiwvia ori animatori 
_ ian haidelaki da lingaite ziukaite da tenori jorj holovei, 
meore mTavari rolisTvis. iqidan gamomdinare, rom jgufis 
wevrebi sxvadasxva qveynebidan arian, maT cal-calke daiwyes 
muSaoba, xSirad urTierTobdnen skaipis meSveobiT. skaipi maTi 
muSaobis da  warmodgenis ganuyofeli nawilia. dasi aprilSi isev 
Seikriba, raTa  erToblivad emuSava speqtaklze da waredgina 
igi 2011 wlis „NOA“-s festivalze, vilniusSi.

damoukidebel SemoqmedebiT jgufi  `operomania~

damoukidebeli SemoqmedebiTi jgufi `operomania~ Sedgeba 
sxvadasxva dargis axalgazrda Taobis xelovanTagan. maT Soris 
arian poetebi da kompozitorebi, Teatraluri reJisoriebi da 
solistebi, msaxiobebi, instrumentalistebi da diriJorebi, 
operatorebi, videoxelovanebi da scenografebi. maTi mizania 

The Plot:

A Lithuanian girl, named Irka, meets George, a young man from the United 
Kingdom, using “Skype”. They communicate via the Internet. Very quickly Irka falls 
in love with George and dives into her own fantasy world, where she struggles 
to distinguish between dreams, fantasies and reality, between the real life and 
the virtual one.
The Idea:
The main attention is devoted to the problem of the lost sense of reality telling 
the love story that begins via the computer program “Skype”, an inevitable part 
of modern everyday life.

Independent creative group OPEROMANIJA

Independent creative group OPEROMANIJA is an assembly of young generation 
artists from various spheres: poets and composers, theatre directors and soloists, 
actors, instrumentalists and conductors, photographers, video artists and stage 
designers, whose goal is to embody, comment, establish and create the situation 
of the contemporary opera.

During a period of four years OPEROMANIJA has organized four Contemporary 
opera festivals NOA (New Opera Action), created and staged twenty five 
contemporary operas and other new music performances, organized various 
workshops for contemporary opera creators and performers, sound recording 
laboratories for young opera sound directors, contests for contemporary music 
theatre critics, etc.



Tanamedrove operis formireba da danergva.

oTxi wlis manZilze `operomaniam~ organizeba gaukeTa oTx 
Tanamedrove operis festivals - „NOA“ (New Opera Action), Seqmna 
da dadga 25 Tanamedrove opera da sxva axali musikaluri 
warmodgenebi, Caatara  seminarebi Tanamedrove operis 
Semqmnelebisa da SemsruleblebisaTvis, konkursebi Tanamedrove 
musikis Teatraluri kritikosebisTvis, Seqmna xmis Camweri 
laboratoriebi axalgazrda operis xmis reJisorebisTvis da sxv.

`operomaniis~ koleqtivma moamzada araerTi sakoncerto 
programa  Tanamedrove musikisa da klasikuri miuziklebisTvis.
`operomania~ aqtiur propagandas uwevs Teatralur musikas 
da Tanamedrove xelovnebas litvaSi, exmareba da xels uwyobs 
axalgazrda Taobis xelovanebis SemoqmedebiT proeqtebs.

SemoqmedebiTi jgufi „KLIUDŽIAU“

SemoqmedebiTi jgufi  „KLIUDŽIAU“  2009 wels Seiqnma, rodesac 
kompozitori ruta viskauskaite, scenografi  simona beiksaite, 
msaxiobi irina lavrinoviCi da video xelovani mikolas 
budraitisi  erTmaneTs Sexvdnen vilniusSi. oTxive maTgani 
dainteresebuli iyo Seeqmna mokle multimediuri opera, 
romelic dafuZnebuli iqneboda   mweral jonas biliunasis 
cnobil litvur moTxrobaze saxelwodebiT “Kliudziau” (`mizanSi 
movaxvedre~). jgufs surs gaafarTovos Tavisi SemoqmedebiTi 
saqmianoba da am mizniT maT muSaoba  gaagrZeles festival NOA--s 
farglebSi. SemoqmedebiT jgufSi arian: xmis reJisori  belgiidan 
kristian fransua, amerikeli reJisori iana rosi da animatorebi 
litvidan, CexeTidan da didi britaneTidan.

OPEROMANIJA is an active promoter of music theatre and contemporary art in 
Lithuania, supports and implements creative projects by new generation artists.

Creative group KLIUDŽIAU

Creative group “Kliudžiau” group started their collaboration in 2009, when 
composer Rūta Vitkauskaitė, stage designer Simona Biekšaitė and actress Irina 
Lavrinovič and video artist Mykolas Budraitis met in Vilnius, all four interested in 
making a short multi-media opera based on a famous Lithuanian story by writer 
Jonas Biliūnas,  “Kliudžiau” (“I hit the mark”).  With a strong desire to expand their 
artistic boundaries the group continued to grow under patronage of NOA Festival 
and now includes sound designer from Belgium Christian François, American 
director Yana Ross and a team of animators and performers  from Lithuania, 
Czech Republic, and UK.

The Team:

The teamwork for opera ID started in 2010.  During two weeks‘ workshoping 
together (composer Rūta Vitkauskaitė, stage designer Simona Biekšaitė, actress 
Irina Lavrinovič, video artists Mykolas Budraitis, director Yana Ross, also consulting 
with technical director Christian François) they created libretto, and agreed on 
the technical needs and solutions for their new opera.  The group also involved 
two animators, Jan Hajdelak and Lingailė Žiūkaitė, and tenor singer, George 
Holloway for the second main role.  While separated for their individual work 
in their coutries of residence (Lithuania, Norway, Brussels and UK), members 
of KLIUDŽIAU spent huge amount of time communicating via Skype, which is 
integral part of the performance.  The group met again in Lithuania to rehearse 
“ID” and present it at the NOA 2011 festival in Vilnius, Lithuania.
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18 seqtemberi 
speqtakli ”ID” (programa NEW)
mdebareoba: griboedovis saxelobis rusuli 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 5, 10, 15, 20 lari
dasawyisi: 20:00	
xangrZlivoba: 45 wuTi
warmodgena erT moqmedebad

18th September
Performance “ID” (PROGRAM “NEW”)
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE 
(Big Stage)
Ticket Prices: 5, 10, 15, 20 GEL
Beginning At: 20:00
Duration: 45 minutes
Without Intermission

Photos/fotoebi: ©Andrius Mazeika; ©Jurgis Sakalauskas; ©Kestutis Serulevicius /
andrius mazeika; iurgis sakalauskasi; kestutis seruleviciusi
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www.theatreadinfinitum.co.uk
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odisea
Odyssey

Teatri Ad Infinitum, didi britaneTi  

Tetrediinfinitum, Great Britain



speqtaklis  Sesaxeb:

Teatri Ad Infinitum warmogvidgens ukvdavi berZnuli miTis 
Tavisebur versias.. erTi msaxiobi, erTi saaTi. erTi kacis epikuri 
Zieba, dauokebeli survili  daubrundes Tavis ojaxs da iZios 
Suri. mgznebare, Zalze gamomsaxvelobiTi da maxvilgonivruli 
Txroba acocxlebs am sulisSemZvrel Tavgadasavals. mogzauroba, 
romelic acxovelebs warmosaxvas da aRviZebs grZnobebs...

`odiseas~ premeira Sedga edinburgis frinjis festivalze 
2009 wels da didi warmateba hqonda, kritikosebis mowoneba 
daimsaxura da miiRo ̀ The Stage~-is saukeTeso solo Semsruleblis 
jildo.  2010 wels `odisea~ kvlav dabrunda  edinburgSi, 
isev  daimsaxura kritikosTa aRiareba da miiRo gaerTianebuli 
Teatraluri jildo inovaciisTvis (Total Theatre Award for Innovation).  
`odiseas~ saerTaSoriso turne (didi britaneTi, italia, 
norvegia, rumineTi, kanada, xorvatia)  dRemde grZeldeba...

Teatris Sesaxeb:

Teatri Ad Infinitum daarsda londonSi, es aris saerTaSoriso dasi, 
miRebuli aqvs mravali jilodo. igi qmnis  axal da originalur 
Teatrs multi-kulturaluri mayureblisaTvis.
`Cven gvinda SevqmnaT  inovaciuri Teatri.  viyenebT improvizacias, 
gansxvavebul plastikas, viTvaliswinebT sxvadasxva kulturaTa 
gamocdilebas, rom warmogidginoT Teatri unikaluri da 
momxibvleli formiT. Cveni mizania, rom Cvenma xelovnebam 
mogxibloT, SegZraT da STagagonoT~.  
Teatrs Ad Infinitum hyavs ori samxatvro xelmZRvaneli _  nir paldi 
(israeli) da jorj mani (didi britaneTi),  axlaxans  Teatrma Seqmna 
damatebiT baza kanadaSi, romelsac saTaveSi udgas samxatvro 
xelmZRvaneli emi nostbeiqeni.
Teatrs miRebuli aqvs:  
Teatraluri jildo ( 2009w.),  
gaerTianebuli Teatris jildo  (2010 w.), 
BE festivalis pirveli prizi ( 2011w.), 
jildo Teatris saukeTeso xelmZRvanelobisTvis 
(ACT festivali, bilbao 2011w.), 
mayureblis simpatiis prizi,  (mcire scenis Teatraluri 
festivali, xorvatia, 2011w.), 
argus enjelis jildo (2011w.)

inscenirebis avtorebi _ jorj mani da nir paldi  
	
reJisori  _  nir paldi
dekoracia  kler amosis
fotografi - jon rankini

monawileobs _ jorj mani

George Mann/Nir Paldi - an adaptation of Homer’s ‘The Odyssey’

Director - Nir Paldi
Designer - Clare Amos
Photographer - John Rankin

Cast: George Mann

About Performance:

Theatre Ad Infinitum reinvent the timeless Greek myth. One actor. One hour. One 
man’s epic quest to reunite with his family and seek his bloody revenge. Passionate, 
highly physical, and poignant storytelling brings this breathtaking adventure to life. 
A journey that will ignite the imagination and awaken the senses...

Odyssey premiered in the Edinburgh Festival Fringe in 2009 and was an official 
Fringe Sell-Out Show receiving critical acclaim and going on to win The Stage ‘Best 
Solo Performer Award’. Returning to Edinburgh in summer 2010 due to popular 
demand, Odyssey was met with critical acclaim once more and shortlisted for a 
Total Theatre Award for Innovation 2010. The sell-out international tour (UK, Italy, 
Norway, Romania, Canada, Croatia) of Odyssey just keeps on going...

About Theatre:

Theatre Ad Infinitum is a multi-award-winning international ensemble based in 
London that develops new and original theatre for a multi-cultural audience.
We all share a passion for innovative theatre-making, and create using improvisation 
and the universal language of the body. Drawing on our differences in culture, 
nationality, and language we produce a unique and engaging form of theatre 
unified by our commitment to the audience. That you may be moved, inspired and 
transported by our work is our first priority.
Theatre Ad Infinitum is at service to the shared experience that takes place 
between actors and spectators: theatre.
Core Company
Theatre Ad Infinitum UK is lead by two Artistic Directors, Nir Paldi (Israel) and 
George Mann (UK), who work together and independently to create new and 
high quality theatre. Additionally, Theatre Ad Infinitum have recently created a base 
in Canada led by Artistic Director Amy Nostbakken who is working together 
and independently with the UK team and who shares their passion for innovative 
and international theatre-making. We work closely with various physically trained 
professional performers, directing assistants, designers, technicians, costumiers and 
artists who join our collective to help us create each production. This is an ever-
changing, growing and evolving list of people without whom our work would not 
be possible.
Awards
Stage Award Winners 2009 
Total Theatre Award Nominees 2010 
BE Festival First Prize Winners 2011 
Best Theatre Direction ACT Festival Bilbao 2011 
Audience Award Winners Small Scene Theatre Fest Croatia 2011
Argus Angel Award 2011
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19 seqtemberi
speqtakli `odisea~
mdebareoba: vaso abaSiZis saxelobis musikisa 
da dramis saxelmwifo Teatri
bileTis fasi: 25 lari
dasawyisi: 20:00	
xangrZlivoba: 65 wuTi
warmodgena erT moqmedebad
			 

19th September
Performance “The Odyssey” 
Venue: TBILISI VASO ABASHIDZE MUSIC AND 
DRAMA STATE  THEATRE
Ticket Price: 25 GEL
Beginning At: 20:00
Duration: 65 minutes
Without Intermission

Photos/fotoebi: © John Rankin jon rankini
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https://secure.dobgm.gov.tr/opera2009/devopera.asp
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https://secure.dobgm.gov.tr/opera2009/devopera.asp

amorZalebi

Vaghtang Kakhidze
vaxtang kaxiZe

Amazons

samsunis operisa da baletis  saxelmwifo Teatri, TurqeTi

Samsun State Opera and Ballet, Turkey

premiere







libreto  medea maRalaSvilisa 

reJisorebi _  nugzar maRalaSvili, 
medea maRalaSvili
kompozitori _ vaxtang kaxiZe
qoreografi  _ nugzar maRalaSvili 
mxatvari _   ismail dede
videoinstalaciis operatori _  evren turali 

monawileoben: 
arzu kaia, zeinep bengeri, ipek ozguncu, ilgaz 
erdagi, merve gureri,
sulun duiulur, nazmie qiraTli,  baris erani, 
iRiT erhan, s. bogaCan bozkaada, orkun unali, daviT 
xozaSvili, i. emre orguti 

amorZalebi _ bahanur aiaTa,  buse ozTemiz, jansu 
beqaroRulari, damla oqTai, elvan q.baqdiq, esra 
karaaslandir Sengiul, merve bengier, seda der-
eliifeq  ozgunju, merve giurer, nazmie qiraTli, 
zeinef bengier
argonavtebi _ 
buraq bilgilioRlu, jihan aidemir, erqin inang, 
ibrahim jengiz, m.onur unsun, niazi jingioz, orCun 
unal, orqun baidoRan, ozgiun barili, sulun 
duiulur, iRiT erhan, i.emre orguT 

Libretto Medea Magalashvili

Director and Choreographer Nugzar Magashvili, 
Medea Magalashvili
Music by Vaghtang  Kakhidze
Designer Ismal Dede

Cast: 
Hipopolyte Arzu Kaya, Zeynep Bengier, Ipek Ozguncu,
Antiope Ilgaz Erdag, Merve Gurer

Penthesilea Sulun Duyulur, Nazmiye Koratli

Herakles Baris Erhanan,Yigit Erhan

Theseus S.Bogachan Bozcaada, Orcun Unal

Iason David Khozashvili, Y. Emre Orgut

Amazons Bahanur Ayata, Buse Oztemiz, Cansu Bekarogulari,  
Damla Oktay, Elvan K. Bakdik, Esra Karaasladin Sengul, 
Merve Bengier, Seda Dereliipek Ozguncu, Merve Gurer, Nazmiye 
Kilratly, Zeynep Bengier

Argonauts Burak Bilgilioglu, Cihan Aydemir, Erkin Inang. Ibrahim 
Cengizm. Onur Unsun, Niyazi Cingoz, Orcun Unal,Orkun 
Baydogan,Ozgun Barili, Sulun Duyulur,Yigit Erhan, Y. Emre Orgut 

speqtaklis  Sesaxeb:

wlebis winaT TbilisSi vnaxe  baleti `amorZalebi~, romelic   
1988-1989 wlebSi dadga vaxtang kaxiZem.  gadavwyviteT   
davkaSirebodiT mas, radgan swored samsuni iyo amorZalebis 
qalaqi antikur periodSi, Tanac medeam libreto dawera. 
miuxedavad imisa, rom kaxiZis `amorZalebi~ gansxvavdeboda im 
istoriisgan, romlis moyolac Cven gvsurda, Txzuleba sruliad 
moergo Cvens qoreografias. Sedegad kaxiZesTan erTad SevqmeniT 
ambis axali, scenuri versia. 
legenda amorZalebze Zalian mravalferovania da gansxvavebuli 
interpretaciis  saSualebas iZleva, rogorc libretos aseve 
dadgmis SemTxvevaSi. ̀ amorZalebisa~ da ̀ iasonis da argonavtebis~ 
miTologiuri kavSiris Cveneuli interpretaciiT   SevecadeT 
Segveqmna axali istoria amorZalebze, sadac mTavari iqneboda 
mamakacisa da qalis urTierToba.

nugzar maRalaSvili

amorZalebi

herasa da zevsis dausrulebeli konfliqtidan moyolebuli,   
urTierToba mamakacsa da qals Soris TiTqmis ar Secvlila. 
amis gamo avirCie es Tema, gvindoda, sakiTxis socialuri mxaris 
xazgasmis gareSe  gveCvenebina   mamakacisa da qalis urTierToba, 
rogorc ori Zlieri arsebis konfliqti.

About Theatre:

Samsun State Opera and Ballet is founded on Juanuary of 2009. Our company 
is 6th state opera and ballet of Turkey but also is the first state opera and ballet 
of this side of The Black Sea. Our company operated officially since “Opening 
Concert” directed by our General Music Director Markus Baish on 24th of January 
in 2009 . The first opera performed was Die Entführung aus dem Serail of W. A. 
Mozart. The first ballet  was “Cesmebasi, Yaz Dongusu and Bebek”. 
Since the opening date our company sated 60 different production in 254 
performance. La Traviata, Die Entführung aus dem Serail, Arshin Mal Alan, Fantastic, 
Carmen, Countess Mariza, Eine Nacht in Venedig, Ali Baba and 40 Thieves, Lend 
Me A Tenor are the opera and operetta repertory of  our company. Giselle, Tree 
Ballet, Tales of 1001 Nights, Guldestan and Amazons are the ballet repertory of 
our company. And since the “Opening Concert” we  performed 50 symphonic 
concert and also a lot of private day concert like Valentine Days, Noel, etc... Our 
company performed Arshin Mal Alan in 18th different city in Turkey and also we 
went on tour  to France, Italy and Georgia with other performances. Our company 
aims to  introduce the art of opera and ballet to Turkey.

Samsun State Opera and Ballet is governed by Administrativ and Artistic Manager 
Mr. Erdogan Sanal. Prime Stage Manager is Mehmet Yilmaz, Nugzar Magalashvili is 
the prime choreographer.

