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Thbilisi International Festival of Theatre
is Initiated and Hosted by Municipality of Tbilisi

c&)b@)ogogob 360&@0838&0
Festival Partner
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We are very grateful to support from the following organizations:
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Special thanks to JTI Group of Companies for generous support
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Dear friends,

Tbilisi International Festival of Theatre, together with other cultural events, is an
exceptional part of Thilisi art calendar.

Every year, during the three weeks of autumn the capital of Georgia becomes
the center of theater and performing arts. The International program is diverse,
interesting and attractive both for Thilisi citizens as well as guests of the city. The
program, | believe, indeed provides for audiences of all ages and tastes.

Festivals unite cultural potentials of the cities. It enables society to get to know
works of contemporary theatre of the world.

Dear public and theater goers, dear Thilisi citizens and guests, | congratulate you
with the return of International Festival of Theatre!

I wish applauses of delighted public and success to all participants of the Festival!

Gigi Ugulava

Ladies and Gentlemen,

Tbilisi International Festival of Theatre runs third year already. Many interesting
theatre companies visit Tbilisi as participants of Festival from many foreign countries.
The content of festival is diverse. With the importance of ““theatre stars” in the
International program, | would like to emphasize the initiative of Festival - the
program “NEW", which starts this year We hope that with this program, exactly
Thbilisi International will become the platform for successful international future of
yet now very well-known companies and artists.

Georgian Showcase Program is already a tradition for festival and very important
step for popularisation of Georgian Theatre. | hope this year will be productive for
Georgian theatre professionals for development of global artistic contacts as well.

I wish success for Festival, for guests of Festival and for Georgian theatre !

Nikoloz Rurua
Minister of Culture and Monuments Protection of Georgia
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I am glad that Tbilisi is hosting International Theatre Festival for the thrid time
already. The festival is very important and specially for young preople. With
the International Program the young professionals have excellent possibility to
experience different cultures, different aesthetics of different theatres, broad
their knowledge and break through the limits of imagination. | am sure, the
experience they get with TBS INTERNATIONAL, will, no doubts, contrubute to
the professional development of young generation.

Temur Chkheidze
Stage Director

Artistic Director of Big Drama Theatre, St. Petersburg, Russia
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Hangman
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The Crossmgs explorlng the facets of Lady Macbeth
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Terminal
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Rose (The Rite of spring) / Body Concerto
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Captain Correll's Mandolin

BAbmb Jomao 8686050
La Passione delle Troiane
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1975 — 1992 §angdBo dgbboBgomo bybosggmol bobgamdfogm oo
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2890 (1998F), gargb 3gobolb 3dgdos, Fanob Lomygmgbm bofobdmndo,
,,308@9@)0 - gogbgoggbo boﬁvaagtao”, boEa@od mgo@&m, 30(30566«)50,
(2003§.)
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o300l bodo@om  {fgghoo.
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(bogd®-38®3&>6m&>go).
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Georgi Alexi-Meskhishvili

Georgi Alexi-Meskhishvili has designed sets and costumes for for hundreds of
performances around the world. His innovative work has been seen on the stages
of Bavarian State Opera in Munich, Dusseldorfer Schauspielhaus in Dusseldorf, Et
Cetera Theater in Moscow, Finnish National Theatre in Helsinki, Habima National
Theatre in Tel Aviv, Mariinsky Theatre for Opera and Ballet in Saint Petersburg,
Metropolitan Opera in New York, Moscow Art Theatre, Opera National de
Bordeaux, Shakespeare Theatre Company in Washington, Teatro Comunale in
Bologna, Teatro La Fenice in Venice, Teatro San Martin in Buenos Aires, Théatre
du Chatelet in Paris, The Richard B. Fisher Center for the Performing Arts at BTrd
College, NY; Saint Petersburg Big Drama Theater and Sinetic Theater, Washigton.
DC. Marjanishvili State TheaterStudio Film Theater Thbilisi