In our company, 26 ballet artists, 22 chorists, 4 soloists, 28 orchestra artists, 55 
guest contracted artists, 31 technical staff, 11 foreign guest artists and 22 officers 
are working. 
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rodesac Cven vsaubrobT mamakacisa da qalis urTierTobaze, 
TvalSisacemia, rom ganaTlebuli da ekonokiurad 
damoukidebeli qali midrekilia izolaciisaken. biznesis 
samyaroSi muSaobisas, zogierTi qali uars ambobs qorwinebasa 
da ojaxze. magram damoukideblobisa da siZlieris miuxedavad, 
saqmiani qali martosulad da izolirebulad grZnobs Tavs 
da arc icis ra mouxerxos Tavis Zalas. qali siyvarulisTvisaa 
gaCenili da Sinaganad elis moralur Tanadgomas mamakacisagan. 
ase rom, saqmiani qali xSirad dilemis winaSe dgas. 

amorZalebze im qalebis gamo SevaCere yuradReba, romlebsac 
arCevani ver gaukeTebiaT. mindoda maTTvis Semexsenebina, rom 
amorZalebi bunebis kanonebis winaaRmdeg cxovrobdnen da 
amitomac dakarges qaluroba da nayofiereba. mindoda maTTvis 
meTqva _ diax, SeiZleba iyo Zlieric da damoukidebelic da, 
amave dros, qalic. 

medea maRalaSvili 

Teatris Sesaxeb:

samsunis saxelmwifo operisa da baletis Teatri daarsda 2009 
wlis ianvarSi. is  meeqvse   operisa da baletis Teatria TurqeTSi  
da pirveli Savi zRvis regionis am nawilSi. dasi oficialurad 
2009 wlis 24 ianvars amoqmedda, gaxsniTi koncertis reJisori 
gaxldaT Teatris  musikaluri xelmZRvaneli markus baiSi. dasis  
pirveli saopero  warmodgena iyo mocartis opera. `motaceba 
seralidan~.  pirveli baleti ki  _ ̀ Cesmebasi, Yaz Dongusu and Bebek”. 

gaxsnis dRidan SemoqmedebiTma jgufma  60 speqtakli dadga, 
esenia:  `traviata~, `motaceba seralidan~, `arSin mal alan~, 
`fantastika~, ̀ karmeni~, ̀ grafinia mariza~, ̀ erTi Rame veneciaSi~, 
`ali baba da 40 yaCaRi~  da sxva.   Teatris  repertuari Sedgeba 
operebisa da operetebisgan. gaxsniTi koncertis  Semdeg 
sxvadasxva dResaswaulis aRsaniSnavad  gaimarTa 50 simfoniuri 
Tu saestrado  koncerti. dasma wamroadgina `arSin mal alan~  
TurqeTis 18  qalaqSi.  aseve hqonda turne safrangeTSi, italiasa 
da saqarTveloSi. dasis mizania TurqeTSi operisa da baletis 
xelovnebis damkvidreba.

samsunis saxelmwifo operisa da baletis Teatrs uZRveba 
administraciuli da samxatvro xelmZRvaneli batoni erdoRan 
sanali. mTavari sasceno xelZRvanelia mehmed ilmazi.  nugzar 
maRalaSvili aris Teatris mTavari qoreografi.

“I watched the performance of the ballet Amazons in Tbilisi many years ago which 
was composed by Vakhtang Kakhidze between the years 1988-1989 as a three act 
ballet. We decided to get in contact with Kakhidze due to the fact that Samsun 
was the city of Amazons in ancient times and Medeia wrote a libretto about The 
Amazons.

Despite the libretto of the Kakhidze’s Amazons was different from the story which 
we wanted to tell, the composition perfectly matched with our story and our 
choreography. Consequently we started to record the composition again with 
Kakhidze in the way we want to put on stage.

The legend of the Amazons  has the diversity to interpret differently both in 
libretto and in staging. We tried to build a new Amazons by reconstucting the 
mithologic connection between the ‘Amazons’ and the ‘Iasons & Argonauts’  in the 
way of the relationship between man and woman.”
Nugzar Magalashvili	
						            

“Since the times of Hera and Zeus till now the relationship between man and 
woman showed us the same conflict. That is why I choose the theme without 
emphasizing the sociological dimension of the subject but focusing on the conflict 
between man and woman as both mighty beings.

As we speak of the relationship between man and woman it is easy to see that 
the woman that  is well educated and has the economic independence has the 
tendency to get isolated. Working in the world of business, some woman retreat 
from their marriage and their family. One can see that despite their independence 
and strength the working woman feels lonely and isolated and even  
doesn’t know what to do with their powers. Woman also longing for love and 
waiting for the moral support from the man, gets unhappy by struggling in this 
dilemma.

I chose the story of Amazons for the woman who are misdirected and wanted to 
say it is pointless to feel forced to choose the one way or another. Despite their 
strength, Amazons lived against the law nature and lost their femininity and fertility. 
In this context i tried to interpret the legend of the Amazons in a different way and 
tried to emphasize the strong and independent woman as an individual that lives 
in harmony both with nature and the society.”
Medeia Magalashvili
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22 seqtemberi
speqtakli `amorZalebi~
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 15, 20, 25 lari
dasawyisi: 20:00				  
xangrZlivoba: 90 wuTi
warmodgena or moqmedebad

22nd September 
Performance “Amazons”
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Big Stage)
Ticket Prices: 15, 20, 25 GEL
Beginning At: 20:00
Duration: 90 minutes
With One Intermission

Photos/fotoebi: © EVREN TURAL  / evren turali
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reJisori _  narin maliani
mxatvari _   narin maliani
musika  tigran siravianis
operatori  _ nadeJda korotCengo  “Yerevan Production” 

monawileoben: 
liza aziziani, kristina hovakimiani, ara sarqisiani,  
samvel topaliani, levon gazariani, 
georg hovakimiani, haik sarqisiani, movses stefaniani, 
levon meloiani 

Directed by Narine Malyan
Music by Tigran Siravyan
Designer Narine Malyan
Photographer Nadejda Korotchenko “Yerevan Production”

Cast:
Azizyan Liza, Hovakimyan Kristina, Sargsyan Ara, Topalyan Samvel, 
Ghazaryan Levon, Hovakimyan Georgi, Sargsyan Hayk, Stepanyan 
Movses, Meloyan Levon

Aghasi Aivazyan

The Physiology 
of Race

Henrik Malyan Theatre of Cinema Actor,  ARMENIA

agasi aivaziani

rasis  
fiziologia

henrik malianis kinomsaxiobis Teatri, somxeTi

www.henrikmalyan.am  
12
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speqtaklis  Sesaxeb:

agasi aivazianis 5 moTxrobaze dafuZnebuli warmodgena  `rasis 
fiziologia~ STambeWdavi,  sasacilo da sevdiani istoriaa  
didi ojaxisa, romelic amaRelvebeli da sasacilo Teatraluri 
sketCebisgan Sedgeba da firosmanis naxatebs mogvagonebs. 
naCvenebia ara mxolod iumoristuli, sakamaTo da absurduli 
ojaxuri urTierTobebi, igi Segvaxsenebs somexi xalxis maradiul 
tkivils _ 1915 wlis genocids. 
es aris himni rwmenisa, rom somxuri jiSi gadarCeba,  rom moWrili 
geniologiuri xe kvlav  ayvavdeba.
speqtakli cxadyofs, rom somxuri nacionaluri Teatri 
ganagrZobs winsvlasa da ganviTarebas uZvelesi erovnuli 
kulturis faseulobaTa gaTvaliswinebiT.  

Teatris Sesaxeb:

`kinomsaxiobTa Teatralur-studiuri fondi~ daarsda 1980 
wels gamoCenili somexi kinoreJisoris henrik malianis mier da 
iyo unikaluri da progresuli movlena 80-iani wlebis sabWoTa 
somxeTis kulturaSi. cnobilma reJisorma  malianma Seqmna  
kinosa da Teatris Taviseburi sinTezi, romelic  gansakuTrebul 
stilad iqca. 1988 wels henrik malianma Teatralur studias 
saxeli Seucvala.  malianis Teatri unikaluri movlenaa somxur 
Teatralur cxovrebaSi. 

About Performance:

Based on 5 stories of Aghasi Ayvazyan, ‘The Physiology of Race’ is a highly uplifting, 
funny and sad story of a large family that demonstrates the immense development 
of the national theatre, seemingly within its own cultural context. Selection of 
ironic, touching and funny theatrical sketches in interiors, as if written off within 
paintings by Pirosmani …’The Physiology of Race’ does not only show the 
humorous, controversial and absurd relationship within a family, but is a reminder 
of the ever present sorrow of the Armenians – the Genocide of the 1915. 
It is a hymn to the powerful and strong belief in the revival of the Armenian genus, 
a belief that the hewed genealogical tree will revive and prosper. 

About Theatre:

The foundation of Theatre-Studio of Film Actor was founded in 1980 by the 
prominent Armenian film director Henrik Malyan and was a unique and progressive 
phenomenon in the cultural life of the 80’s in the Soviet Armenia. An outstanding 
movie director H.Malyan succeeded to create a special synthesis of film and 
theatre visual imagery which led to an exceptional style on the stage. In 1988 the 
theatre studio was renamed after its founder Henrik Malyan. Being a small theatre 
studio of film actor, Malyan Theatre is a unique colour in Armenian theatrical life. 

23 seqtemberi 
speqtakli `rasis fiziologia~(programa NEW)
mdebareoba: Tavisufali Teatri 
bileTis fasi: 20 lari
dasawyisi: 20:00	
xangrZlivoba: 80 wuTi
warmodgena erT moqmedebad

23rd September
Performance “The Physiology of Race” 
(PROGRAM “NEW”)
Venue: LIBERTY THEATRE
Ticket Prices: 20 GEL
Beginning At: 20:00
Duration: 80 minutes
Without Intermission

Photos/fotoebi: © Nadejda Korotchenko / nadeJda korotCengo  
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だるまさんがころんだ
DA-RU-MA-SA-N-GA-KO-RO-N-DA

(TvaldaxuWuli abrunebs saxes)

Teatraluri kompania RIINKOGUN, iaponia

RINKOGUN Theater Company, Japan

gansakyTrebuli madloba JTI - kompaniebis jgufs daxmarebisaTvis 

Special thanks to JTI Group of Companies for generous support 



reJisori  _ ioji sakate
mxatvari   _ jon majiro
fotografi _ miCihiro furumoto

monawileoben: 
mari nakaiama, tenSi kamogava, kenjiro kavanaka, cu-
nekazu inokuma, takahiro oniSi, hideiuki sugiama, 
ioko macuoka, maiko hio, miho ania, daisuke niSikava, 
iosuke suzuki, naofumi takeiama, hiroaki haSimoto, 
nobuko iokoiama, ioSi sako, asako minamitani, koji 
sato, moeko koiama, aia kobaiaSi, benjamin bierdsli

Mari Nakayama/ Tenshi Kamogawa/ Kenjiro Kawanaka/ 
Tsunekazu Inokuma/ Takahiro Onishi/ Hideyuki Sugiyama/ Yoko 
Matsuoka/ Maiko Hio/ Miho Aniya/ Daisuke Nishikawa/ Yosuke 
Suzuki/ Naofumi Takeyama/ Hiroaki Hashimoto/ Nobuko 
Yokoyama 

Cast:
Yoshi Sako, Asako Minamitani, Koji Sato, Moeko Koyama, Aya 
Kobayashi, Benjamin Beardsley
Theater Company RINKOGUN, founded by Japanese play-
wright and director Yoji Sakate in 1982, has created a estimable 
body of original work that grapples with a wide variety of social 
and political issues in both modern Japan and the world at large. 

speqtaklis Sesaxeb:

,,Da-ru-ma-sa-n-ga-ko-ro-n-da” (sityvasityviT _ Tojina daruma daeca)  
iaponuri daWerobanas TamaSis saxelwodebaa. saTauris aTi 
marcvali aTamde Tvlas gamoxatavs.

msoflioSi uamravi sabavSvo TamaSia, mcire an didi 
gansxvavebebiT, sadac aTamde Tvlaa gamoyenebuli. es TamaSi 
danaRmul velze mimdinareobs.  

,,Da-ru-ma-sa-n-ga-ko-ro-n-da~ erTgvari vedrebaa da adamianebs 
brZolis velze arsebuli realobis atanaSi exmareba. 
warmoSobiT, termini `daruma~ Zen budizmis damaarsebels 
ukavSirdeba, romelsac bodhidharmas saxelwodebiTac icnoben. 
iaponiaSi `daruma-sans~ an `mister darumas~ Tojinas eZaxian, 
romelsac beris gamosaxuleba aqvs. gadmocemis Tanaxmad, berma 
xangrZlivi meditaciis Sedegad xel-faxi dakarga. amitomac 
Tojinas kidurebi ara aqvs. 
erTi iaponuri andaza `nana korobi, ia oki~ momdinareobs 
darumasgan da ase iTargmneba: `Cven SeiZleba Svidjer 
davmarcxdeT, magram yovelTvis gvaqvs merve Sansi~. swored es 
aris darumas kredo. daruma-sani agreTve aris adamiani, romelic 
naRmze afeTqda da xel-fexi dakarga. 

,,Da-ru-ma-sa-n-ga-ko-ro-n-da”-s struqtura sxvadasxva siuJeturi 
xazisgan Sedgeba. ambebi damoukideblad viTardeba, magram 
yoveli maTgani ukavSirdeba naRms. am istoriebSi gamorCeul 
personaJebi arian: humanitaruli daxmarebis misiiT ucxo 
qveyanaSi gagzavnili ori iaponeli Tavdacvis oficeri, romelic 
danaRmul velze aRmoCndeba; iaponeli gangsteri (iakuza),  
romelic iRebs brZanebas gaemgzavros naRmebis mosaZebnad; 
qali, romelsac fexis nacvlad proTezi aqvs. igi Tavs movaled 
Tvlis,  gaanadguros yvela naRmi; aq aris agreTve kaci, romelic 
qarxanaSi naRmebs amzadebs, aqvea misi ojaxi da ltolvilTa 
jgufi. maT sacxovrebeli adgili miatoves, radgan  maT sofelSi 
naRmebi Zalian momravlda. 

ioji sakate cnobilia dokumenturi xasiaTis dramebiT. igi 
wlebis manZilze monawileobda proeqtSi `naRmi~. proeqtis 
organizatorebi iyvenen _ iaponiis dramaturgiis asociacia, 
iaponiis fondi da aziis cxra qveynis Teatrebis warmomdgenlebi. 

2001 wels, proeqtis monawileni singapurSi Seikribnen  da 
Seqmnes istoriebi `naRmze~.iq ioji sakatem dadga `naRmebi 
centralur parkSi~. dRes es epizodi erT-erTi mTavari scenaa 
“da-ru-ma-sa-n-ga-ko-ro-n-da”-Si. sakate iumoriT warmogvidgens 
seriozul da mtkivneul sakiTxebs, radgan Tvlis, rom 
sicili sxvadasxva erovnebis xalxTa urTierTobis saukeTeso 
saSualebaa. 

About Performance:

The company’s dramaturgy encompasses a range of controversial and, at times, 
taboo topics, including the Japanese trial system, the Okinawa/American military 
base controversy, Japanese activism, the emperor system, homosexuality, the 
emergence and influence of religious cults, nationalism and censorship after 
WWII, as well as the use/actions of the Japanese Self-Defense Forces.  Through 
it’s relentless focus on current events, RINKOGUN brings its audience a keen 
awareness of important social issues facing Japan and the international community.

RINKOGUN can be categorized as belonging to the “Return to Narrative” school 
of theatre. Sakate has continued to produce plays on controversial subjects, always 
with a strong narrative structure and critique of contemporary society.
Akihiko Senda, Japan’s Modern Theater

In addition, RINKOGUN has developed over the last 29 years a unique performance 
style though it’s regular use of the intimate black-box multimedia stage. In this 
laboratory-like setting, the company has experimented with combining Noh, 
Butoh, recorded music, film, video, fine arts, contemporary poetry, classical drama, 
and first-time Japanese translations of renown scripts from abroad such as the off-
Broadway plays Charlie Victor Romeo, The Laramie Project and The Exonerated, 
or David Hare’s The Permanent Way, Stuff Happens and The Power of Yes.

As a result, the company consistently receives popular attention and critical praise 
as one of the most prolific and political theatre groups in Japan.

The works of RINKOGUN have also been acclaimed internationally.  In 1994 
and 1996 the company brought Capital of the Kingdom of the Gods on tour to 
European venues in Vienna, Frankfurt, Bratislava, Budapest, Sofia, and Scopje. In 
1998, RINKOGUN went on first U.S. tour, also with Capital of the Kingdom of the 
Gods, performing in 4 cities. In 2001, the group traveled to Berlin, Leipzig, Krakow, 
and Warsaw with their production of Breathless 1990.  

The company has also created work in collaboration with theatre artists from 
abroad.  Recent productions of this kind include Whalers in the South Seas (2000), 
created with actors from Indonesia, Philippines and the U.S.A. ,and Charlie Victor 
Romeo (2002, 2003) with three directors and one sound designer, also from the 
U.S.A. 

Currently, the company had a tour in U.S. 3 cities with YANEURA (The Attic) in 
2005 and a tour in Paris, Frankfurt, Vienna and Bucharest in 2008-2009. YANEURA 
won The 10h Yomiuri Theatre Awards Best Direction Award, The 37th Kinokuniya 
Theater Awards The 54th Yomiuri Literature prize (drama category.) And the 
company had a tour in Manila, Philippines with Philippine Bedtime Stories in 2007.
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speqtakli premiera 2004 wlis TebervalSi Sedga tokios 
suzunaris TeatrSi. imave wlis ivlissa da agvistoSi xelaxla 
daidga  tokioSi da   iaponiis kidev eqvs  sxva qalaqSi. premieraze 
dadgma Sefasda, rogorc `erTaderTi speqtakli iaponiaSi, 
romelic erayis omis realobas usworebs Tvals~. aSS-is da sxva 
qveynebis eraySi Sesvlis Semdeg, iaponiis SeiarRebili Zalebi 
meore msoflio omis Semdeg pirvelad ganlagda zRvis gadaRma. 
axla iaponiac unda dafiqrdes,  rogor mixedos `oms~.

Teatris Sesaxeb:

iaponeli dramaturgisa da reJisoris, ioji sakates mier 1982 
wels daarsebulma Teatralurma dasma RINKOGUN originaluri 
speqtaklebi Seqmna, romlebic socialuri da politikuri 
sakiTxebis farTo speqtrs moicas. 
dasi exeba  bevr sadavo da zogjer tabudadebul Temas. maT 
Soris _ iaponiis sasamarTlo sistema, okinava-amerikis samxedro 
bazis dapirispirebebi, saimperatoro sistema, homoseqsizmi, 
religiuri kultebis gavlena da sxva. miuxedavad mkacri 
damokidebulebisa mimdinare movlenebisadmi, RINKOGUN 
mayurebels mniSvnelovan informacias awvdis socialur 
sakiTxebze,  romelsac iaponia da saerTaSoriso sazogadoeba 
awydeba.

RINKOGUN daubrunda Teatraluri Txrobis enas, sakates 
dadgmebi yovelTvis gamoirCeva Tanamedrove msofliosadmi 
kritikuli midgomiT. 

Yoji SAKATE
Playwright/ Director
Artistic Director of Theater company RINKOGUN
The President of the Japan Playwrights’ Association
Board Member of the Japan Director’s Association
International Theatre Institute Japan branch Board Member
Many scripts are published and translated in English, Russian, Polish, German, Italian, 
French, Korean, Indonesian, etc..

Turning its face away, with its eyes closed
“DA-RU-MA-SA-N-GA-KO-RO-N-DA...”
(Turning back its face towards others)
“You moved!”
“DA-RU-MA-SA-N-GA-KO-RO-N-DA” (literally, the Daruma doll has fallen over) 
is the name of a Japanese children’s tag game. The ten syllables of the title represent 
the ten counts used by the person who is “it”. A variety of ten-count children’s 
games exist all over the world, with names and styles differing from country to 
country.

Here, the Darumagame is played in a landmine field.
Originally the term “Daruma” refers to the founder of Zen Buddhism from 
ancient India. In Japan, “Daruma-san” refers to a head-shaped doll, which is actually 
supposed to represent a monk who, through very long seated meditation, has lost 
his arms and legs.

The structure of DA-RU-MA-SA-N-GA-KO-RO-N-DA consists of different 
plotlines. Among the characters who appear in these various stories are:



two Japanese self-defense officers dispatched to a foreign country on a humanitarian 
assistance mission who end up in a landmine field; a Japanese gangster who gets 
ordered by his boss to set out on a journey to find landmines; a woman with an 
artificial leg who believes her destiny is to destroy all landmines; an ordinary man 
who works for a landmine manufacturing factory and his family; and a group of 
refugees who have been forced to leave their village because of the increased 
number of landmines.

Although this play deals with social matters, Yoji Sakate has been careful to add a 
taste of entertainment to his socialist theme. “DA-RU-MA-SA-N-GA-KO-RO-N-
DA” is re-created as people’s prayer to bear the reality in the battle field.
This play premiered February 2004 in Tokyo’s Suzunari Theatre.

Awards:

The Yomiuri Theater Awards for Screening Committee Special Award.
The Asahi Perfoming Arts Awards Performing Arts Award.
The Tsuruya Nanboku drama Award.
“Theater arts” Magazine Best Artist/ Best Production

bolo 29 wlis ganmavlobaSi  Teatrma  ganaviTara unikaluri 
saSemsruleblo stili. igi amave dros iyenebs Tanamedrove 
teqnikur saSualebebsac. laboratoriis msgavs dekoraciebSi 
dasma eqsperimentebi Caatara da gaaerTiana noo, buto, Cawerili 
musika, filmi, video, natifi xelovneba, Tanamedrove poezia, 
klasikuri drama da cnobili ucxouri piesebis pirveli 
iaponuri Targmanebi.

dasi mudmivad yuradRebis centrSia da kritikosebi maRal 
Safasebas aZleven mis speqtaklebs. RINKOGUN iaponiaSi erT-
erTi yvelaze nayofieri da politikuri Teatraluri dasia.

dasis namuSevrebma saerTaSoriso aRiareba moipova. 1994 _ 
1996  wlebSi gastrolebi hqonda evropaSi:  vena, frankfurti, 
bratislava, budapeSti, sofia da skopie. 1998 wels RINKOGUN 
pirvelad wavida gastrolze aSS-Si. 2001 wels, dasma imogzaura 
berlinSi, laifcigsa da  krakovSi. dasi aqtiurad TanamSromlobs 
ucxoel xelovanebTan da bevrs mogzaurobs. 

ioji sakate _ dramaturgi da reJisori,  RINKOGUN-is Teatraluri 
dasis  samxatvro xemZRvaneli, iaponiis dramaturgiis asociaciis 
prezidenti, 
iaponiis reJisorTa asociaciis mmarTveli gundis wevri, iaponiis 
saerTaSoriso Teatraluri institutis ganyofilebis wevri 
misi piesebi Targmnili da gamocemulia msoflios mraval enaze.  
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gansakyTrebuli madloba JTI - kompaniebis jgufs daxmarebisaTvis 

Special thanks to JTI Group of Companies for generous support 
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24 seqtemberi
speqtakli “DA-RU-MA-SA-N-GA-KO-RO-N-DA”
mdebareoba: kulturis centri `Tbilisi 
art holi~
bileTis fasi: 5, 10, 20, 25 lari
dasawyisi: 17:00		
xangrZlivoba: 140 wuTi

24th September
Performance “DA-RU-MA-SA-N-GA-KO-RO-N-DA”
Venue: CULTURAL CENTER “TBILISI ART HALL”
Ticket Prices: 5, 10, 20, 25 GEL
Beginning At: 17:00
Duration: 140 minutes
Without Intermission

Photos/fotoebi: © Michihiro Furumoto / miCihiro furumoto
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jalaTi
Hangman

Teatri -DO, germania

DO-Theatre, Germany



reJisori _ evgeni kozlovi 
Do-Teatris dizaini
musika  tomas niumanis, `pen kvarteti~
qoreografi _ evgeni kozlovi
fotografebi - maTias lamberti, andreas hermani

monawileoben: 
evgeni kozlovi, aleqsandre bondarevi, irina ko-
zlova, iulia tokareva, tania viliamsi

Directed by Evgeny Kozlov
Music by Thomas Newman, Pan Quartet
Designer Do-Theatre
Choreographer Evgeny Kozlov
Photographers  Mathias Lambertz, Andreas Herrmann

Cast: 
Evgeny Kozlov, Alexander Bondarev, Irina Kozlova, Yulia Tokareva, 
Tanya Williams

speqtaklis  Sesaxeb:

`jalaTi~ TamaSia da amave dros personaJicaa.  warmodgenaSi 
erTmaneTs erwymis absurdis Teatrsa da  Tanamedrove cekvis 
elementebi. masxarebis gulubryvilo xumrobebi gajerebulia 
Savi iumoriT. Zalzed momajadovebel, ucanur da komikur ambavs 
gadavyavarT sxva ganzomilebaSi, sadac moqanave lampionebis 
Suqze moZraoben idumali landebi. piesaSi sami gmiri, 
dawyevlili sameulia - brma, yru da munji. isini dausrulebel 
TamaSs TamaSoben _ vin iqneba msxverpli. personaJebi gamudmebiT 
cvlian rolebs, damaintrigeblad icvleba xedvis areali. 
`jalaTSi~ naCvenebia danaSaulic, sasamarTlo procesic da  
sajarod sikvdiliT dasjac.  STambeWdavia nawarmoebi musikaluri 
TvalsazisiT _ igi namdvilad aRfrTovanebas iwvevs.

Teatris Sesaxeb:

Teatri 1987 wels daarsda rogorc fizikuri da cekvis Teatris 
eqsperimentuli kompania. Teatri_DO iTvleba erT-erT yvelaze 
gavlnian jgufad,  romelic postkomunisturi ruseTidan 
wamovida.  kompaniam erT-erTma pirvelma Seqmna eqstremaluri 
Teatri da cekvis ena, romelic rusuli modernizmis saxeliTaa 
cnobili _ uxeSi (brutaluri), momTxovni, magram amasTanave 

About Performance:

Hangman is a game and the personage in one.
It’s a fusion of theatrical and dance form, combines elements from the Theatre of 
the Absurd and contemporary dance. The naivety of clown farce is enriched by the 
charming use of Black Humour. 

A bizarre, comic and magical story brings us in a dark delirious place, lit with the 
swinging lamps and shattering shadows. There’s three characters of Damn Trinity 
-the Blind, the Deaf and the Dumb-playing an endless puzzle game- who is the 
Victim. With the role reversals and the intriguing changes of perspective
Hangman suggest the situations from the developing a crime to the court and 
public execution. 
Musically haunting- it is a thought provoking and inspirational piece.
Press Extracts:
There is something hypnotic about the work – the way in which its thread of 
theatre and dance, its eclectic score, draws you into a world in which all these 
bizarre activities become surreal logic
Ballet Magazine by Ian Palmer 

This beautiful, precisely executed work is full of astonishing images. A trinity of 
the damned - the blind, deaf and dumb - perform a danse macabre of crime and 
punishment in which the roles of victim and executioner are constantly swapped. 
...with giving the audience a firework display of images. But what images they are! 
Words fail me. 
Lyn Gardner The Guardian

...think of the musical Chicago, reimagined through the sinister mechanics of a 
children’s game, and touched with the mood of Brecht’s Mahagonny - it provides 
Evgeny Kozlov and his inspired company with material for an outstandingly 
beautiful and thoughtprovoking show, even by their own high standards. But the 
quality of the movement is often breathtaking. And the whole show represents a 
magnificent masterclass for Festival-goers in what theatre is and can be - a feast 
of light, beauty and movement for all of the senses, turning theatrical space into a 
magical field of ideas and dreams, and creating a whole world so successfully that 
when the company take their bow, after 70 minutes, it’s difficult to believe that only 
five performers have done so much, and carried us so far
Joyce  McMillian  The Scotsman

About Theatre:

Founded in 1987 as an experimental physical and dance theatre company, 
DoTheatre is considered one of the most influential group to have come out 
of post Communist Russia. The company pioneered a stile of extreme physical 
theatre and created a dance language known as Russian Modernism which is brutal, 
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poeturi daZabulobiT gaJRenTili. 90-iani wlebis adreuli 
periodidan dRemde Teatrs sapatio adgili ukavia evropis 
Teatrebs Soris da misTvis damaxasiaTebel stils warmatebiT 
warmoaCens saerTaSoriso asparesze. oci wlis profesionaluri 
moRvaweobis manZilze, Teatrs msoflis ocdaaTze met qveyanaSi 
aqvs gamarTuli warmodgenebi. igi aris edinburgis festivalis 
pirveli jildos mflobeli (1999, 2001, 2007) nominirebulia: 
Total Theatre Award  (sayovelTao Teatris jildo, 2001, 2003), 
erovnuli `oqros niRabi~ (2008), saerTaSoriso `arasabaleto~ 
qoreografiuli konkursi (2010).  kompania amJamad aaxenSi 
(germania) moRvaweobs da cekvisa da Teatraluri festivalebis 
xSiri stumaria. 

demanding, yet infused with poetic tension. Since the early 1990’s DoTheatre have 
both carved out unique place in European theatre and continued to develop their 
own style through international collaboration. In present. DoTheatre today is more 
then 20 years of professional staging in more then 30 counties around the world. 
Triple Edinburgh Festival First award winner (1999, 2001,2007), nominated for : 
Total Theatre Award (2001, 2003), National “Golden Mask” Award 2008, “no-
ballet” international choreography competition 2010. The company currently 
based in Aachen (Germany) and tour their work to major dance and theatre 
festivals all over the world. 
Do-Theatre are: 
Evgeny Kozlov, Tanya Williams, Irina Kozlova, Alexander Bondarev, Yulia Tokareva 



24-25 seqtemberi
speqtakli `jalaTi~
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 15, 20, 25 lari
dasawyisi: 20:00	
xangrZlivoba: 70 wuTi
warmodgena erT moqmedebad

24th – 25th September
Performance ”Hangman”  
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Big Stage)
Ticket Prices: 15, 20, 25 GEL
Beginning At: 20:00
Duration: 70 minutes
Without Intermission

12

Photos/fotoebi: © Mathias Lambertz, © Andreas Herrmann / maTias lamberti, andreas hermani
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irJi kilianis Tanamedrove baleti
Jiří Kylián’s Ballets

12



speqtaklSi gamoyenebulia _ jon keijis  safortepiano 
sonetebi _ # 5, 3, 11, 16, aseve 
pirveli da meore interludia. anton vebernis eqvsi 
bagateli simebiani kvartetisaTvis. Txz. 9
dadgma  nensi euverinkisa da  ken osolasi
dekoraciebisa da ganaTebis mxatvari _ maikl saimoni
kostiumebis mxatvari _  jouk viseri
msoflio premiera Sedga  1991 wlis 23 noembers, 
Stutgartis sabaleto dasis monawileobiT
premiera TbilisSi gaimarTa 2008 wlis 18 oqtombers

Music by John Cage: Sonatas for prepared piano no. 5, 3, 11, 16  & 
First and Second Interlude; Anton Webern: Sechs Bagatellen für 
Streichquartett, opus 9
Staging by Nancy Euverink, Ken Ossola
Scenery and light by Michael Simon
Costume design by Joke Visser
World premiere 23 November 1991, Stuttgarter Ballett
Tbilisi premiere 18 October 2008

`Stepping Stones~ irJi kilianma `Stutgart baletisaTvis~Seqmna. 
baleti kilianis Semoqmedebis im xazs ganekuTvneba, romelic 
antikuri kulturiTa da, gansakuTrebiT, avstralieli 
aborigenebis cxovrebaze misi xedviT gamowveul Rrma 
aRfrTovanebas gamoxatavs. aborigenTaTvis cekva kulturuli 
memkvidreobis gadacemis mniSvnelovani saSualebaa, is warsulisa 
da momavlis dasakavSireblad gamoiyeneba. qoreografis 
sityvebiT, `Stepping Stones~ qoreografiuli kvlevebia da  
kacobriobis memkvidreobaze mis pirad xedvas warmoadgens. 

Stepping Stones was choreographed by Jiří Kylián for the Stuttgart Ballet. This 
ballet belongs to a line in Kylián’s work that reflects a deep fascination with 
ancient cultures, especially that of the Australian Aborigines and their particular 
view of existence. For the aborigines, dance is an important link to the passing 
on of the cultural heritage from one generation to the next; dance is a path 
connecting the past and the future. These are some of the ideas that Kylián 
explores in his works, and in the choreographer’s own words: “Stepping Stones 
stands in the line of those choreographic studies that attempt a personal flash 
vision on a subject as vast as the common heritage of mankind.” 

Stepping Stones
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speqtaklSi gamoyenebulia _
volfgang amadeus mocartis, eqvsi germanuli cekva; 
KV 571
dadgma  patrik delkruasi
scenografia  da kostiumebi  irJi kilianis
kostiumebis mxatvar-Semsrulebeli _ naTia sirbilaZe
mxatvari-gamnaTebeli _ iop kaboorti
premiera Sedga amsterdamSi 1986 wlis 24 oqtombers  
niderlandebis cekvis TeatrSi 
premiera TbilisSi gaimarTa 2008 wlis 18 oqtombers

Music by Wolfgang Amadeus Mozart: Sechs Deutsche Tänze, KV 
571
Staging by Patrick Delcroix 
Scenery and costumes by Jiří Kylián
Lighting design by Joop Caboort
Premiere at the Nederlands Dans Theater - 24 October 1986, 
Amsterdam
Tbilisi premiere October 18, 2008

`ori saukune gvaSorebs im dros, roca mocartma `germanuli 
cekvebi~ dawera. es  iyo omebis, revoluciebisa da  socaluri 
cvlilebebis xana.  amitomac SeuZlebelia didi kompozitoris  
sulieri ganwyobis ubralod sxvadasxva xasiaTis cekvebiT 
gadmocema. amis nacvlad Cven SevqmeniT eqvsi cekva, sadac garemo 
pirobebi ugulvebelyofilia. am cekvebs mudmivad cvalebadi 
garemo Crdilavs, romelic, amoucnob mizezTa gamo, Cveni sulis 
nawilia. mocartis ̀ Sechs Tänze”–s  sanaxaobiTi mxare sazogadoebaSi 
didi popurarobiT sargeblobs, magram, amis miuxedavad, 
cekvebSi mxolod parodia ar unda davinaxoT. masSi gadmocemul 
ganwyobas sxva faseulobaTaken mivyavarT. yvelasaTvis kargadaa 
cnobili, rom mocarti cdilobda gamijnoda pirad grZnobebs 
da damdgariyo yofierebaze maRla. amis SesaniSnavi magaliTia 
kompozitoris werili, romelic man Tavis biZaSvils gaugzavna.~   

irJi kiliani

Two centuries separate us from the time when Mozart wrote his German 
Dances. A historical period shaped considerably by wars, revolutions, and all 
sorts of social upheavals. With this in mind I found it impossible to simply create 
different dance numbers reflecting merely the humor and musical brilliance 
of the composer. Instead, I have set six seemingly non-sensical acts, which 
obviously ignore their surroundings. They are dwarfed in face of the ever present 
troubled world, which most of us for some unspecified reason carry in our souls. 
Although the entertaining quality of Mozart’s Sechs Tänze enjoys great general 
popularity, it shouldn’t only be regarded as a  burlesqué. Its humor ought to serve 
as a vehicle to point towards our relative values. Mozart’s ability to react upon 
difficult circumstances with a self-preserving outburst of nonsensical poetry is 
well known. A fragment of a letter to his cousin is the finest example of this.

Jiří Kylián

Sechs Tänze



kompozitori _  stiv riqi ( Drumming / nawili I (1970/71)
dadgma _  nensi euverinkisa da  brijit martinis
kostiumebis mxatvari _  jouk viseri
ganaTebis mxatvari _ ioop kaboorti, ganaTebis 
adaptacia qees Tiebesi
premiera Sedga 1989wlis  23 noembers  (cekvis Teatri 
AT&T, den haagi)
premiera TbilisSi gaimarTa 2009 wlis 20 noembers

Music by Steve Reich: Drumming / part I (1970/71)
Staging by Nancy Euverink, Brigitte Martin
Costume design by Joke Visser
Light design by Joop Caboort
Light adaptation by Kees Tjebbes
World premiere: 23 November 1989, AT&T Danstheater, Den Haag
Tbilisi premiere: 20  November 2009

musika sruldeba dasartyam instrumentebze. irJi kilianisaTvis 
stiv riqis kompoziciis momxibvleloba mis riTmul 
struqturaSia saZiebeli - gansakuTrebiT im stilistur 
meqanizmSi, romelsac frazireba hqvia.  marTalia, kiliani 
musikas qoreografiis ZiriTad wyarod Tvlis  (rac niSnavs, rom 
is naSroms arsebul musikalur struqturaze dgams), ̀ Drumming~-
is SemTxvevaSi man igrZno, rom prioriteti cekvisaTvis unda 
mieniWebina.  Sedegi rva balerinas amaRelvebeli cekvaa.  `Falling 
Angels” _ es aris naSromi Cvens profesiaze~_  ambobs 1989 wels 
dadgmul baletze Tavad  qoreografi.

Music is performed on percussion instruments. For Jiří Kylián, the fascinating 
aspect of Reich’s composition lies in its rhythmical structure - especially in the 
stylistic device called phasing. It creates a floating underground where the 
choreography is free to develop independently. Whereas Kylián customarily 
considers music as the primary source for his choreographies - meaning that he 
sets his work on a (existing) musical structure - with Drumming he felt challenged 
to give unabridged priority to the dance. The result became an exciting and head-
on flight of eight female dancers: Falling Angels - ‘a piece about our profession’ as 
the choreographer likes to comment on it.

Falling Angels
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25 seqtemberi
speqtaklebi
~FALLING ANGELS”/”SECHS TÄNZE”/”STEPPING STONES~
mdebareoba: griboedovis saxelobis rusuli 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 10, 15, 20, 25 lari
dasawyisi: 20:00	

25th September 
Performances 
“Falling Angels” /“Sechs Tänze” /“Stepping Stones” 
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE 
(Big Stage)
Ticket Prices: 10, 15, 20, 25 GEL
Beginning At: 20:00

Photos/fotoebi: © Lado Vachnadze / lado vaCnaZe



Tbilisis zaqaria faliaSvilis saxelobis operisa da baletis 
saxelmwifo Teatrs 160 wlis istoria aqvs. kavkasiaSi pirveli 
saopero Teatri 1851 wlis 12 aprils gaixsna. axalgaxsnili 
operis Teatris meore sezonze ki peterburgidan sabaleto dasi 
moiwvies, romelmac 5 oqtombers talionis balet `silfidas" 
meore moqmedeba da `polka-vengerka" warmoadgina. es gaxldaT 
pirveli sabaleto warmodgena TbilisSi. pirveli mTliani 
sabaleto speqtakli ki manoxinma 1854 wlis ianvarSi dadga _ 
f. talionis sammoqmedebiani baleti `gitana - espaneli boSa". 
XIX saukunis  80-90-ian wlebSi TbilisSi speqtaklebs marTavda 
peterburgis saimperatoro sabaleto Teatri, romlis dasSi 
cekvavdnen _ sofia fiodorova, aisedora dunkani, vera da mixeil 
fokinebi. mixeil fokini TbilisSi Tavis pirvel novatorul 
baletebs dgamda, romlebmac Semdeg parizSi, diagilevis 
`rusul sezonebze" aRiareba moutana.
TbilisSi Sedga italieli mocekvavis, enriko Ceketis moswavlis 
_ maria perinis sazRvargareTuli debiuti. man qarTvel 
mayurebels pirvelad aCvena 32 fuete. 1897-1907 wlebSi   
Tbilisis saopero TeatrSi gamodioda perini. mis saxelTanaa 
dakavSirebuli qarTuli sabaleto skolis daarseba. TbilisSi 
man gaxsna klasikuri cekvebis pirveli qoreografiuli 
studia. m. perini saqarTveloSi 48 weli  cxovrobda. italiaSi 
dabrunebamde, 1936 wels, igi daeswro Tavisi aRzrdilis, 
legendaruli vaxtang Wabukianis mier Seqmnili pirveli qarTuli 
baletis _ `mzeWabukis" (SemdegSi `mTebis guli") premieras da 
darwmunda, rom mis Sromas ukvalod ar Cauvlia.