From 1975 to 1992 he was the chief designer for both the Rustaveli Drama
Theater and The National Opera in Tbilisi, Republic of Georgia. Alexi-Meskhishuvili
is a recipient of numerous citations and honors including: “State Prize of USSR”
(1979) and three consecutive “Prize for the Best Work of the Year” (1985-1987);
"Best Production” recognition at the Edinburgh International Festival for“Don Juan”
(1988); a Felix Award at the Berlin Film Festival for his design of Sergei Paradjanov's
film “Ashik-Kerib” (1989); Critics’ Award at the Edinburgh International Festival for
"Midsummer Night's Dream” (1994); “Best Design of the Year” for Carlo Gozzi's
"Serpentine Woman" in Tbilisi, Georgia (1998); and a Helen Hayes Award for the
Best Production in 2003 for “Hamlet - Rest in Silence” at the Sinetic Theater in
Washington, D

He is an Honorary member of the Russian Art Academy, Moscow and an
Honorary Citizen of Tbilisi, the capital of the Republic of Georgia.

In addition to his design work, Alexi-Meskhishvili is a recognized artist, his painting
and collages have been displayed in numerous galleries, museums and private
collections around the world. In 1999 he represented the Republic of Georgia at
the Venice Bienalle.

Since 1996 he has been a visiting professor of Stage Design at Dartmouth College
where he is a recipient of Dean of Faculty Teaching Award. During Off Term he has
been teaching free Master Classes in Tbilisi, Republic of Georgia.

Recently completed projects include the costume and set design for*“The Tepmest”
at Et Cetera Theater in Moscow, as well as for “King Lear” and “Don Quixote” at
Sinetic Theater in Washington, DC, and a production of “House of Bernarda Alba”
at The Big Drama Theater in Saint Petersburg. He represented the Republic of
Georgia at the 201 | Prague Quadrennial of Performance, Design and Space.

| 4th September

Performance “THE INFERNAL COMEDY -

CONFESSIONS OF A SERIAL KILLER”

Venue: SHOTA RUSTAVELI STATE DRAMATHEATRE (Big Stage)
Ticket Prices: 20, 30, 45, 65, 75, 85, 100, 140, 150,250 GEL
Beginning At: 19:15

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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Director Michael Sturminger

Costumes Birgit Hutter

Conductor Martin Haselbdck

Orchestra Wiener Akademie

Music by Vivaldi, Gluckm Haydn, Mozart, Beethoven,

Boccherini &VWeber
Photographer Olga Martschitsch

CAST: Jack Unterweger - John Malkovich
Sopranos - Kirsten Blaise and Martene Grimson

About Performance:

“The Infernal Comedy” is a stage-play for a Baroque-Orchestra, two Sopranos
and one actor: It is based on the real-life story of Jack Unterweger, a convicted
murderer, acclaimed imprisoned poet, pardoned and celebrated author and
journalist, notorious womanizer, and prime example of reintegration, who gradually
was suspected of killing a growing number of prostitutes in Vienna, Graz, Prague
and Los Angeles, later vanished from Vienna, fled into the US, got arrested in
Miami, transferred to Awustria, accused and finally committed suicide after being
convicted of homicide in eleven cases.

The initial situation shows the actor (Jack) reading from his brand new novel,
from where he drifts into his memories, connected to the melodramatic music
of Christoph Willibald von Gluck's Don Juan. Between his monologues, several
scenes will be performed between the actor (Jack) and one of two opera singers.
Following the doctrine of the affections of baroque music, each of these scenes
and arias will represent emotional expressions as Joy, Hatred, Love, Grief, Desire
and Admiration in connection of one example of JackOs various connections to
women, including climatic solo-pieces like “La scena di Berenice” and other pieces
by Vivaldi, Handel, Gluck, Haydn and Mozart, which will emerge the emotional
background of our story.
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A simple table with a glass of water and some brand new copies of a voluminous
paperback is all you see on the stage, while the orchestra plays the dramatic
journey to hell music of the final Ciacona “L enfer” of C.W. Gluck's “Don Juan™.
After the music has ended, a handsome man of middle age wearing a white
suit and dark sunglasses enters the stage and welcomes the public with a brief,
charming speech, to the primary reading of his latest and last novel titled “The
infernal comedy”.