1929-41 wlebSi vaxtang Wabukiani leningradis kirovis saxelobis 
operisa da baletis (marias) TeatrSi klasikuri repertuaris 
yvela wamyvan partias asrulebda. 1941 wels igi TbilisSi 
dabrunda da 1973 wlamde operisa da baletis saxelmwifo 
Teatris sabaleto dass xelmZRvanelobda. sxvadasxva dros mas 
partniorobas uwevdnen: g. ulanova, m. pliseckaia, r. struCkova, 
m. semionova, a. Selesti, n. dudinskaia. Tbilisis scenaze ki misi 
ucvleli partniori gaxldaT legendaruli vera  wignaZe.
1970-iani wlebis dasawyisSi Teatris sabaleto dass saTaveSi 
Caudga giorgi aleqsiZe,  feodor lopuxovis moswavle. aleqsiZem 
TeatrSi sul sxva esTetika moitana. klasikuri repertuaris 
garda TeatrSi idgmeboda neoklasikuri baleti. 1982-85 
wlebSi sabaleto dass xelmZRvanelobda mixeil lavrovski, 
didi Teatris cnobili mocekvave da qoreografi. man sakmaod 
saintereso sabaleto warmodgenebi dadga _  prokofievis ̀ romeo 
da julietas~ sakuTari versia da gerSvinis `porgi da besi.~
2004 wlidan sabaleto dass nino ananiaSvili xelmZRvanelobs. 
eqvsi sezonis ganmavlobaSi daidga ocdaaTi baleti da sabaleto 
miniatura, mTlianad Seicvala repertuari, romelSic klasikuri 
speqtaklebis gverdiT sxvadasxva qoreografiuli stilisa 
da mimarTulebis warmodgenebi daidga. dasis repertuarSia 
balanCinis, eStonis, burnonvilis, kilianis, agreTve, 
Tanamedrove qoreografebis - a. ratmanskis, T. makintaeris, 
s.uelSis, i. posoxovis Tanamedrove sabaleto warmodgenebi. 
aRdga Wabukianis `laurensia~. sabaleto dasTan TanamSromloben 
cnobili qoreografebi da baletmaisterebi: m. lavrovski, f. 
anderseni, a. granti, b. kuki, d. boneri, m. barbieri, T. makintaeri, 
a. fadeeCevi, i. posoxovi, b. stivensoni, n. euverinki, k. osola, p. 
delkrua, b. martini; sabaleto speqtaklebisaTvis dekoraciebsa 
da kostiumebs qmnian: aleqsandre vasilievi, viaCeslav okunevi, 
daviT monavardisaSvili; TbilisSi speqtaklebs xSirad 
diriJoroben sergei stadleri, aleqsandre sotnikovi, robert 
kouli. Tbilisis operisa da baletis saxelmwifo Teatris 
sabaleto dasTan gamodian anxel korela, andrei uvarovi, 
sergei filini, igor zelenski, irma nioraZe, Tamara roho, daviT 
maxaTeli, elene glurjiZe da sxvebi.

12

The history of Tbilisi Z. Paliashvili Opera and Ballet State Theatre spans over 160 
years. The theatre opened on 12 April 1851, and for the second season in 1852 St. 
Petersburg Ballet Company (featuring F. Manokhin, E. Panov) arrived in Tbilisi; They 
presented the second act of F. Taglioni’s ballet La Sylphide and Polka-Vengerka. 
This was the first ballet performance in Tbilisi. One year later Manokhin staged 
the second act of Giselle, And the first full ballet performance took place in 1854 
when Manokhin again mounted Taglioni’s three-act ballet Gitana the Spanish Gypsy. 
Unfortunately, due to lack of finances, he returned to the Bolshoi Theatre in the 
Summer of 1854. In the 80s and 90s of the XIX century Tbilisi saw performances 
by St. Petersburg Emperor Ballet Theatre, which featured Sofia Fedorova, Isadora 
Duncan, Vera and Mikhail Fokin. Here in Tbilisi Mikhail Fokin staged his first 
innovatory ballets that then brought him the recognition in Paris, on the Diaghilev 
Seasons.
The stage of Tbilisi Opera Theatre was the venue for the foreign debut of Maria Perini, 
pupil of Italian dancer Enrico Cecchetti. She was the dancer who demonstrated 
the 32 fouette to the Georgian audience for the first time. During 1897-1907 she 
performed at the Tbilisi Opera Theatre. The creation of the Georgian ballet school 
is associated with her name; she founded the first choreographic studio for classical 
dances. Perini lived in Georgia for 48 years. Before returning to Italy in 1936, she 
attended the first Georgian ballet, staged by her pupil Vakhtang Chabukiani and it 
became clear to her that her work had not gone in vain.
Mzechabuki (Heart of the Mountains in the following stagings) by Andria 
Balanchivadze is the first Georgian ballet and was staged by Vakhtang Chabukiani 
at the Tbilisi Opera and Ballet Theatre. From 1929-1941 he worked at the Kirov 
Opera And Ballet (Mariinsky) Theatre, performing all leading roles from the 
classical repertoire. Chabukiani returned to Tbilisi in 1941 and managed the Opera 
and Ballet State Theatre Ballet Company until 1973. His partners at various times 
were Galina Ulanova, Maia Plisetskaya, Raisa Struchkova, Marina Semyonova, Alla 
Shelest, Natalia Dudinskaya. On the Tbilisi stage he was continuously partnered by 
the legendary Vera Tsignadze.
In the beginning of the 70s the ballet company had a new artistic director – George 
Aleksidze, Fyodor Lopukhov’s pupil. Aleksidze brought new aesthetics to the theatre 
- neoclassical ballets became the part of repertory alongside classical works. The 
company’s next artistic director through 1982-1985 was Mikhail Lavrovsky, the 
internationally known Bolshoi Theatre dancer and choreographer. Under his short 
directorship several interesting ballets were staged – his own version of Prokofiev’s 
Romeo and Juliet and Gershvin’s Porgy and Bess. Since 2004, Nina Ananiashvili has 
been artistic director of the State Ballet of Georgia. Thirty ballets and miniatures 
have been staged in six seasons and the repertory has been completely changed, 
with various choreographic styles and trends introduced alongside the classics. 
The repertory now includes ballets by Balanchine, Ashton, Bournonville, Kylián, 
as well as contemporary choreographers like Alexei Ratmansky, T. McIntyre, S. 
Welch, Y. Possokhov. Laurencia by Chabukiani has been reconstructed. Well 
known choreographers and ballet masters like Mikhail Lavrovsky, Frank Andersen, 
Alexander Grant, Bart Cook, Denis Bonner, Margaret Barbieri, Trey McIntyre, 
Alexei Fadeyechev, Yuri Possokhov, Ben Stevenson, Nancy Euverink, Ken Ossola, 
Patrick Delcroix, Brigitte Martin work with the company; costumes and scenery 
are prepared by Alexandre Vassiliev, Vyacheslav Okunev, David Monavardisashvili; 
performances in Tbilisi are often conducted by Sergei Stadler, Alexander Sotnikov, 
Robert Cole; artists who perform alongside the State Ballet of Georgia include 
Angel Corella, Andrei Uvarov, Sergei Filin, Igor Zelensky, Irma Nioradze, Tamara 
Rojo, David Makhateli, Elena Glurdjidze. 
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reJisori _ vikram aiengari
kompozitori _	 nagin tanviri
dekoraciisa da kostumebis mxatvari _
vikram aiengari
mxatvari-gamnaTebali _ sudip sanieli
qoreografi  _ 	  vikram aiengari
fotografi _ mahiS rauti 

monawileoben: 
anubha fitefuria, dana roi dibaSri bataCaria, 
joiti Cakriboti

Directed by Vikram Iyengar
Music By Nageen Tanvir
Stage and Costumes Designer -Vikram Iyengar 
Lighting Designer - Sudip Sanyal
Choreographer - Vikram Iyengar
Photographer - Mahesh Raut

Cast:
Anubha Fatehpuria, Dana Roy,  Debashree Bhattacharya, 
Jayati Chakraborty

gzajvaredinze - 
ledi makbetis 

ramdenime saxe

Crossings: exploring 
the facets of 

Lady Macbeth

www.rananindia.com
12
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About Performance:

Crossings was the first project under Vikram Iyengar’s National Junior Fellowship 
from the Sangeet Natak Akademi, Government of India, and received an 
unprecedented response. The production has grown through several versions, 
winning four awards (Direction, Music, Supporting Actress, Costume Design) at 
the first Mahindra Excellence in Theatre Awards in 2006. Crossings brings together 
elements of Indian classical dance, movement, the original text, Hindustani classical, 
folk and tribal music in a piece that is as much directed as constantly improvised 
in performance. 

The production mirrors the journey of Lady Macbeth through Shakespeare’s 
original play. She receives a letter from Macbeth telling her of his encounter with 
three witches who foretell that he will be King. This plants the idea of killing King 
Duncan – their guest – in Lady Macbeth’s mind to further her husband’s ambition. 
Battling her own conscience and femininity, she plans and executes a gruesome 
murder. But she is consequently haunted by images of blood even as she plays 
gracious hostess at a coronation banquet where the guests become more and 
more suspicious of the truth. Bereft of support and company from her equally 
guilt-ridden husband, her world crumbles towards a lingering death. 

With references to figures from Indian mythology such as Putana and Shakti, 
Crossings examines what it means to be feminine or de-feminised through the 
contradictions within this complex character. Four performers – dancers and 
actresses – represent facets of Lady Macbeth in constant conflict to create a 
fluid performance woven from four strands – a verbal text constructed from the 
dialogue of the original play, a movement text drawing from dance, an original and 
live musical text created in response to both words and movement, and a symbolic 
text crafted from the imagery in Macbeth and the symbolism which imbues Indian 
classical dance.

spetqklis Sesaxeb:

`gzajvaredinze ~ vikram aiengaris axalgazrduli nacionaluri 
dasis (National JuniorFellowship ) pirveli proeqtia. warmodgenas 
didi gamoxmaureba hqonda. arsebobs dadgmis sxvadasxva 
versia. 2006 wels “Mahindra Excellence in Theatre Awards”-is pirvel 
dajildoebaze speqtaklma oTx nominaciaSi gaimarjva (reJisura, 
musika, saukeTeso meorexarisxovani roli da kostiumebis 
dizaini). warmodgenaSi uxvadaa gamoyenebuli induri cekvebi, 
klasikuri  da folkloruli musika. 
speqtaklSi moqmedeba Seqspiris piesis siuJetis mixedviT 
viTardeba. makbeti Seatyobinebs col sam kudianTan Sexvedris 
ambavs. ledi makbeti gadawyvets moklas maTTan stumrad myofi 
mefe da qmars taxtisaken gza gauTavisuflos. 
mimdinareobs Sinagani brZola mis naz qalur bunebasa da 
ZAlauflebis survils Soris. sabolood, mainc axorcielebs 
sazarel gegmas da klavs mefes. magram sisxliani moCvenebebi 
mosvenebas ar aZleven da ledi makbeti sicocxles mtanjveli 
sikvdiliT asrulebs. 

induri miTologiis personaJebTan putanasTan da SaqtisTan 
paralelebis gavlebiT, speqtakli gviCvenebs  Tu ras niSnavs iyo 
qaluri an araqaluri am rTuli  personaJis winaRmdegobrivi 
xasiaTis fonze. oTxi Semsrulebeli,  mocekvaveebi da msaxiobebi, 
ledi makbetis saxes mudmiv konfliqtSi warmoadgenen, raTa 
Seqmnan oTx nawilad dayofili warmodgena. es oTxi nawilia: 
Seqspiris piesidan gadmotanili teqsti, cekviT Txroba, cocxali 
musikaluri nomeri, romelic Sedgeba rogorc sityvebisgan 
aseve moZraobisgan  da simbolizmi, romliTac savsea induri 
klasikuri cekva.



Teatris Sesaxeb:

ranani axalgazrda saSemsruleblo dasia, igi aRmoCenaTa 
samyaroSi mogzaurobs, romelic  aRsavsea mxiarulebiT, cocxali 
warmodgenis STagonebuli da STamagonebeli elementebiT.
ranani induri klasikuri cekvis ganmartebis da 
popularizaciisTvis Seiqmna. es Sexeduleba gadaizarda 
rwmenaSi. saSemsruleblo xelovneba im adamianebis cxovrebis 
aucilebeli nawilia, romlebic am sferoSi moRvaweoben.

`Cveni mizania moviZioT da SevqmnaT xatovani, praqtikuli da 
xelmisawvdomi gzebi xelovnebis, msaxiobebis da mayureblis 
dasaaxloveblad~. 

gzajvaredinze

TeatriT dainteresebuli mocekvave vikram aiengarisTvis 
`gzajvaredinebi~ pirveli proeqti iyo, romelic klasikuri 
cekvis da dramis urTierTobas ikvlevs. es uzado da gamomwvevi 
saSemsruleblo enis Seqmnis mcdelobaa.

About Theatre:
PROFILE

Ranan is a young performance company on an exciting journey of discovery—a 
journey powered with the electric joy, the fascinating ephemerality, the inspired and 
inspiring moments of live performance.

Ranan grew out of an immediate felt need to demystify Indian classical dance and 
make it accessible and enjoyable for larger audiences. The vision has grown into 
a conviction that performing arts should be an indispensable part of life both 
for those who practice it and those who partake of it. We aim to explore and 
forge imaginative, practical and accessible ways of bringing art, artists and audiences 
closer together so that the arts themselves can thrive and evolve by involving more 
and more people.

Our work experiments extensively with bringing Kathak in touch with other 
forms of artistic expression such as elements of design, film, genres of music, 
non-traditional poetry and the language of drama. With a thoughtful approach 
to performance, inventive visual staging, vibrant productions, and experimental 
but rooted creative processes, Ranan’s variety of work—traditional Kathak, 
choreography, dance-theatre; workshops, seminars, lec-dems, interaction sessions, 
collaborations; experimentations with film and live dance—has earned the 
company a reputation for quality, innovation and refreshing energy.

Supported and partnered by a range of public and private organisations from 
India and abroad, Ranan hopes to grow into a nodal and nurturing point for the 
performing arts in India.

PEOPLE

Ranan repertory members and associates comprises a varied group of trained 
Kathak dancers, actors, production personnel, musicians and designers. Each 
performance project brings together different impulses from text, music, movement 
and design making each creative process and production a unique, collaborative 
and evolving journey. 

CROSSINGS

As a dancer deeply interested in theatre, Crossings was the first of Vikram Iyengar‘s 
projects exploring the meeting of classical dance and text-based drama, in an 
attempt to create a seamless and evocative performance language. 

Why Shakespeare? Poetry, lyricism, allegory, metaphor, repetition, imagery, rhythm, 
representation, symbolism all imbue both Shakespeare and classical dance. Both 
genres use strong and sensual images whether through a well-tuned phrase or a 
well-tuned movement.

“Lady Macbeth is arguably Shakespeare’s most complex and layered female 
character. She has fascinated me ever since I studied Macbeth in school. She 
resurfaced a decade later when I watched a Schezuan Opera actress in a riveting 
solo rendition of the character. I asked, could one interpret Lady Macbeth through 
Indian classical dance? A mistaken notion is that classical dance must be beautiful: 
no, it must be beautifully performed. There is a great difference between prettiness 
and beauty. Dance—and indeed all performance—deals with the latter, not the 
former. 

I chose performers who I felt would be able to contribute to this exploratory 
and collaborative project—dancers, musicians, actresses. We embarked on this 
remarkable journey in December 2003, with text, music, movement and design 
responding to each another in a myriad different ways, encountering parallels in 
Indian mythology and iconography, finding fresh possibilities in rendering both text 
and dance. The performance as it stands today has been distilled through several 
versions and several casts since the first workshop production in April 2004, and 
presents Lady Macbeth in all her magnificent complexity.”  
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ratom Seqspiri? poezia, lirika, alegoria, metafora, warmosaxva, 
riTma, gamoxatva, simbolizmi - am yvelafriT savsea rogorc 
Seqspiri, aseve klasikuri cekva. orive Janri iyenebs Zlier 
da mgrZnobiare gamosaxulebebs, kargad morgebuli frazis Tu 
moZraobis meSveobiT.
`ledi makbeti udavod Seqspiris yvelaze rTuli da cvalebadi 
qali personaJia.
jer kidev bavSvobaSi,  rodesac skolaSi `makbets~ vswavlobdi, 
momxibla am qalma. aTeuli wlis Semdeg, siSuanis operis 
msaxiobis yurebisas, romelic ledi makbetis saintereso 
solos asrulebda,  vifiqre, iqneb SesaZlebelia ledi makbetis 
interpretaciis gakeTeba induri klasikuri cekviT? mcdari 
azria, rom klasikuri cekva lamazi unda iyos: ara, is lamazad 
unda iyos warmodgenili. didi gansxvavebaa momxibvlelobasa da 
silamazes Soris. cekva,  da ra Tqma unda, nebismieri warmodgena,  
ukavSirdeba meores da ara pirvels.
me avirCie is mocekvaveebi, musikosebi da msaxiobebi, 
romlebic, Cemi azriT, SeZlebdnen am kvleviT saerTo proeqts 
daxmarebodnen. am saucxoo mogzaurobas 2003 wlis dekemberSi 
SevudeqiT. gamoviyeneT iseTi teqsti, musika, moZraoba da dizaini, 
romlebic Seesabamebodnen erTmaneTs uamravi sxvadasxva gziT; 
paralelebi gavavleT indur miTologiasTan da xatwerasTan, 
Txrobis da cekvis gadmocemisTvis axal SesaZleblobebs 
veZebdiT. piesa, 2004 wlis aprilis premieris Semdeg ramodenime  
versiad gadakeTda, Seicvala monawileebi, dRevandeli versia 
ledi makbets Tavis yvela saucxoo sirTuleebiT warmoadgens.~ 

vikram aiengari

26 seqtemberi
speqtakli ~gzajvaredinze - ledi makbetis 
ramdenime saxe~ (programa NEW)
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (mcire scena)
bileTis fasi: 20 lari
dasawyisi: 20:00		
xangrZlivoba: 75 wuTi
warmodgena erT moqmedebad
			 

26th September
Performance “Crossings: exploring the facets of Lady 
Macbeth”(PROGRAM “NEW”)
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE (Small 
Stage)
Ticket Price: 20 GEL
Beginning At: 20:00
Duration: 75 minutes
Without Intermission

Photos/fotoebi: © Mahesh Raut mahiS rauti



reJisori _ siamak ehsai
kompozitori _ ankido daraSi
mxatvari _ siamak ehsai
fotografi _ ali zare 

monawileoben: 
fatemeh motamed aria, Sabnam mogadmi, pantea panahiha

Directed by Siamak ehsaie
Music by Ankido darash
Designer Siamak ehsaie
Photographer Ali zare

Cast:
Fatemeh motamed arya, shabnam moghadami, pantea panahiha

siamak ehsai

terminali
Siamak ehsaie

Terminal

12

Iran Theater Workshop, IRAN

iranis Teatraluri vorqSofi
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spetqklis Sesaxeb:

sami qali terminalis sazogadoebrivi tualetis msgavs adgilas 
cxovrobs. samive personaJi TiTqos erTi qalis sxvadasxva saxea. 
isini msjeloben, TavianTi cxovrebis etapebs ganixilaven. 
mogvianebiT vigebT, rom maT TviTmkvlelobiT daasrules 
sicocxle da axla gamosavals eZeben, magram gamosavali ar 
arsebobs!

Teatris Sesaxeb:

Iran theater workshop daarsda im imediT, rom gaefarToebina 
eqsperimentuli Teatris sazRvrebi  da daxmareboda avtorebs, 
reJisorebs da msaxiobebs am sferoSi gamocdilebis SeZenaSi. 
Tavdapirvelad ori Teatraluri dasis, `bazis~ da `saies~ 
Sekrebis adgilad gadaiqca. uaxloes momavalSi ki imedovnebs, 
rom gaxdeba adgili, sadac eqsperimentuli TeatriT 
dainteresebuli yvela xelovani SeZlebs muSaobas. 

About performance:

Three women, who seem to be three different sides of one woman, are living in a 
place similar to a public toilet of a terminal and review different parts of their own 
lives. As it goes on we relive that they have committed suicide and are waiting for 
a way out of this awkward situation. But there is no way out!
  

About theatre:

Iran theater workshop has been established, hoping to expand the experimental 
theater and accompany authors, directors and actors to gain experiences in 
this field. As its first step it has become the gathering place for the tow theater 
companies, bazi and sayeh.  In the very near future, iran theater workshop hops 
to be a place where all artists with an obsession about the experimental theater, 
can collaborate.

26 - 27 seqtemberi
speqtakli `terminali~ (programa NEW)
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 10, 15, 20 lari
dasawyisi: 20:00	
xangrZlivoba: 60 wuTi
warmodgena erT moqmedebad

26th - 27th September 
Performance “Terminal” (PROGRAM “NEW”)
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)
Ticket Prices: 10, 15, 20 GEL
Beginning At: 20:00
Duration: 60 minutes
Without Intermission

Photos/fotoebi: ©Ali zare / ali zare
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vardi (wminda gazafxuli)
Body koncerti

Rose (The Rite of Spring)
Body Concerto

Sungsoo Ahn Pick-up jgufi, korea
Sungsoo Ahn Pick-up Group, Korea



speqtaklis  Sesaxeb:

peqtakli `vardi~ tomis ritualur cekvaze dafuZnebuli 
sanaxaobaa.

yovel zafxuls tomis wevrebi miwis Tayvaniscemis niSnad 
ritualur cekvas asruleben. tradiciisamebr, es axalgazrda 
qalebis cekvaa, am dros unda airCes erT-erTi maTgani, romelsac 
dedamiwas msxverplad Seswiraven. magram am wels mamakacebi 
moisurveben SeuerTdnen saidumlo rituals. tomis uxucesi 
winaparTa sulebs iZaxebs da maTgan iRes nebarTvas. mamakacebi 
asruleben cekvas da sabolood, miwas msxverplad kacebs 
Seswiraven. tomi xvdeba, rom kacebis msxverplad Sewirvis 
Semdeg dedamiwa ufro uxvmosavliania.

TeatrisaTvis es warmodgena ara mxolod qoreografiis 
modernizaciis, aramed manamde ararsebuli ideebis Semotanis 
mcdelobac iyo. dasma aiyvana mamakaci hip-hopis mocekvaveebi, 
raTa TvalnaTliv eCvenebina mamakacuri Zalis xibli. 

About Performance: 

“Rose (The Rite of Spring)” touches upon the idea of women participating in a 
circular-dance to sort out a chosen one to worship the earth, but tweaks this 
classical portrayal of sacrificing women to sacrificing men instead. It was not only 
an attempt to modernize the choreography but to bring non-existing ideas to 
develop new culture through this unusual approach to the piece. The company 
“picked-up” male hip-hop dancers to show masculinity and the power men can 
express. 

Synopsis

Every Spring the tribe dances to worship the earth and young women participate 
in a circular-dance to sort out the chosen one. However, this year the men 
want to join the mysterious ritual normally confined to only the young women. 
During the calling ritual of the ancestors’ spirits, the tribal elder receives a divine 
revelation granting men the right to join the ritual tribal dances. In the end, men 
are sacrificed as chosen ones. The tribe realizes that the Earth is opulent and 
harmonious with the sacrifice of the men.

reJisori da qoreografi _ siunsgsu ani 
warmodgenaSi gamoyenebulia igor straviskis musika 
fotografi _ doi li

monawileoben:
jui li, suin parki, soiung Coi, boram kimi, 
kungmin jangi. 

Director and choreographer Sungsoo AHN
Igor Stravinsky’s music is used in the performance
Photographer Dohee LEE

Cast:
Juhee LEE, Sooin PARK, Soyoung CHOI, 
Boram KIM, Kungmin JANG 

Rose (The Rite of Spring)vardi (wminda gazafxuli)
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speqtaklis Sesaxeb:

Body Concerto 2010 wlis seulis  Teatraluri xelovnebis 
festivalisa (Performing Arts Festival) da sangzu an Pick-up jgufis  
erToblivi warmodgenaa. premiera 2010 wlis 21 oqtombers 
seulis xelovnebis centris tovolos TeatrSi gaimarTa. Body 
Concerto   Svid patara nawarmoebze dafuZnebuli sxvadasxva 
xasiaTis cekvaa. qoreografi  sangzu ani  Tavis  emociur 
mdgomareobasa da  2010 welSi momxdar konkretul faqtebs 
gadmogvcems.  CamonaTvalSi Sedis  ramdenime filmic. es 
warmodgenac swored im movlenebs eZRvneba, romlebzedac 
es filmebi da gadacemebi iyo dafuZnebuli. sangzu anis 
jgufi mocekvaveebisgan Sedgeba. maT gansxvavebuli  stili 
aqvT, romelic Zveli tradiciuli koreuli cekvis, 
Tanamedrove elementebis, Cinuri tradiciuli cekvisa da pop 
momRerlebisTvis dadgmuli cekvebis nazavia.
mocekvaveebi garegnuladac metad gansxvavdebian erTmaneTisgan, 
zogi dabalia, zogi maRali (153 _ 185 santimetri).   Sungsuu 

About Performance: 

“Body Concerto” was coproduced by the 2010 Seoul Performing Arts Festival 
and the Sungsoo Ahn Pick-up Group (APG).  It premiered on October 21, 
2010 at the Towol Theater in the Seoul Arts Center.  “Body Concerto” is an 
omnibus-styled dance work consisting of seven short pieces.  The choreographer, 
Sungsoo Ahn, based these dances on his emotional connection with certain 
public broadcastings and movies produced in the year 2010.  He devised these 
dances as a tribute and appreciation to people and events associated with these 
broadcastings and movies.
The core of all Sungsoo Ahn’s works are the dancers.  The dancers have diverse 
dance training and professional backgrounds ranging from Korean traditional 
dance, modern dance, Chinese traditional dance and back-up dance for pop 
singers.  The dancers also have diverse body attributes, such as heights ranging 
from 153cm to 183cm.  The dancers of the Sungsoo Ahn Pick-up Group 
perform a well synthesized “Body Concerto” using their diverse but unique and 
special dance talents.
“Body Concerto” comes from Sungsoo Ahn’s so-called “dream diary,” much like 

reJisori da qoreografi  _ sangzu ani
musikaluri gaformeba 	 kangmin jangis

speqtaklSi gamoyenebulia _ musika flmidan `Seus-
rulebeli misia~ `Take Five~; kvarteti fortepianos, 
violinos da violonCelisaTvis, Sumanis andante 
kantabile („Andante cantabile“); koncerti violinosa 
da orkestrisaTvis, barberis `presto in moto,~; 
`imRere, imRere, imRere~

monawileoben:
jui li, soen parki, suiung Coi, 
boram kimi, kungmin jangi, SanSan liu

Director and choreographer Sungsoo AHN
Music arranged by Kungmin JANG
(Mission Impossible Soundtrack, ‘Take Five’; Quartet for piano, 
violin, and violoncello  in E flat major 0p.47,  Andante cantabile 
by  Schumann; Concerto for violin and orchestra Op.14,  presto 
in moto by Barber ; ‘Sing Sing Sing’)

Cast:
Juhee LEE, Sooin PARK, Soyoung CHOI, 
Boram KIM, Kungmin JANG, Shanshan LIU

Body Concerto



ann Pick-up jgufi aseve warmoadgens sinTezur Body Concerto-s da 
iyenebs  unikalur da gansxvavebul cekvis ileTebs.
Body Concerto sangzu anis egreT wodebuli „ocnebis dRiuris“ 
erT-erTi Sedevria, `zafxulis Ramis sizmarTan~ erTad. es 
ukanaskneli sruldeba muq mwvane sacekvao moedanze, unazesi 
sinaTlis Suqze. SesaniSnavi balerina iang-Ziael kimi Cndeba 
scenaze. is wlebis ganmavlobaSi parizis operisa da baletis 
Teatris solisti gaxldaT. iang-Ziael kimis gamoCenam  Body 
Concerto  jer kidev premieramde gaxada cnobili. sangzu ani 
iyenebs alternatiur Janrebsac, rogoricaa: eleqtromusika, 
jazi, telegadacemebis musika, kinomusika, (magaliTad, melodia 
filmidan `Seusrulebeli misia~),  aseve beThovenis, barberisa 
da Sumanis didebul nawarmoebebi. kritikosebi Body Concerto-s  
sangzu anis SemoqmedebiT Sedevrad miiCneven. anma originalisgan 
gansxvavebiT Seqmna aseve  Body Concerto -s SedarebiT Semoklebuli 
versia, sadac eqvsi uZlieresi mocekvave monawileobs da 2011-
2012 wlis sezonze uCvenebs koreel da ucxoel mayurebels. 

Teatris Sesaxeb:

Sungsoo Ahn Pick-up Group  1991 wels daaarsa saungzu anma, 
roca igi niu-iorkSi   jiliardis saswavlebelSi swavlobda.  
Sungsoo Ahn Pick-up Group  ar gavs sxva xelovnebis jgufebs. dasi 
Sedgeba sxvadasxva warmomavlobis mocekvaveebisgan, maT Soris 
arian koreeli tradiciuli da pop-momRerlebis damxmare 
mocekvaveebi. anis sacekvao filosofiis mizania gonebisa da 
sxeulis balansireba Tanamedrove sacekvao teqnikis meSveobiT. 
misi unikaluri sacekvao filosofia  ganasxvavebs mis sacekvao 
dass yvela danarCenisgan. 

his previous work “Midsummer Night’s Dream.”  It makes exquisite use of a jade 
green color dance floor and splendid lighting, featuring star ballerina Yong-Geol 
Kim, who worked as a soloist in the Paris Opera Ballet.  The appearance of Yong-
Geol Kim made “Body Concerto” a much-talked about production even before its 
premiere.  For this dance, Sungsoo Ahn uses alternative genres like electronic, jazz, 
the official sound track to the T.V. show “Mission Impossible,” as well as classical 
pieces from Beethoven, Barber, and Schumann.  Critics call “Body Concerto” the 
best piece for the general public that Sungsoo Ahn has ever produced.  Ahn 
remade “Body Concerto” from its original design into a shorter, more compact 
version with six powerfully dashing dancers for national and international tours 
for the 2011-2012 touring season.  

About Theatre:

Sungsoo Ahn Pick-up Group  was founded by Sungsoo Ahn in 1991 during his 
studies at The Juilliard School in New York City.  The Sungsoo Ahn Pick-Up Group 
is unlike other performing arts groups.  Ahn’s group consists of dancers from 
various backgrounds, including Korean traditional dancers and back-up dancers 
for Korean pop singers.  Ahn’s dance philosophy aims at balancing mind and 
body through the integration of ballet and the body-control method of “body 
neutralization” with modern dance techniques.  His unique dance philosophy 
separates his group of dancers from other, more conventional dancers.  Since 
its start-up in Korea, the Sungsoo Ahn Pick-up Group has released new dance 
works every year.  
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3 oqtomberi
speqtaklebi `vardi~ (wminda gazafxuli) / “Body  
koncerti” (programa NEW)
mdebareoba: griboedovis saxelobis rusuli 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 10, 15, 20 lari
dasawyisi: 20:00	
xangrZlivoba: 70 wuTi
warmodgena or moqmedebad

3rd October 
Performances “Rose” (The Rite of spring) / “Body Concerto” 
(PROGRAM “NEW”)
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE 
(Big Stage)
Ticket Prices: 10, 15, 20 GEL
Beginning At: 20:00
Duration: 70 minutes
With One Intermission

Photos/fotoebi: © Dohee LEE / doi li



inscenirebis avtorebi  _   maia dekleva lapaJne, 
alenka mariniSi, tomaS lapaJne dekleva

reJisori  _ maia dekleva lapaJne
musika  hanu riskusis  (cocxali SesrulebiT)
scenografia  Jiga testenis
dekoraciisa da kostiumebis mxatvari _ katarina 
zalari 
ganaTebis reJisori _  borut kaJnko
fotografi  _ ivan kan muJezinoviCi

monawileoben: 
alenka mariniSi, tomaS lapaJne dekleva

Authors Maja Dekleva Lapajne, Alenka Marinič, T
omaž Lapajne Dekleva
Directed by Maja Dekleva Lapajne
Music by Hannu Risku (live music)
Designer Žiga Testen
Costume and set designer Katarina Zalar
Light designer Borut Cajnko
Photographer Ivian Kan Mujezinović

Cast:
Alenka Marinič, Tomaž Lapajne Dekleva

tok-tok! Tok-tok!

www.narobov.org
12

kompania KOLEKTIV NAROBOV, slovenia
Kolektiv Narobov, SLOVENIA
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KUD France Prešeren and Cankarjev dom-is produqcia

speqtaklis  Sesaxeb:

speqtakli gviambobs sasiyvarulo urTierTobebze, misi 
ganviTarebis etapebsa da safexurebi. es aris fizikuri Teatris 
warmodgena klounadis elementebiTa da improvizaciiT. 
warmogdenis ori personaJi xan zedmetad, xan ki naklebadaa 
erTmaneTze damokidebuli. es aris jadosnuri, sasacilo 
da amaRelvebeli speqtakli imaze Tu rogorebi varT, roca 
martoni ara varT.

PRODUCTION Of KUD France Prešeren and Cankarjev dom

About Performance:

Tok-tok! is a piece about a love relationship and all its stages and layers. It plays 
with the elements of clowning and physical theatre, while the acted element is 
open to improvisation and contact with the audience. 
A performance about two people who sometimes stick to each other too much 
and at other times too little. A piece that is freakish enough to make you laugh 
at it without feeling bad and a piece that is usual enough to make you recognize 
yourself in it. 
A magical humorous touching physical performance about how we are when 
we are not alone.

4 oqtomberi
speqtakli “Tok-tok!” (programa  NEW)
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (mcire scena)
bileTis fasi: 20 lari
dasawyisi: 20:00		
xangrZlivoba: 60 wuTi
warmodgena erT moqmedebad

4th October 
Performance “Tok-tok!” (PROGRAM “NEW”)
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Small Stage)
Ticket Price: 20 GEL
Beginning At: 20:00
Duration: 60 minutes
Without Intermission

Photos/fotoebi: © Ivian Kan Mujezinović / ivan kan muJezinoviCi
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kapitan korelis mandolina

 Captain Correll’s Mandolin

Teatri merkuri, kolCesteri, didi britaneTi - kote marjaniSvilis saxelo-
bis saxelmwifo dramatuli Teatri, saqarTvelo 

Mercury Theatre, Colchester (UK) and Kote Marjanishvili State Drama Theatre (Georgia) 
Joint Project Tetrediinfinitum, Great Britain

premiere
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“ANY FOOL CAN FALL IN LOVE. LOVE IS WHAT IS LEFT AFTER FALLING IN 
LOVE HAS FALLEN AWAY.”
CAPTAIN CORELLI’S MANDOLIN 
CAPTAIN CORELLI’S MANDOLIN
BY LOUIS DE BERNIÈRES ADAPTED BY MIKE MARAN

A wonderful story of laughter and tears, life and death, love, coffee and a goat.

The date is 1941. War has engulfed the beautiful Greek island of Cephalonia and 
Mussolini’s Italian forces invade. Amid the chaos an unlikely love story starts to 
blossom.

Betrothed to another man, Pelagia’s life veers from the traditional when mischievous 
Italian Captain Corelli wins her over with his music, benevolence and zest for life. 
But can their love survive when the Italians are replaced by a German occupation?

Company actors Tony Casement, Roger Delves-Broughton and Gus Gallagher are 
joined in this exciting international co-production by leading Georgian actor Natuka 
Kakhidze, Mike Maran and seven puppeteers, who operate scores of beautiful 
character puppets to bring you this version of Louis de Bernières’ extraordinarily 
moving modern classic.

`siyvaruli nebismier briyvsac ewveva, siyvaruli maSinac ar 
gtovebs, roca ukve aRar giyvars~.

es siciliTa da cremlebiT moTxrobili araCveulebrivi ambavia 
sicocxlesa da sikvdilze, yavaze da Txebze. 

1941 welia. omma kefaloniis ulamazes kunZulsac miaRwia, 
musolinis jarma kunZuli daipyro. irgvliv areulobaa da 
swored am qaosSi ibadeba siyvaruli. 

berZeni pelagia daniSnulia, magram axalgazrda qalis cxovreba 
Tavdayira dgeba, mas italieli kapitani koreli Seuyvardeba.   
araCveulebrivi musikiT, sicocxlisa da mTeli samyaros  
siyvaruliT daatyvevebs koreli pelagias guls.  