He especially acknowledges the presence of so attractive ladies, because the whole
book may only having been written to justify his lost soul to women, who always
have been his only determination, his world, his paradise, his desolation and fate.
Maybe, he expresses with an ironic smile, this had to do with my name Jack, Johann
or Hans in German, that -in Spanish and Italian- translates into Juan or Giovanni. It
may seem such a common name, John, but if you wear this name, women will love
and hate you, call you a liar and a pervert, but never leave you alone.

Before Jack sits down to start the reading, he highlights the fact, that he wrote this
novel after his death and that, although he had been a convicted murderer and
acclaimed author of several plays and novels, he had never before written a single
truthful word. As far as he remembers, the smallest amount of honesty would have
banned him behind bars for the rest of his life. Therefore the following evening
will finally reveal his real qualities as writer and performer for the very first time.
Yes and before | forget, he goes on, | will have the pleasure to introduce you to
two wonderful ladies, disposed to sing a few nice old fashioned pieces of music,
while | will have to clear my throat.

He briefly points at the two incredibly beautiful women in wonderful evening
dresses, who make their appearances at both sides of the stage and receive a
warm applause. Jack suddenly cuts off the ovations with a harsh gesture, irritatingly
different from his charming attitude so far Somehow baffled the ladies leave the
stage, as Jack, all his captivating self again, announces, that those two wonderful
women will represent several women of his life and therefore help to underline
the impact of the reading...

The Infernal Comady

“When a dead serial killer returns to the stage to present his autobiography in
a public reading, a comedy is not exactly what we are in for; but what are we
demanding, anyway, if we are waiting to see a new opera/play about a murderer of
women, for an orchestra on period instruments, two sopranos and one actor? The
forecast changes completely if we learn that John Malkovich is going to play the role

of Jack, who is launching his “Confessions of a serial killer”. Now we
©

definitely expect the unexpected. That very anticipation made me
bold enough to try to write the libretto, and it helped me to finish
TBILISI INTERNATIONAL FESTIVAL OF THEATRE

it within a few weeks. The beginning was simple. While performing
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easy jokes like a stand-up comedian, Jack introduces his book, which flamboyantly
he has called “The Infernal Comedy”. Having come that far, the writer only had to
imagine what John's Jack would be doing next; and what he did was look for the
truth? Once the play was written it was a pure pleasure to direct, especially since
the piece gave John room for improvisation in a literal way, which means continually
improving it and making it better! Although staying perfectly faithful to direction,
text and his partners on the stage, John, in every single rehearsal or performance,
searched for new possibilities to surprise himself and us. Watching John Malkovich
perform, we immediately connected to the ideal for which dramatic art is made:
the presence of the moment.”

Director - Michael Sturminger

Martin Haselbock

Conductor

The Austrian conductor Martin Haselbock hails from a famous family of musicians.
Early in his career; following studies in Vienna and Paris and receiving numerous
prizes and fellowships, he gained an international reputation as an organ soloist,
working with conductors such as Claudio Abbado, Lorin Maazel, Wolfgang
Sawallisch, Riccardo Muti and many others. His recordings as an organist have
brought numerous awards, including the Deutscher Schallplattenpreis, the Diapason
d'Or and the Hungarian Liszt Prize. Several composers of our time, including Ernst
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Krenek, Alfred Schnittke, Cristobal Halffter and Amy Gilbert have written works
for Martin Haselbock and dedicated compositions to him. He has released over
50 CD:s as a soloist, including the important recent release of the complete works
for organ by Franz Liszt on the NCA label.

In March 201 [, alongside other distinguished organists such as Gillian Weir, Olivier
Latry and Ludger Lohmann, Martin Haselbock performed in the gala concert
inaugurating the new organ of Vienna's prestigious Musikverein concert hall. On
the same instrument he will perform the Hindemith Organ Concerto with the
Vienna Symphony Orchestra and Fabio Luisi in December 201 1.