Toni qeismenti, roger delve-broutoni da gas galaheri 
merkuris msaxiobebi arian. isini natuka kaxiZesTan, maik maranTan 
da 9 meTojinsTan erTad lui bernies am araCveuulebrivi 
istorias wramogidgenen. 

scenuri versia lui berniesa da  maik maranis 

reJisori _ levan wulaZe 
Tojinebi  nino namiWeiSvilis 
kompozitori _  vaxtang kaxiZe 

Director Levan Tsuladze
Puppets by Nino Namicheishvili
Music by Vakhtang Kakhidze

5 - 6 oqtomberi
speqtakli `kapitan korelis mandolina~
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri 
(didi scena)
bileTis fasi: 15, 20, 25 lari
dasawyisi: 20:00

5th – 6th October
Performance “Captain Correll’s Mandolin”
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Big Stage)
Ticket Prices: 15, 20, 25 GEL
Beginning At: 20:00
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www.donkashow.com
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donka _ werili Cexovs
piesis avtori da reJisori - daniel finzi paska

Donka a letter to Chekhov
Written and directed by Daniele Finzi Pasca

kompania Finzi Pasca-s, Cexovis saerTaSoriso Teatraluri festivalisa da
Teatr vidi-luzanas erToblivi proeqti, Sveicaria

Production of Company Finzi Pasca and Chekhov International Theatre Festival in 
co-production with Théâtre Vidy – Lausanne, Switzerland 



speqtaklis Sesaxeb:

cirkis didebuli magiis saSualebiT - mocekvaveebi, akrobatebi,  
Jongliorebi da ekvilibristebi  didebul Sous warmogvidgenen 
da xotbas asxamen Cexovs. `donka~ daniele finzis ukanaskneli 
qmnilebaa. paska msoflioSi  aRiarebuli dauviwyari Souebis 
Seudarebeli avtoria  Cirque  Éloize-sa  da  Cirque  du  Soleil-Tan  
erTad. aAmjerad daniel finzi paska  warmogvidgens mwerlis mTel 
cxovrebas: mis dRiurebsa da naSromebs, Canawerebsa da SeniSvnebs. 
finzi paska cdilobs  ganmartos avtoris komentarebi da mis 
SemoqmedebaSi gamefebuli enigmaturi siCume. donka, rusulad, 
ankesze mimagrebuli patara zaria, romelic rekavs, roca ankess 
Tevzi wamoegeba.  Tavad Cexovs uzomod uyvarda Tevzaoba. misTvis 
es garToba erTgvari meditacia iyo. finzi paska friad moxibla am 
faqtma, radgan Tavadac, rogorc Semoqmedi, gamudmebiT Tevzaobs 
fantaziis ukidegano zRvaSi, reTa msaxiobebiTa da sagnebiT 
scenaze  gaacocxlos avtoris Semoqmedeba. dasi saerTaSorisoa 
da Sedgeba sxvadasxva Janris Semsruleblebisagan. aq arian: 
klounebi, mocekvaveebi, musikosebi da akrobatebi. maria 
bonzanigos didebuli musika xmauriani xaliCasaviT iSleba da 
Soreul ruseTSi gvabrunebs. sruldeba Zveli romansebi, valsebi 

piesis avtori da reJisori _ daniel finzi paska

anton Cexovis 150 wlisTavisadmi miZrvnili  Cexovis 
festivalis proeqtebis farglebSi. 
mxardaWera: ruseTIs mTavroba, qalaq moskovis meria, 
AIL SA, lugano, tiCinos kantoni da respublika, Swiss-
loss Fund, Pro Helvetia, Migros Cultur Percentage, Ernst Goehner 
Stiftung; Fidinam SA 

avtori  da reJisori _ daniel finzi paska 
kompozitori _  maria bonzanigo
damdgmeli reJisori _ antonio verjamini
mxatvari _ ugo garjiulo
SemoqmdeebiTi partniori _ juli hamelini
kostiumebis mxatvari _ jovana buzi
qoreografi da mxatvari-gamnaTebeli _ daniel finzi 
paska
qoreografi da xmis operarori _ maria bonzanigo
videodizaineri _ roberto vitalini 
reJisoris asistenti _ fakundo ponse de leoni
fotografi _ viviana kangialosi
saorkestro musika Cawerilia sergei raxmaninovis 
simfoniuri orkestris mier (moskovi), mosfilmis 
`tonstudioSi~
diriJori _ maestro sergei kondraSevi 
mReris  v. ribinis vokaluri ansambli
gaorkestreba aleqsandr volkovis 

monawileoben:
moira albertali, karen bernali, helena biten-
kuri, andre an Jingras-roi, david menesi,  feliqs 
salasi, beatris saiadi, rolando tarkini

About Performance:

The  great  magic  of  the  circus  pays  homage  to  Chekhov  in  a  show  of  
visions,  delicate equilibriums,  dancers,  acrobats  and  jugglers. Donka  is  the  
latest  creation  of  Daniele  Finzi Pasca  –  already  confirmed  as  a  leading  
figure  on  the  international  scene  and  author  of unforgettable  shows  with  
Cirque  Éloize  and  Cirque  du  Soleil  –  who  this  time  immerses himself in 
the writer’s life, his writings and his diaries, decoding his notes and annotations, 
and  giving  shape  and  form  to  his  famous,  enigmatic  silences. Donka,  in  
Russian,  is  a  little bell fixed on to a fishing rod, which rings whenever a fish bites: 
Chekhov adored fishing, and for   him   it  was  a  way  of   abandoning  himself  to   
meditation.   Finzi  Pasca,  fascinated  by  this image, and always looking for “states 
of lightness” in his work  as  creator,  fishes  in  the pool of  circus  fantasy  to  give  
life  to  a  visual  poem  of  suspended  objects  and  bodies.  An international  
cast  of  able  performers,  decadent  clowns,  musicians,  dancers  and  acrobats 
animates  the  stage,  while  underneath  Maria  Bonzanigo’s  music  spreads  like  
a  resonant carpet,   recalling  the  atmosphere   of  far  away   Russia.  There  are  
accordions,  waltzes,  old romances  and  traditional  choirs,  while  a  gallery  of  
Chekhov  characters parades by: eternal students,  doctors,  dreamers,  bachelors,  
young  girls  who  will  spend  their  lives  mourning. 

Written and directed by Daniele Finzi Pasca

Musical composer and orchestrations: Maria Bonzanigo
Director of creation: Antonio Vergamini
Set and accessories designer: Hugo Gargiulo
Creative Associate: Julie Hamelin
Costumes designer: Giovanna Buzzi
Light designer and choreographies: Daniele Finzi Pasca
Sound designer and choreographies: Maria Bonzanigo
Video designer: Roberto Vitalini for bashiba.com
Make-up designer and props maker: Chiqui Barbé
Cyr Wheel inventor: Daniel Cyr
Researcher and director’s assistant: Facundo Ponce de Leon
Photographer Viviana Cangialosi

Performed by: Moira Albertalli, Karen Bernal, Helena Bittencourt,
Andrée Anne Gingras-Roy, David Menes, Felix Salas, Beatriz Sayad,
Rolando Tarquini, 
Tour director and stage manager: Andrea Caruso Saturnino
Technical director on tour and machinist: Lorant Voros
Technical co director and lights technician: Guillaume Labelle
Rigger : Jens Leclerc
Sound technician: Fabio Lecce
Project Manager: Chiqui Barbé
Technical coordination: Alexis Bowles
Photographer and grapchic designer: Viviana Cangialosi
Assistant to light designer Pierfranco Sofia
Assistant to sound designer: Fabio Lecce
Assistant to the set designer: Barbara Bedrina
Assistant to the director of creation: Miriam Mazza
Stagiaires: Marzio Picchetti, Pilar Del Campo, Sebastiano Pedrazzini

The orchestra music was recorded by the Sergei Rakhmaninov 
Symphony Orchestra (Moscow) at the Mosfilm “Tonstudio” and 
was conducted by Maestro Sergei Kondrashev.
Choir : V.Rybin Vocal Ensemble
Mixing: Alexander Volkov
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Moments of a lost world follow each other, with the songs of birds, the sound of 
the wind in the  branches,  Chinese  shadows  and  explosions  of  colour.  Our  
amazement  is  awakened, continuously.  

About Company Finzi Pasca

Company Finzi Pasca is a structure created in 2011 by Antonio Vergamini, Daniele 
Finzi Pasca, Hugo Gargiulo, Julie Hamelin and Maria Bonzanigo (in alphabetical 
order). In this adventure converge the stories of Teatro Sunil and Inlevitas. It is 
driven by the desire to develop artistic projects which continue to broaden the 
“Theatre of the Caress” spectrum, a theatrical technique based on the invisible 
gesture and the state of lightness.
Over the years, these concepts have put forth a unique aesthetics found in every 
dimension: a singular creation and direction style, a particular method of conceiving 
productions, a training philosophy for the actor, acrobat, musician, dancer and 
technician, as well as way of inhabiting space in order to retrieve the memory that 
conveys nostalgia and stirs.
The poetic gesture of the clown intended as monologue for a single spectator 
or an Olympic ceremony, for theatre, dance, opera and cinema: everything is 
combined within the Company Finzi Pasca.

About The Chekhov International Theatre Festival

The Chekhov International Theatre Festival was established by the International 
Confederation of Theatre Associations. The First Festival was held in the fall of 1992. 
Its first President Kirill Lavrov said that “the Festival is not a useless undertaking. It 
testifies our intent to exist in an open and boundless cultural space”.
With this aim continue to work the actual director of the Festival, Valery Shadrin. 
In the almost 20 years of its history the Festival has been undergoing considerable 
changes while still trying to become a joyful and longed for event for all those who 
love theatre.
In the beginning its program was focused on those who in a large measure 
contributed to the splendid
accomplishments of theatre around the world: Peter Brook, Giorgio Strehler, Peter 
Stein, Otoмar Krejca… But already the Third Festival featured the works of the 
directors who were famous in the world, but little known to Russian audiences: 
Ariane Mnoushkine, Robert Wilson, Christoph Marthaler, Krystian Lupa, Tadashi 

da tradiciuli sagundo simRerebi, romlis paraleluradac 
Cexovis nawarmoebis gmirebi gamodian scenaze: maradiuli 
studentebi, eqimebi, meocnebeni, berbiWebi da axalgazrda 
qalbatonebi, romlebic mTel cxovrebas glovaSi atareben. 
Citebis WikWiki, qaris qrolva da ulevi ferTa gama enacvleba 
erTmaneTs. mayurebeli AaRfrTovanebiT Sehyurebs Seudarebal 
sanaxaobas. 

`finzi paskas~ kompaniis Sesaxeb:

kompania `finzi paska~ 2011 wels Seiqmna antonio vergaminis, 
daniel finzi paskas, ugo garjiulos, Julien hamelinisa da 
maria bonzanigos mier. Teatro Sunil and Inlevitas nawarmoebebma erTad 
moiyares Tavi, raTa xeli Seuwyon axal samsaxiobo proeqtebs  
da amavdroulad gaafarTovon “Theatre of the Caress”-is  speqtri, 
romlisTvisac damaxasiaTebelia  uxilavi Jestebis ena da 
Sesrulebis msubuqi manera.
am formam wlebis manZilze ganumorebeli esTetika Seqmna yvela 
sferoSi. igi xels uwyobs msaxiobebis, akrobatebis, musikosebis, 
mocekvavebisa da teqnikosebis  daxelovnebasa da amogvitivtivebs 
mogonebebs, romelic erTdroulad nostalgiasac gagviRviZebs 
da gamogvafxizlebs kidec.



Suzuki and some others. The genre palette of the Festival was also enriched by new 
colours: opera and ballet productions, the performances of the Zingaro Equestrian 
Theatre. Decklan Donnellan’s works have been part of the Festival programs since 
the second of them. The organisers have always done their best to invite theaters 
from Russian regions, as well as CIS countries and Baltic states.
In 2001 the Chekhov Festival was held at the same time as the World Theatre 
Olympics. Added to the
traditional program of Russian and foreign theatres was “The Experimental 
Program” and two programs
presented by Valery Fokin and Anatoli Vasiliev in the newly built facilities: the 
Meyerhold Center and the Theatre “School of Dramatic Art”. The Festival also 
featured the “Street Theatres of the World” program, its artistic director being 
Slava Polunin. The very fact that the International Committee for Theatre Olympics 
chose Moscow as the venue attested to the recognition of Moscow as a major 
center of the Festival movement, which happened largely owing to the successes 
of the previous Chekhov Festivals. The geography of the Fifth and Sixth Chekhov 
Festivals expanded to include Asia and Latin America. Held within the framework 
of the Festival were the Japanese and Brazilian Seasons in Russia. And one of the 
more distinctive features of the Chekhov Festival since 1996 is that in association 
with other international organizations it is sponsoring co-productions with foreign 
directors and Russian actors.
The Chekhov Festivals is also a space for exchanging ideas and experiences, 
meetings with artists, roundtables, readings of plays. In the years that have 
passed participating in these activities were Daniele Finzi Pasca, Peter Brook, 
Ariane Mnoushkine, Peter Stein, Otomar Krejca, Giorgio Strehler, Robert sturua, 
Theodoros Terzopoulos, Patrice Chereau, Andrei Serban, Decklan Donnellan, 
Eimuntas Nekrosius, Tadashi Suzuki, Heiner Goebbels, Matthias Langhoff, Krystian 
Lupa, Alexander Morfov, Stefan Moskov and some others, naturally including the 
outstanding Russian directors.

A WORD FROM THE DIRECTOR DANIELE FINZI PASCA

“I am a collector of moments, of details, of small particulars. My theatre is made 
of images which overlap, which you can’t always talk about in a straight line. It is a 
continual state of alluding, and of pretending that certain things really did happen. 
I love the silences, the pauses, the suspended moments, perhaps because basically 

Cexovis saerTaSoriso Teatraluri festivali

Cexovis saerTaSoriso Teatraluri festivali daarsda Teatris 
asociaciaTa saerTaSoriso konfederaciis mier. pirveli 
festivali Catarda 1992 wlis Semodgomaze. festivalis 
pirvelma prezidentma kiril lavrovma Tqva, rom `es festivali  
Ria da usazRvro kulturul sivrceSi arsebobis dauokebel 
survils gamoxatavs.” swored am mizans agrZelebs festivalis 
amJamindeli direqtori valeri Sadrini. festivalis arsebobis 
20 wlis manZilze ganxorcielda mniSvnelovani cvlilebebi. 
Tavdapirvlad festivalze warmodgenili iyo msoflios 
udidesi reJisorebis _ piter brukis, jorjo streleris, piter 
steinis, otomar kreiCasa  da sxvaTa Semoqmedeba.

mesame festivalze warmodgenil reJisorebs kargad icnobda 
msoflio, Tumca maTi vinaoba naklebad iyo cobili Tavad rusi 
mayureblisTvis _ arian mnuSkini, robert vilsoni, kristof 
martaleri, kristian lupa, tadaSi suzuki da sxvebi. rigma 
siaxleebma gaamravalferovna Tavad festivali (zingaros 
sacxenosno Teatri, operisa da baletis warmodgenebi). meored 
gamarTul festivalze naCvenebi deklan donelanis namuSevrebi 
amJamadac programaSia. organizatorebi yvlafers akeTeben 
rom miiwvion ruseTis, dsT-isa da baltiispireTis qveynebis 
Teatrebi. 2001 wels Cexovis festivali daemTxva msoflio 
Teatralur olimpiadas. ruseTisa da ucxoeTis qveynebis 
Teatrebis tradiciul programas daemata `eqsperimentuli~ 
da aseve valeri fokinisa da anatoli vasilievis 2 axali 
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for years I’ve been looking for lightheartedness on stage. I decided to discover 
Chekhov in the same way, looking for particulars and details, both in his life and in 
the pages of his writings, and not only that. I thought of giving shape to the silences 
contained in the notes of his diaries and of creating images from his annotations.

I come from a theatre deeply impregnated with the language of clowns, of jugglers, 
from the delicate and magical world of acrobats. That is how I will recall Chekhov 
and to do it I will surround myself with the same accomplices as always, creators 
with whom I have worked for years and with whom I share not only the same 
sense of aesthetics and way of thinking of the theatre, but also the passionate way 
of defending our imaginary world.

In this show there will be objects suspended in a tragic fragility which will slowly 
thaw like ice in the sun, like melting wax. There will be precarious balances danced 
by our actors; there will be clowns, poetic and decadent, but elegantly decadent. 
There will be live musicians as well as a symphony orchestra and a lovely choir. 
There will be a lot of white, perhaps some blue, and then specks of blood, small 
and hidden, like the traces of that illness which slowly consumed the writer with fits 
of coughing. There will be beds from a country hospital, ravens and other birds, the 
wind between the branches, a child with a fever that burns in his chest, the sound 
of a church bell, men hidden under the bed-sheets, actors who talk like actors 
talk, perhaps a fire, a bit of solitude, a garden, a lake, and a little bell whose ringing 
indicates that a fish has at last taken the bait.”

Daniele Finzi Pasca
September 2009

programa axladaSenebul meierholdis centrsa da `dramatuli 
xelovnebis skolis~ TeatrSi. festivalSi aseve monawileobda 
`msoflio quCis Teatris~ programa, romlis samxatvro 
xelmZRvanelia slava polunini. Teatraluri olimpiadis 
saerTaSoriso komitetma festivalis centrad moskovi 
daasaxela, rac Cexovis festivalis warmatebam ganapiroba. 
Cexovis mexuTe da meeqvse festivalis gazrdili maStabebi 
moicavda aziasa da laTinur amerikas. braziliuri da iaponuri 
sezonebi ruseTSi swored festivalis farglebSi moewyo.  1996 
wlidan Cexovis festivali TanamSromlobs sxva saerTaSoriso 
organizaciebTan da gverdSi udgas ucxoel reJisorebsa da 
rus msaxiobebs. Cexovis festivali ideebisa da gamocdilebis 
gaziarebis adgilia: imarTba msaxiobebTan Sexvedrebi, mrgvali 
magida da piesebis kiTxva. gasuli wlebSi  festivalze 
warmodgenili iyo:  daniel finzi paskas, piter brukis, arian 
mnuSkinis, piter stainis, otomar kreiCkas, jorjo streleris, 
robert sturuas, Teodoros terzopolosis, paris Seros, 
andrei sCerbanis, deklan donelanis, eimuntas nekroSusis, 
tadaSi suzukis, hainer gebelsis, matias langofis, kristian 
lupas, aleqsander morfovis, stefan moskovis da sxva cnobili 
reJisorebis speqtaklebi.

reJisor finzi paskas speqtaklis Sesaxeb: 

`me vagroveb TiToeul wuTs, detals da umniSvnelo wvrilmans. 
Cemi Teatri Sedgeba iseTi elementebisgan, romlebic sicxadiT 
ar gamoirCeva da zust gansazRvrebasac ver mouZebniT. es aris 
uwyveti iluziis procesi, sadac araferia pirdapir naCvenebi, 
Tumca rCeba SegrZneba, rom raRac marTla moxda. me miyvars 
siCume, pauza, Camokidebuli sagnebi.... albaT imitom, rom wlebis 
ganmavlobaSi scenaze simsubuqes veZebdi. gadavwyvite es forma 
CexovisTvis momergo. mwerlis pirad cxovrebasa da SemoqmedebaSi 
TiToeul detals da wvrilmans daveZebdi. gadavwyvite forma 
mimeca mis CanawerebSi aRwerili siCumisaTvis. 
me TeatrSi klounebis, Jongliorebis da idumalebiT moculi 
akrobatebis gavleniT movedi. swored maTi daxmarebiT 
daganaxebT Cexovs gansxvavebuli kuTxiT. wlebia  vmuSaob am 
adamianebTan da maTTan ara mxolod esTetikisadmi ltolva da 
Teatrze fiqri maerTianebs. Cven warmosaxviTi samyaros dacvis 
survili gvakavSirebs.
am SouSi ixilavT haerSi Camokidul myife sagnebs, romlebic 
dneba, rogorc yinuli mzeze an cvilivi cecxlSi. Cveni 
msaxiobebi cekviT abalanseben yvelafers. giCvenebT poetur 
da dekadentur, eleganturad dekadentur klounebs. cocxal 
musikas Seasrulebs simfoniuri orkestri da imRerebs 
saucxoo gundi. TeTri da SesaZloa lurji feris siWarbec iyos, 
Tumca sisxlis wiTeli laqebi im daavadebasaviT gamoCndeba, 
romelmac sabolood imsxverpla mwerali. naxavT aseve 
qalaqis saavadmyofodan motanil sawolebs, yvavebs da sxva 
frinvelebs, gaigonebT qaris qrolvas da eklesiis zaris rekvas, 
dainaxavT sicxian biWsa da sawolis qveSagebSi damalul kacs, 
SesaZloa cecxlsac mohkraT Tvali,  martoobasac igrZnobT.
baRi, tba da. . .  
patara zari, romlis awkrialebac gvamcnobs, rom Tevzi ankess 
wamoedo~.    
 daniel finzi paska, 2009 wlis seqtemberi
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6-7 oqtomberi
speqtakli `donka - werilebi Cexovs~
mdebareoba: griboedovis saxelobis rusuli 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 10,15, 20, 25, 30, 50, 70 lari
dasawyisi: 20:00	
xangrZlivoba: 90 wuTi
warmodgena or moqmedebad

6th – 7th October
Performance “Donka - a letter to Chekhov”
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN 
THEATRE (Big Stage)
Ticket Prices: 10, 15, 20, 25, 30, 50, 70 GEL
Beginning At: 20:00
Duration: 90 minutes
With One Intermission

Photos/fotoebi: © Viviana Cangialosi / viviana kangialosi
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Tevdore dostoevski

biZias sizmari
Temur CxeiZe 

Fyodor Dostoyevsky 

Uncele’s Dream
Stage version by Yuri Lottin

Directed by  People’s Artist of Russia and Georgia  Temur CHKHEIDZE

giorgi tovstonogovis saxelobis didi dramatuli Teatri (BDT Theatre), ruseTi
Opera and Russian State Academic Bolshoi Drama Theatre named G.A.Tovstonogov, Russia



scenuri versia iuri lotinis

reJisori _ Temur CxeiZe
scenografia emil kapeliuSis
kompozitori _ aleqsandre knaifeli
mxatvari-gamnaTebeli _ vladislav vlasovi
reJisoris TanaSemwe _ nina cinkoburova 

monawileoben:

oleg basilaSvili,  alisa freindlixi, 
sergei galiCi, nikolai gorSkovi, iulia deinega, 
elena iarema, maria lavrova, lena popova, kiril 
Jandarovi, maria sandleri, liudmila sapoJnikova, 
ekaterina starateleva, polina tolstuni, diana 
SiSlieva, evgeni Cudakovi

Stage version by Yuri Lottin

Directed by  People’s Artist of Russia and Georgia  
Temur Chkheidze
Set Designer - Emil Kapelyush
Composer  Honorary Art Worker of Russia  Alexandr Knaifel
Costume designer - Yana  Glushanok
Light designer  Honorary Art Worker of Georgia  
Vladislav Vlasov
Stage Manager - Honorary Culture Worker of Russia  
Nina Tsinkoburova

CAST: Oleg Basilashvili,  Alisa Freindlich,  Evgeny Chudakov, 
Polina Tolstun,  Kirill Zhanderov, Maria Lavrova, Sergey Galich, 
Elena Yarema,  Elena Popova, Liudmila Sapozhnikova, 
Diana Shishlyeva, Ekaterina Starateleva, Maria Sandler, 
Nikolai Gorshkov, Yulia Bachinskaya / Yulia Deynega,
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speqtaklis Sesaxeb:

pirvelad `biZias sizmari~1859 wels gamoCnda  JurnalSi 
`ruseTis sityva~. man dostoevskis dapatimrebiT gamowveuli 
aTwliani dumili daarRvia. mkvlevarebi am nawarmoebis 
1878 wlis sasceno variants `dostoevskis Teatraluri 
cxovrebis namdvil nimuSad miiCneven~. didebuli da, rogorc 
Tavad dostoevski ambobs,  `TvalSisacemi umankoebis~ gamo 
dostoevskis nawarmoebebi `mali Teatris~ farglebs gascda da 
msoflio aRiareba moipova.
roca tovstonogovis saxelobis didma dramatulma Teatrma 
gaixsena es usamarTlod miviwyebuli piesa, istoriaSi 
pirvelad moxda am nawarmoebis dramatizireba imdroindeli 
sazogadoebisa da normebis yovelgvari gamasxaravebis gareSe. 
sasceno variantis Semqmnelebma warmoadgines ara marto 
vodevili xanSiSesul kacze, romelsac axalgazrda lamazmani 
mohyavs colad, aramed gviCvenes TiToeuli gmiris dramatuli 
cxovrebac. 
provinciuli qalaqis _ mordasovis mcxovreblebis komikuri 
ambavi dramatulad sruldeba da mayureblebs kidev erTxel 
axsenebs Tu rogori xanmokle da mouxelTebelia amqveyniuri 
bedniereba.... rom mTeli Cveni cxovreba xSirad erT naRvlian 
sizmars hgavs, romelic verasodes iqceva realobad da mudam 
zmanebad darCeba, rogorc Tavad cxovreba....

About Performance:

The story Uncle’s Dream first appeared in 1859 in the magazine Russian Word. 
It broke Dostoevsky’s ten-year silence, brought on by his arrest, incarceration 
and penal servitude. Researchers regard the 1878 staging of this story the start 
of the «real theatre life of Dostoevsky’s prose». The dramatization of this «piece 
of dove-like mildness and remarkable innocence» (to use Dostoevsky’s own 
words), renamed Charming Dream in the Maly Theatre, initiated the triumphant 
march of Dostoevsky’s works to stages all over the world. 
When the Tovstonogv Bolshoi Drama Theatre turned to this unfairly forgotten 
story, for the first time in the history of its dramatization it was staged without 
the clichéd satire of society and derision of its customs typical of previous 
attempts. The production’s creators staged not only a vaudeville about a crazy 
old rich man tricked into marrying a young beauty, but also the profound drama 
of each of the story’s characters. 
This comical incident from the lives of the inhabitants of the provincial town 
Mordasov results in a dramatic dénouement and reminds spectators that life 
is an irretrievable moment of existence, that happiness is swift and short… 
that the whole of our days is at times merely a sweet and doleful dream about 
something that will never be a reality, and will remain a dream as long as life 
itself…

About Theatre:

In 1918, not long after the October Revolution, the actress Maria Andreeva, 
who had by then become Commissar of Theatres and Shows of the Union 
of Communes of the Northern Region, signed a mandate regarding the 
creation of a “Special Drama Company”. Nikolai Monakhov, an operetta actor 
of both comical and dramatic talents, set about making this company a reality. 
The ideological management was taken up by Maxim Gorky (his name was 
appropriated to the theatre in 1932). 

Actors of the Moscow Drama Theatre (which at that time was closing), Petrograd 
Theatre Union (Suvorin’s theatre) and the Artistic Drama Theatre joined the 
ranks of the “Special Drama Company”, along with the former leading actor of 
the Alexandrinsky Theatre Yuri Yuriev and the movie star Vladimir Maksimov. A. 
Lavrentyev was appointed head director, K. Tverskoy additional director and V. 
Shchuko chief production designer of the theatre. This was the beginning of the 
Bolshoi Drama Theatre, which became the first “communal” theatre, organized 
by a new authority. There were also those who did not believe in a theatre with 
a classical repertoire for the proletariat. 
The Bolshoi Drama Theatre was opened on February, 1919 on the stage of 
the Petersburg Conservatory where the premiere of F. Schiller’s tragedy “Don 
Carlos” took place. 

In 1920 the BDT moved to 65 Fontanka - the building of the Maly theatre, the 
very place chosen by BDT’s founders in the mid-1900’s. Since then this address 
has become well-known by many generations of citizens of Leningrad and 
Petersburg, who cherish in their grateful hearts the memories of they shared 
with that stage.

The golden age of the Bolshoi Drama Theatre is connected, of course, with 
Georgiy Tovstonogov, who from 1956 led the theatre for 33 years, creating a 
collective worthy of being considered among the country’s best, with a first-rate 
company of actors that glorified the national theatre art well beyond its borders. 
The Barbarians and Philistine by M. Gorky, Woe From Wit by A. Griboedov, 
The Idiot by F. Dostoevsky, Three Sisters and Uncle Vanya  by A. Chekhov , The 
Inspector General by N. Gogol, Hanuma by G. Tsagareli, And Quiet Flows the 
Don by M. Sholokhov, The Story of a Horse by L. Tolstoy…
Following his departure, the theatre took on the Master’s name. The theatre 
was led through the subsequent period of difficult historical changes by the 
great actor and human being K. Lavrov. Patiently and persistently, wisely and 
obstinately, he kept the traditions of his theatrical home alive, inviting talented 
directors of the “same theatrical confession” who created by listening to the 
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Teatris Sesaxeb: 

didi dramatuli Teatri 1919 wlis TebervalSi gaixsna da 
peterburgis konservatoriis scenaze Sileris tragedia `don 
karlosi~  warmoadgina.
1920 wels didi dramatuli Teatri gadavida fontankas 65 
nomerSi  `mali Teatris~ SenobaSi.
Teatris oqros xana dakavSirebulia giorgi tovstonogovis 
saxelTan, romelic 1956 wlidan 33 wlis ganmavlobaSi 
xelmZRvanelobda Teatrs da msoflio aRiareba moupova mas. 
didi dramatuli Teatri odiTgan iyo saxelovan SemoqmedTa 
savane. am Teatris scenaze Sedevrebs qmnidnen sxvadasxva drois 
udidesi msaxiobebi, reJisorebi da mxatvrebi.
gamoCenili rusi mwerali maqsim gorki werda: `aucilebelia 
viswavloT siyvaruli, xalxis pativiscema, raTa sabolood 
sakuTari TaviT viamayoT~. swored am ideologiis safuZvelze  
moaxerxa didma dramatulma Teatrma mayureblisaTvis araerTi 
klasikuri tragediis, romantikuli dramisa  da gemovnebiani 
komediis wardgena. 
tovstonogovi werda:`TeatrSi SesaZlebelia iseTi samyaro 
Seqmna, sadac amaRlebuli adamianuri grZnobebi gaumklavdeba 
eWvebs, Ralatsa da sicrues. es aris WeSmariti faseulobebisa 
da gaxsnili, wrfeli gancdebis samyaro, romelic andamativiT 
izidavs mayurebels~. 
swored es gaxldaT misi SemoqmedebiTi cxovrebis kredo. 
tovstonogovis TiToeuli namuSevari, ganurCevlad 
Janrisa,  itevda vnebebsa da eWvebs, condasa da aRmoCenebs _ 
urTierTdapirispirebul samyaroebsac ki. 
tovstonogovis wasvlis Semdeg Teatrs didi reJisoris saxeli 
mieniWa.
rTuli istoriuli cvlilebebis periodSi Teatrs 
xelmZRvanelobda didebuli pirovneba da msaxiobi kiril 
lavrovi. man ganuzomeli moTminebiTa da SeupovrobiT 
SeunarCuna tradiciebi  did Teatralur ojaxs.
2007 wlidan Teatris samxatvro xelmZRvanelia cnobili 
qarTveli reJisori Temur CxeiZe. 

voice of their hearts and relying on the sensitivity of spectators. 
Today, the theatre is headed by T. Chkheidze, who staged his first production in 
1990 by invitation of Kirill Lavrov. Tovstonogov himself had wanted to stage F. 
Schiller’s Intrigue and Love, and so it was only fitting that Chkheidze’s production 
of it should become the first official premiere of BDT after the Master’s departure, 
opening a new page in the Bolshoi Drama Theatre’s history. In 2004, again at 
Lavrov’s behest, Chkheidze became the main director of the theatre. He has been 
the artistic director since June 2007. 
The Tovstonogov Bolshoi Drama Theatre continues to live and thrive in a never-
ending creative search. Its actors remain the pride of the professional community: A. 
Friendlich, O. Basilashvili, V. Ivchenko, L. Makarova, Z. Sharko, E. Popova, N. Usatova, 
M. Ignatova, I. Vengalite, G. Bogachev, L. Nevedomsky, G. Shtil, M. Adashevskaya, M. 
Lavrova, T. Aptikeeva, M. Morozov, Е. Chudakov, A. Petrov, V. Reutov, S. Losev, A. 
Kulikova.  Recently a new generation of young actors joined the theatre and are 
certain to continue its history. 
There are both Russian and world classical plays as well as modern dramatic art 
pieces in the theatre’s repertoire: Mary Stuart and Don Carlos, Infante of Spain by 
F. Schiller, Quartet by R. Kharvud, Copenhagen by M. Frayn, The Power of Darkness 
by L. Tolstoy, Vassa Zheleznova by M. Gorky, Black Comedy by P. Shaffer, Whim! by 
A. Ostrovsky, ‘Norway.Today’ by I. Bauersima, The Lady with the Dog by A. Chekhov, 
Uncle’s Dream by F. Dostoevsky, A Month in the Country by I. Turgenev, Beauty 
Queen by  M. McDonagh, School of Taxpayers by L. Verneuil and G. Berr and 
others.
The Bolshoi Drama Theatre long ago took its legitimate place in theatre history, 
inspired as it is by its founders and followers with an eternal mission: to awaken 
the best in people, “to teach people to love and respect the genuinely humane”.



8 oqtomberi
speqtakli `biZias sizmari~
mdebareoba: SoTa rusTavelis saxelobis 
saxelmwifo dramatuli Teatri (didi scena)
bileTis fasi: 10, 15, 20, 30, 35, 50, 70 lari
dasawyisi: 19:45		
xangrZlivoba: 190 wuTi
warmodgena or moqmedebad

8th October  
Performance “Uncle’s Dream” 
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN 
THEATRE (Big Stage)
Ticket Prices: 10, 15, 20, 30, 35, 50, 70 GEL
Beginning At: 20:00
Duration:190 minutes
With One Intermission
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Photos/fotoebi: © Sergey Yonov / sergei ionovi
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troas qalTa vnebani 
La Passione delle Troiane

Teatri koreia, leCe, italia 
Opera and Theatre Koreja, Italy



ideis avtori _ salvatore tramaCere 
berZnuli Targmani jiani de santisis
reJisorebi _antonio pizikatosa da salvatore 
tramaCeres  
kompozitorebi _ de lorenci, gabrieli, jianuci, 
markoni, picikato, skurtaji 
musikaluri gaformeba antonio picikatosi 
reJisoris asistenti _ laura skorano 
mxatvrebi _  luka ruza, bruno kapecuoli da fabio di 
silvo 
gamnaTeblebi _ anjelo piCini, mario daniele  
teqnikuri direqtorebi _ anjelo piCini, mario daniele 

Idea and project: Salvatore Tramacere

Directed by Antonio Pizzicato, Salvatore Tramacere 
Vito de Lorenzi – percussions, Giovanni De Monte – Astianax,
Emanuela Gabrieli - Choir, Ninfa Giannuzzi - Andromaca, Riccardo Marconi 
– Guitar, 
Maria Rosaria Ponzetta – Cassandra, Silvia Ricciardelli - Hecuba, 
Fabrizio Saccomanno - Choir, Admir Shkurtaj – Accordion

Texts: Angela De Gaetano, Antonio Pizzicato, Salvatore Tramacere
Live Music by De Lorenzi, Gabrieli, Giannuzzi, Marconi, Pizzicato, Shkurtaj
Musical Coordination: Antonio Pizzicato
Assistant Director: Laura Scorrano
Scenes, lights and visual: Luca Ruzza with Bruno Capezzuoli and Fabio di 
Salvo
Consultant/ griko translation: Gianni De Santis
Lights and technical setting: Angelo Piccinni, Mario Daniele

Thanks to Eliana Forcignanò and prof. Gino Pisanò,
Kurumuny for the images taken from Stendalì by C. Mangini

speqtaklis Sesaxeb: 

gardacvlili mamakaci oTaxSi... qali tiris, mxolod tirilis 
dros ecxadeba micvalebuli, mxolod tiriliT inarCunebs 
xsovnas. 
gundi qmnis atmosferos, romelsac sadRac Sors gadavyavarT. 
musikosebi, momRerlebi, msaxiobebi warmogvidgenen sanaxaobas 
koncertsa da speqtakls Soris. mayurebeli dedis tkivilis 
Tanamoziare xdeba. qalisaTvis ufro mtkivneuli ra unda iyos, 
roca udanaSaulo Svils mouklaven, msxverplad Sewiraven. es 
ambavi macxovris jvarcmas gvaxsenebs. 
speqtaklSi gamoyenebulia `grecia salentinas~ tradiciuli 
musika _ simRera `pasjuna tu qristu~, lamazi simReraa 
`griko~ dialeqtze. es simRera salentinaSi daibada, iq jer 
kidev SemorCenilia dialeqti, romelic berZnul enas hgavs. 
vfiqrobT,  swored Zveli, dRemde SemorCenili tradiciuli 
elementebis gamoyeneba sZens simZafres  speqtakls  (magaliTad, 
`motirali qalebi~, am regionSe datireba profesiadac ki 
iqca da qalbatonebs micvalebulis datirebisTvis zogjer 
gasamrjelosac uxdidnen). 
vfiqrobT  evripides Teatris gansakuTrebuloba realizmia, 
romelic misi  gmirebis fsiqologias gansazRvravs. Cvenc swored 
am gziT wavediT. 
evripides gmiri qalebi _  hekuba, andromaxa da kasandra 
daundobeli  realobis pirobebSic ar kargaven Rirsebas, 
isini qeds ar ixrian berZnebis winaSe. qalebi dastirian Tavis 
daRupul Svilebsa da mamakacebs da adamianebs Seaxseneben, Tu 
ra saSineleba moaqvs oms yvelasaTvis. 
da kvlav  udanaSaulo adamianis msxverplSewirvis Tema _  patara 
astianaqss iseve gaswiraven, rogorc qriste Seewira kacobriobis 
codvebs.  andromaxas tkiviliTa da dardiT aRsavse datireba  ki 
Tavad RvTismSoblis xmas erwymis. 
evripides Teatri  namdvili politikuri laboratoriaa. 

About Performance:

A room. A dead man. Crying women stress the memory of him; the memory of 
a missing is the echo in their crying, only in their crying that memory has a sense. 
The choir makes possible the creation of sounds and atmospheres which take our 
mind to so distant, so close places where feelings, voices, words come out together 
with actions and images. Live music is composed by the same musicians on stage, 
interpreters of the musical part which is on the same level of texts and actions. 
So, musicians, singers and actors become protagonists of a performance between 
theatre and music, between concert and theatre performance. And it is extraordinary 
natural, at the end, finding ourselves coming back to the essence: the human pain of a 
mother and the sacrifice of the beloved son’s innocence, a tragedy.
The Passion of the Trojan Women is a work which tries to conjugate Euripides’ 
The Trojan Women with the theme of the Passion of the Christ, choosing to start 
a dialogue with the tradition of the “Grecìa Salentina” a region which traditional 
culture expresses itself in “griko”, an ancient dialect quite similar to ancient Greek 
language. The song ”Passjuna tu christu’” is a beautiful music work in “griko” dialect; 
this song was born and still lively used in Salento in the “griko” area. Our idea is to 
find a connection between the weep of the Trojan Women and the “moroloja”, a 
crying some women used to make a long time ago (getting money for that) when 
somebody died, sometimes even someone whose name they didn’t know before. 
There are a lot of innovative features in Euripides’ The Trojan Women, mainly 
connected with the effect of the new dramatic solutions used, that are directed 
to the rupture with tradition, through the inclusion of dialect parts that release 
dramatic tension and the alternation of narration methods. However, the absolute 
novelty of Euripides’ theatre is represented by the realism with which he outlines 
the psychological dynamics of his characters. The crumbling of the traditional heroic 
model takes the stress on the feminine characters: Andromaca, Phedra and Medea 
are the new Euripides’ tragic figures, of whom he skilfully describes the restless 
sensitiveness and the irrational instincts, that clash with the world of reason but well 
conjugate with the tradition from Salento. And in fact, deeply human are the sorrows 
described in The Passion of the Trojan Women, where femininity is the strongest 
element: the figures of Andromaca, Hecuba and Cassandra emerge first. Even though 
they must accept a cruel destiny, they do not renounce their dignity, they do not fall 
in front of the Greeks’ cruelty and they show with all their pain and indignation how 
terrible is the war between men.
And again, Little and innocent Astianax’s death, in Euripides’ tragedy, reminds us the 
crucifixion of the real Innocent, Christ, the one who didn’t have sin and sacrificed 
himself for the human kind’s salvation. For this reason, Andromaca’s crying mixes with 
the crying of the Virgin Mary in a unique, big pain which is that of all the mothers 
forced by the destiny to renounce their sons. 
Euripides’ theatre acts as a true and real political laboratory, open to changes.
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8 oqtomberi
speqtakli: `troas qalTa vnebani~
mdebareoba: kote marjaniSvilis saxelobis 
saxelmwifo dramatuli Teatri (mcire scena)
bileTis fasi: 20 lari
dasawyisi: 20:00	

8th October  
Performance “La Passione delle Troiane”
Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE 
Small Stage)
Ticket Price: 20 GEL
Beginning At: 20:00
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29 seqtemberi, xuTSabaTi

stumrebs umaspinZlebs sastumro Courtyard by Marriott-i
dilis Sexvedrebi gaimarTeba griboedovis Teatris foieSi
10:00-11:00 
(misamarTi: rusTavelis gamziri 2)