Martin Haselbdck's immersion in the great repertoire of classical church music
through his role as Court Organist of Vienna inspired him to establish the period-
instrument orchestra Wiener Akademie in 1985. In addition to performing an
annual series of concerts in Vienna's Musikverein, he and his orchestra are regular
guests and resident artists in concert halls and opera productions around the
world.

Over 60 recordings with Wiener Akademie, in repertoire ranging
from Bach to the early 20th century, have been released under his
direction. Among the awards for his orchestral recordings are the
Diapason d'Or and the Deutscher Schallplattenpreis.
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In 2010 the orchestra marked its 25th anniversary with a performance of
Beethoven's 9th Symphony in the Musikverein. As Conductor in Residence of
the Raiding Liszt Festival, Martin Haselbock is currently working with Orchester
Wiener Akademie in a major project to perform and record the complete tone
poems and other orchestral works of Franz Liszt. The first CD of the series, of the
Dante Symphony, released in January 201 | , received outstanding critical praise.

Martin Haselbdck now enjoys a busy career as a guest conductor with the
world's leading orchestras. He has conducted the Wiener Symphoniker; Leipzig
Gewandhaus, Deutsches Symphonie-Orchester Berlin, Dresdner Philharmonie,
the Orchestra Giuseppe Verdi Milano, the National Philharmonic Orchestras of
Spain, Hungary, Czech Republic, Estonia, Slovakia and Slovenia, Orchestre National
de Lyon, Royal Philharmonic Orchestra of Flanders, among many others, and
leads an annual cycle of Viennese Classical works with the Hamburg Symphony.
In North America his conducting engagements have included concerts with the
Los Angeles Philharmonic, Philadelphia Orchestra, Pittsburgh, Washington, San
Francisco, Detroit and Toronto Symphony Orchestras, and the Saint Paul Chamber
Orchestra. In the past season Martin Haselb&ck has made his debut appearances
with the Vancouver Symphony, Sydney Symphony and the Malaysian Philharmonic.

Martin Haselbock was appointed Music Director of the Musica Angelica Baroque
Orchestra in Los Angeles in 2004. With this ensemble he performs a regular
concert series in California and frequently tours abroad. In 2007, with the
combined forces of Musica Angelica and Wiener Akademie, he undertook a large-
scale tour of Bach’'s Matthduspassion with |3 concerts in Mexico, the USA, Spain,
[taly, Hungary, Germany and Austria. In May 201 | the orchestra made its Vienna
debut with a sold-out performance of Bach’s Brandenburg Concertos.

Martin Haselbdck has enjoyed a distinguished career as an opera conductor since
making his debut at the Gé&ttingen Handel Festival. He was the first to stage new
productions in Germany of the great Mozart operas on period instruments, and in
1991 his production of Don Giovanni was awarded the Mozart prize by the City
of Prague. Since 2000 he has led fourteen new productions at festivals in Salzburg,
Schwetzingen, Vienna and in the opera houses of Hamburg, Hannover; Cologne
and Halle. In 2007 he was appointed Artistic Director of the Reinsberg Festival in
Lower Austria, where he has conducted acclaimed productions of Der Freischiitz,
Fidelio, Hénsel und Gretel and Acis & Galatea.

With the American actor John Malkovich and Austrian director Michael Sturminger,
Martin Haselbock developed the theatre drama The Infernal Comedy (about the
killer Jack Unterweger), a piece for actor, two sopranos and on-stage orchestra.
Following its initial run at Vienna's Ronacher Theatre in June 2009, the work has
enjoyed an enormous success. The production continues to tour extensively,
including performances at major venues in Germany, Luxembourg, Belgium, Turkey,
Spain, Czech Republic, the United Kingdom, and throughout North and South
America.

A new collaboration with Malkovich and Sturminger, The Giacomo Variations’ with
music by Mozart, in which John Malkovich plays Casanova, premiered in Vienna in
January 201 | and tours throughout 201 1,2012 and 2013.

Martin Haselbock has received numerous honours and awards, including the
Austrian Cross of Honour for Science and Art (das Osterreichische Ehrenkreuz
flr Wissenschaft und Kunst), the Prague Mozart Prize in 1991, and the Hungarian
Liszt Prize.

Michael Sturminger
Stage Director

Studied direction and screenwriting at the Universitat fur Musik und Darstellende
Kunst in Vienna. Since 1990, he has been a freelance writer and director of films,
theatre productions and operas.

Highlights of his career have included works at the Opernhaus Zurich, the Wiener
Staatsoper; the Volksoper Wien, the Stadttheater Klagenfurt, and opera houses in
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Graz, Cologne, Wiesbaden, Wuppertal, Gelsenkirchen and Innsbruck. He has been
invited to a number of festivals, including Wien Modern, Ruhrfestspiele, Toronto
Festival, White Nights Festival, Sydney Festival, Bregenz and Salzburg Festivals.
The works of Mozart have played a major role in his career. After staging «Die
Entfihrung aus dem Serail» and «Cosi fan tutte», he directed «ll sogno di Scipione»
at the Salzburg Festival in 2006 for the 250th anniversary of the composer’s birth.
In 2007, he directed «La clemenza di Tito» at Graz Opernhaus and in 2009 he
collaborated with maestro Valery Gergiev on a new production of «ldomeneo»
at the famous Mariinsky Theatre in St. Petersburg, wich was followed early 201 |
by an new production of «Ariadne auf Naxos» again under the musical direction
of Valery Gergiev.

In 2006, his experiences with Mozart led to the creation of an original opera «l
hate Mozart» at the Theater an der Wien, with his own libretto and music by
Bernhard Lang, who is one of the most acclaimed composers of his generation.
There was a new production of «| hate Mozart» presented at the city of Augsburg,
Germany in may 2010.

Michael Sturminger has also devoted much of his career to contemporary musical
theatre, including new productions of works by Ligeti, Zimmermann, Penderecky
and first performances of «Gormenghast» by Irmin Schmidt, «Jedem das Seine» by
Peter Turrini and «Der Herr Nordwind», written by H.C. Artmann and composed
and conducted by H.K.Gruber Together with this celbrated composer and
conductor; Sturminger is working on a new opera project, which

it

will be presented at a mayor festival in 2013. Er ~“‘-;EL
In early 2008, Sturminger started a project with the renowned A
organist and conductor Martin Haselbdck, who was looking b
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for a new connection between classical music and contemporary acting. «The
Infernal Comedy» a piece for orchestra, two sopranos and one actor; had its world
premiere in Los Angeles, directed by and performed by John Malkovich. Since the
production turned out to be successful «The Infernal Comedy» was produced
and now directed by Sturminger in 2009 at the Ronacher Theatre, Vienna and
Pera Lada Festival, Spain. In may and june 2010 the production went on a tour
including Luxemburg, Brussels, Paris, Istanbul, Hamburg, Athens, Saloniki, Malaga,
Bilbao, Ravello, St. Petersburg and Toronto and is continued to North and South
America in 201 1.

Alongside his opera productions Sturmingers is regularly directing drama at
Vienna's Volkstheater («Peer Gynty, «Hiob» and «Du bleibst bei mir» and also
dircted several operetta productions including «Die Fledermaus» (2008) with
Franz Welser-Mést at Zirich Opera House and « The Czardasprincess» with
conductor/intendant Stefan Soltesz at Aalto Theatre Essen (2010).

Michael Sturminger has also worked in cinema. His 2004 film «Hurensohny,
starring Russian actress Chulpan Khamatova, received several awards. In 2008, his
documentary «Malibran Rediscovered» with Cecilia Bartoli was shown on Arte
TV and released on DVD. A DVD of the «Infernal Comedy» was published by
«Arthouse» and Malkovich, Haselbdck and Sturminger have just opened are a
second opera project «The Giacomo Variations», which will be published on
DVD as well as shown in many european cities including Vienna, Sydney, Moscow,
Bruxelles, Hamburg, Paris, Turku, St.Petersburg later this summer, while «The Infernal
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Comedy» will be touring to London, Prague, Warsaw, San Francisco, Bogota, Sao
Paolo, Rio de Janero and New York.