SoTa rusTavelis saxelobis saxelmwifo dramatuli Teatri
(eqsperimentuli scena)
12:00

hamleti.comx

sandro axmetelis saxelobis municipaluri Teatri
12:00

WurSi

axali Teatri
15:00

qaRaldis wvima
lado mesxiSvilis saxelobis saxelmwifo dramatuli Teatri

marjaniSvilis Teatri (didi scena)
15:00

troilosi da kresida
quTaisis niRbebis Teatri

(marjaniSvilis Teatri mcire scena)
15:00

bakulas Rorebi

iliaunis Teatri
19:00
sulTa samWedlo,  anu sisxli sisxlis wil

SoTa rusTavelis saxelobis saxelmwifo dramatuli Teatri 
(didi scena)
19:45

nadirobis sezoni

vaso abaSiZis saxelobis musikisa da dramis saxelmwifo  Teatri	
22:00

akrZaluli TamaSebi

2011

qarTuli programa
29 seqtemberi - 2 oqtomberi

30 seqtemberi, paraskevi

stumrebs umaspinZlebs sastumro Courtyard by Marriott-i
dilis Sexvedrebi gaimarTeba griboedovis Teatris foieSi
 10:00-11:00 
 (misamarTi: rusTavelis gamziri 2)

kote marjaniSvilis saxelobis saxelmwifo dramatuli Teatri 
(didi scena)
12:00

Jolo

ivane maCabelis saxelobis cxinvalis  saxelmwifo dramatuli 
Teatri 
(saqarTvelos erovnuli musikaluri centri)
15:00

uCinmaCinis qudi

TiTebis Teatri
(marjaniSvilis Teatris mcire scena)
15:00

Cemi hamleti

mesxeTis (axalcixis)saxelmwifo dramatuli Teatri 
(Tavisufali Teatri)
19:00

gvelismWameli

aleqsandre griboedovis saxelobis rusuli dramatuli 
Teatri (mcire scena)
19:00

qorwineba

mixeil TumaniSvilis saxelobis kinomsaxiobTa Teatri
19:00
hamleti

Tanamedrove qoreografiis ganviTarebis giorgi aleqsiZis 
saxelobis fondisa da rusTavelis Teatris ko-produqcia
(rusTavelis Teatris (didi scena)
19:45

aWarpani

kote marjaniSvilis saxelobis saxelmwifo dramatuli Teatri 
(didi scena)
21:00

dekameroni

1 oqtomberi, SabaTi

stumrebs umaspinZlebs sastumro Courtyard by Marriott-i
dilis Sexvedrebi gaimarTeba griboedovis Teatris foieSi
 10:00-11:00 
 (misamarTi: rusTavelis gamziri 2)

valerian gunias saxelobis foTis saxelmwifo dramatuli 
Teatri
(marjaniSvilis Teatris mcire scena)
12:00

yviTeli dReebi
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sandro axmetelis saxelobis municipaluri Teatri
12:00

Ria SuSabandi

samefo ubnis Teatri
19:00

liv Staini

mixeil TumaniSvilis saxelobis kinomsaxiobTa Teatri
19:00

gazafxuli mainc mova

Tavisufali Teatri
19:00

mSvenieri qaTveli qali
lado mesxiSvilis saxelobis quTaisis dramatuli Teatri

(rusTavelis Teatris didi scena)
19:45
darispanis gasaWiri

kote marjaniSvilis saxelobis saxelmwifo dramatuli Teatri 
(didi scena)
20:30

wigni

iliaunis Teatri
20:30

xarmsi

SoTa rusTavelis saxelobis saxelmwifo dramatuli Teatri 
(me-4 sarepeticio darbazi)
21:00

rogorc iqna

Teatri `andRulaZis arena~ 
(Teatraluri universitetis ezo)
21:00

sul sxva opera
SiSveli Teatri 

(TumaniSvilis Teatri)
22:00

sibrZne sicruisa

2 oqtomberi, kvira

stumrebs umaspinZlebs sastumro Courtyard by Marriott-i
dilis Sexvedrebi gaimarTeba griboedovis Teatris foieSi
 10:00-11:00 
 (misamarTi: rusTavelis gamziri 2)

konstantine gamsaxurdias saxelobis soxumis saxelmwifo 
dramatuli Teatri

(marjaniSvilis Teatris mcire scena)
12:00

homomoralesi

Salva dadianis saxelobis zugdidis saxelmwifo 
dramatuli Teatri 
(marjaniSvilis Teatris didi cena)

12:00

stumar-maspinZeli

Tbilisis nodar dumbaZis saxelobis saxelmwifo centraluri 
sabavSvo Teatri
15:00

ukvdavebis zRapari

aleqsandre wuwunavas saxelobis ozurgeTis saxelmwifo 
dramatuli Teatri
(Tavisufali Teatri)
15:00

lali siyvaruli da sxvebi...

mixeil TumaniSvilis saxelobis kinomsaxiobTa Teatri
19:00

godos molodinSi

baTumis ilia WavWavaZis saxelobis saxelmwifo 
dramatuli Teatri
(rusTavelis Teatris didi scena)
19:45

gvesaWiroeba moxuci klouni

Tbilisis vaso abaSiZis saxelobis musikisa da dramis Teatri	
21:00

sirano de berJeraki

giorgi erisTavis saxelobis  goris saxelmwifo 
dramatuli Teatri 
(mixeil TumaniSvilis saxelobis kinomsaxiobTa Teatri)
22:00

msxverpli

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo univestitetis  speqtaklebi

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti 

29 seqtemberi 
12:00 

Cveni patara qalaqi

29 seqtemberi 
19:00

Tojinebis saxli

30 seqtemberi
19:00

samaniSvilis dedinacvali

1 oqtomberi
19:00

marwyvis civi torti

2 oqtomberi
19:00

mgznebare Seyvarebuli
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29TH OF SEPTEMBER, THURSDAY

Showcase guests’ Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till 11:00 Foyer of Griboedov Theatre

 (address: Rustaveli avenue 2)
Lunch Time: 16:30 – 18:30

     SHOTA RUSTAVELI STATE DRAMA THEATRE
(Experimental Stage)

12:00

Hamlet.comx 

SANDRO AKHMETELI DRAMA THEATRE
12:00

IN THE PITCHER

NEW THEATRE
15:00

PAPER RAIN

KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Big Stage)

15:00

TROLIUS AND CRESSIDA
(KUTAISI LADO MESKHISHVILI STATE DRAMA THEATRE)

KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Small Stage)

15:00

THE HOGS OF BAKULA
(THE THEATRE OF MASKS, KUTAISI)

ILIAUNI THEATRE
19:00

SMITHY OF SPIRITS OR BLOOD FOR BLOOD

SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
SHOWCASE PREMIERE!

19:45

THE HUNTING SEASON

TBILISI VASO ABASHIDZE MUSIC AND DRAMA  STATE THEATRE
22:00

GAMES IN THE BACKYARD

SHOW-CASE PROGRAM 2011
29 SEPTEMBER- 2 OCTOBER

Tbilisi, Georgia 

30TH OF SEPTEMBER, FRIDAY

Showcase guests’ Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till 11:00 Foyer of Griboedov Theatre

 (address: Rustaveli avenue 2)
Lunch Time: 16:30 – 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)
12:00

UNIVERSITY OF LAUGHS
	

KOTE MARJANISHVILI STATE DRAMA THEATRE (Small Stage)
15:00

MY HAMLET
(FINGERS THEATRE)

GEORGIAN NATIONAL MUSIC CENTRE
15:00

INVISIBLE MAGIC HAT
(IVANE MACHABELI STATE DRAMA THEATRE)

LIBERTY THEATRE
19:00

GVELISMCHAMELI
(MESKHETI STATE DRAMA THEATRE)

ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE
(Small Stage)

19:00

MARRIAGE

TUMANISHVILI FILM ACTORS’ STUDIO THEATRE
19:00

HAMLET

SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
19:45

ACHARPANY

KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)
21:00

THE DECAMERON

1ST OF OCTOBER, SATURDAY

Showcase guests’ Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till 11:00 Foyer of Griboedov Theatre

 (address: Rustaveli avenue 2)
Lunch Time: 16:30 – 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Small Stage)

12:00

YELLOW DAYS
(VALERIAN GUNIA STATE DRAMA THEATRE, POTI)

SANDRO AKHMETELI DRAMA THEATRE
12:00

UNFINISHED TERRACE 
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ROYAL DISTRICT THEATRE
SHOWCASE PREMIERE!!

19:00

LIV STEIN

TUMANISHVILI FILM ACTORS’ STUDIO THEATRE
19:00

YET WILL COME SPRING

LIBERTY THEATRE
19:00

BEAUTIFUL GEORGIAN WOMAN

SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
19:45

TROUBLE OF DARISPANI
(LADO MESKHISHVILI STATE DRAMA THEATRE, KUTAISI)

	
KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)

20:30

THE BOOK
	

ILIAUNI THEATRE
20:30

HARMS
85 minutes

	
SHOTA RUSTAVELI STATE DRAMA THEATRE

(4th Rehearsal Space)
21:00

AT LAST

SHOTA RUSTAVELI THEATRE AND FILM GEORGIAN 
STATE UNIVERSITY’S YARD

21:00

QUITE A DIFFERENT OPERA 
(THEATRE “ANDGULADZE’S ARENA)

TUMANISHVILI FILM ACTORS’ STUDIO THEATRE
22:00

THE WISDOM OF A LIE
(NAKED THEATRE) 

2ND OF OCTOBER, SUNDAY

Showcase guests’ Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till 11:00 Foyer of Griboedov Theatre

 (address: Rustaveli avenue 2)
Lunch Time: 16:30 – 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Small Stage)

12:00
HOMOMORALES ( KONSTANTINE GAMSAKHURDIA STATE 

DRAMA THEATRE, SOKHUMI)

KOTE MARJANISHVILI STATE DRAMA THEATRE 
(Big Stage)

12:00

HOST AND GUEST
(SHALVA DADIANI STATE DRAMA THEATRE, ZUGDIDI)

NODAR DUMBADZE TBILISI STATE CENTRAL CHILDREN THEATRE
15:00

TALE OF IMMORTALITY

LIBERTY THEATRE
15:00

LALI, LOVE AND OTHERS…
(ALEXANDRE TSUTSUNAVA STATE DRAMA THEATRE, OZURGETI)

TUMANISHVILI FILM ACTORS’ STUDIO THEATRE
19:00

WAITING FOR GODOT

SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
19:45

WE NEED THE OLD CLOWN
(ILIA CHAVCHAVADZE STATE DRAMA THEATRE,BATUMI)

TBILISI VASO ABASHIDZE MUSIC AND DRAMA  STATE THEATRE
21:00

CYRANO DE BERGERAC

TUMANISHVILI FILM ACTORS’ STUDIO THEATRE
22:00

VICTIM
(GIORGI ERISTAVI STATE DRAMA THEATRE, GORI)

PERFORMANCES OF
SHOTA RUSTAVELI THEATRE AND FILM GEORGIAN 

STATE UNIVERSITY

SHOTA RUSTAVELI THEATRE AND FILM GEORGIAN STATE UNIVERSITY

29th September
12:00

OUR LITTLE TOWN

29th September
19:00

A DOLL’S HOUSE

30th September
19:00

SAMANISHVILI’S STEP-MOTHER

1st October
19:00

STRAWBERRY COLD PIE

2nd October
19:00

THE HEART BREAK KID



International Association of Theatre Critics on the Georgian Showcase

International Association of Theatre Critics (IATC) in the only professional association which unites theatre critics 
and researchers from over fifty countries. It was created in 1956; its headquarters is located in Paris. The IATC is 
highly prestigious. It consults, partners and organizes UNESSCO, International Theatre Institute, the Premio Europa 
and other international cultural organizations and festivals.

IACT Executive Council will visit Tbilisi this year. Leading critics from South Korea, France, England, the USA, 
Canada, Sweden, Japan, Serbia, Iran, Poland, China will held a plenary session, see Georgian performances and 
attend morning meetings and other events within the framework of the Georgian Showcase. 

A presentation of the papers of 2010 Showcase Conference (published by “Centaur”) and a roundtable “From 
Ethics to Practice: Code of the International Association of Theatre Critics” (coordinated by Michel Vaïs, Canada 
and Irina Gogoberidze, Georgia) will be held in the Courtyard Marriot Hotel on October 2 from 11:00 to 13:00.

On the same day, October 2, from 15:00 to 18:00 the visiting guests will meet Georgian theatre professionals 
(directors, critics, actors) and participate in the summing up discussion of the Georgian Program.

Teatris kritikosTa saerTaSoriso asociacia 
qarTuli Teatris Sou qeisze 

Teatris kritikosTa saerTaSoriso asociacia erTaderTi profesiuli saerTaSoriso 
organizaciaa, romelic ormocdaaTamde qveynis wamyvan Teatris kritikosebsa da 
Teoretikosebs  aerTianebs. Seiqmna 1956 wels, misi Stabbina parizSi mdebareobs. 
asociaciis prestiJi Zalian maRalia. is aris iuneskos, Teatris sarTaSoriso institutis, 
evropis Teatraluri jildosa da sxva mravali saerTaSoriso kulturuli organisaciisa 
Tu festivalis partniori, konsultanti da Tanaorganizatori.
 
wels Tbiliss ewveva Teatris kritikosTa saerTaSoriso asociaciis aRmasrulebeli 
komiteti. wamyvani kritikosebi samxreT koreidan, safrangeTidan,  inglisidan, aSS-
dan, kanadidan, SvedeTidan, iaponiidan, serbeTidan, iranidan,  poloneTidan, CineTidan 
Caatareben komitetis plenarul sesias, naxaven qarTul speqtaklebs, daeswrebian dilis 
Sexvedrebs da Sou qeisis farglebSi Catarebl sxva RonisZiebebs:

 2 oqtombers 11-13 saaTze sastumro `qorTiard meriotSi~ Tbilisis saerTaSoriso 
festivalis xelSewyobiT,  Teatraluri universitetisa da Teatris kritikosTa 
kavSiris iniciativiT gaimarTeba 2010 wlis Sou qeisze Catarebuli konferenciis 
masalebis prezentacia (gamomcemloba `kentavri~) da mrgvali magida  Temaze: `eTikidan 
praqtikamde: Teatris kritikosTa saerTaSoriso asociaciis kodeqsi~ (koordinatorebi: 
miSel vaisi,kanada da irina RoRoberiZe, saqarTvelo).

aseve 2 oqtombers 15-18 saaTze ucxoeli stumrebi Sexvdebian qarTuli Teatris 
profesionalebs (reJisorebi, Teatrmcodneebi, msaxiobebi) da monawileobas miiReben 
qarTuli programis Semajamebel diskusiaSi. 



Festival Team
festivalis gundi

ekaterine mazmiSvili
festivalis direqtori
Ekaterina Mazmishvili
Festival Director
eka@tbilisiinternational.com 

TinaTin kalatoziSvili
direqtoris TanaSemwe
administraciuli menejeri
saerTaSoriso programis `niu~-s 
koordinatori 
Tinatin Kalatozishvili
Assistant to Director
Coordinator for International Program NEW 
tina@tbilisiinternational.com 

nato ebanoiZe
reklamisa da beWdviTi produqciis 
koordinatori, 
RonisZiebebisa da proeqtebis 
menejeri
Nato Ebanoidze
Head of Advertising and Publishing, Photo and 
Video Team Coordinator, Events and Projects 
Management
nato@tbilisiintenational.com 

maka yubusiZe
proeqtebis koordinatori 
`qarTuli speqtklebis programis~ 
koordinatori 
Maka Kubusidze
Coordinator: International and Georgian 
Show Case Program
Coordinator for : Festival Opening/Festival 
Events/Projects
maka@tbilisiinternational.com

qeTevan kantiZe
`qarTuli speqtaklebis programis~ 
koordinatori
Ketevan Kantidze
Georgian Show Case Coordinator
show-case@tbilisiinternational.com 

Tamuna laliaSvili
presasTan da televiziasTan 
urTierTobis koordinatori
`qarTuli speqtaklebis programis~ 
koordinatori 
Tamuna Laliashvili
Coordinator for Press and Television Projects 
tamuna@tbilisiinternational.com

Teona maRalaSvili
qarTuli programis koordinatori, 
veb gverdis administratori, 
saerTaSoriso programis teqnikuri 
koordinatoris asistenti
Teona Magalashvili
Georgian Show Case Coordinator Assistant 
to Technical Coordination of Guest 
Performances Web-Site Administrator
teona@tbilisiinternational.com

qeTevan lebaniZe
teqnikuri administratori
Ketevan Lebanidze
Technical Administrator
technical@tbilisiinternational.com 

arCil dvaliSvili
teqnikuri menejeri
Archil Dvalishvili
Technical Director
technical@tbilisiinternational.com

nino kantiZe
redaqtori
Nino Kantidze
Texts Editor

rusudan ziraqaSvili
iuristi
Rusudan Zirakashvili
Lawyer
rusudan_zirakashvili@yahoo.com 

mzia sxirtlaZe
mTavari buRalteri
Mzia Sxirtladze
Accountant
mzia@tbilisiinternational.com 

vano Todria
transportisa da lojistikis 
menejeri
Vano Todria
logistic@tbilisiinternational.com 

daTo miqaberiZe 
klipis avtori
Dato Mikaberidze
Advertising Clip Author

sandro kapanaZe
grafikuli dizaini 
Sandro Kapanadze
Graphic Design Author
design@events.ge 

veb dizaini da teqnikuri 
uzrunvelyofa: 
giorgi mirianaSvili 
Web-Deisgn and technical support: 
Giorgi Mirianashvili 

Targmani Seasrula `ilias 
saxelmwifo universitetis 
mTargmnelobiTma centrma~.
Translation done by  “ Ilia State University 
Translation Center”





Tickets are sold at Kote Marjanishvili State Drama Theatre Box Office
Working Hours: Every day from 12:00 - 15:00; 16:00 - 20:00. Tel.: +995 322 955 966 / +995 322 

47 57 68

Host Theatre Box Offices:
Shota Rustaveli State Drama Theatre:

+995 322 72 68 68
Alexander Griboedov State Russian Theatre:

+995 322 93 11 06
Liberty Theatre:

+995 322 98 58 21
Tbilisi Vaso Abashidze Music and Drama State Theatre:

+995 322 34 80 90
Cultural Center “Tbilisi Art Hall”:

+995 322 15 55 30
Georgia National Music Center

bileTebi gaiyideba kote marjaniSvilis saxelobis saxelmwifo dramatuli Teatris 
salaroSi 

samuSao saaTebi: yovel dRe 12:00 saaTidan 20:00 saaTamde 
(Sesveneba 15:00-dan 16:00-mde) tel.: +995 322 95 59 66 / +995 322 47 57 68

misamarTi: marjaniSvilis quCa #8

mapinZeli Teatrebi:
SoTa rusTavelis saxelobis saxelmwifo dramatuli Teatri:

+995 322 72 68 68
aleqsandre griboedovis saxelobis rusuli saxelmwifo dramaturgiuli Teatri:

+995 322 293 11 06
Tavisufali Teatri:
+995 322 298 58 21

vaso abaSiZis saxelobis musikisa da dramis saxelmwifo Teatri:
+995 322 234 80 90

kulturis centri `Tbilisi art holi~:
+995 322 215 55 30

saqarTvelos erovnuli musikaluri centri
+995 322 34 80 90

sainformacio/Information: +995 322 95 35 82

Web-Site: www.tbilisiinternational.com
Find us on FACEBOOK/TBS INTERNATIONAL FESTIVAL OF THEATRE



www.tbilisiinternational.com