John Malkovich

John Malkovich is one of the most important actors of today's cinema. He played
in more than 65 movies and is as well directing as producing films.

In 1976, John Malkovich joined Chicago's Steppenwolf Theatre, newly founded by
his friend Gary Sinise.

After that, it would take seven years before Malkovich would show up in New York
and win an Obie in Sam Shepard’s play “True West”. In 1984, Malkovich would
appear with Dustin Hoffman in the Broadway revival of “Death of a Salesman”,
which would earn him an Emmy when it was made into a made-forTV movie
the next year.

His big-screen debut would be as the blind lodger in Places in the Heart (1984),
which earned him an Academy Award Nomination for best supporting actor. Other
films would follow, including The Killing Fields (1984) and The Glass Menagerie
(1987), but he would be well remembered as Vicomte de Valmont in Dangerous

Liaisons (1988). Playing against Michelle Pfeiffer and Glenn Close -
+@w .

in a costume picture helped raise his standing in the industry. He
would be cast as the psychotic political assassin in Clint Eastwood's
TBILIS! INTERNATIONAL FESTIVAL OF THEATRE

In the Line of Fire (1993), for which he would be nominated for
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both the Academy Award and the Golden Globe.

Out of his spot for independent-movies and his reputation as one of the most
absorbing actors of Hollywood did the movie “Being John Malkovich” arise.
Malkovich has periodically returned to Chicago to both act and direct.

Orchester Wiener Akademie

Orchester Wiener Akademie was founded in 1985 by the distinguished conductor
and organist Martin Haselbock. Since then the orchestra has achieved international
praise for its unmistakably Austrian musicality, virtuosity and lively interpretation
of repertoire ranging from Baroque to late Romantic music played on period
instruments.

The orchestra presents a regular series of concerts in Vienna's prestigious
Musikverein, which in the 2010-1 | season will include concerts of Schumann and
Schubert with the violinist Isabelle Faust, Handel's Messiah, Bach Cantatas and
a programme of Liszt and Schubert with the mezzo soprano Elisabeth Kulman.
The orchestra also tours extensively, performing regularly at international music
festivals and concert series such as the Frankfurter Fest, Schleswig-Holstein Music
Festival, Wiener Festwochen, Klangbogen, Carinthischer Sommer, Cuenca Festival,
Internationale Bachakademie Stuttgart, Handel Festival Halle and many others. The
orchestra has appeared in major concert halls worldwide, including Suntory Hall
Tokyo, lzumi Hall Osaka, Alte Oper Frankfurt, Philharmonie Kéln, Palau de la Musica
and Concertgebouw Amsterdam.

Orchester Wiener Akademie is Orchestra-in-Residence of the International Liszt
Festival in Raiding, Burgenland, where the orchestra is undertaking to perform and
record the complete orchestral music by Franz Liszt, the first such cycle on period
instruments. The first release in the The Sound of Weimar' series will include the
Dante Symphony, to be released in January 201 | to mark the 200th anniversary
of the composer's birth.

Opera is a very important aspect of the work of Orchester Wiener Akademie.
Recent series have included productions of Mozart's Die Entfihrung aus dem
Serail, Don Giovanni, Il Sogno di Scipione and Le Nozze di Figaro, Gluck's Orfeo
ed Euridice and several Haydn operas. In 2004 opera was a particular focus of
the orchestra’s activities, with performances of Handel's Il Trionfo di Tempo e
del Disenganno at the Salzburg Festival Barock at whitsun, Mozart's Il Sogno di
Scipione and Il Re Pastore for the Vienna Festival Klangbogen and Zaide at the
Musikverein inVienna.

Since 2007 Orchester Wiener Akademie has been the official orchestra of the
Burgfestspiele Reinsberg, where they have presented productions of Weber’s Der
Freischiitz, Beethoven's Fidelio (released on DVD by NCA) and Handel's Acis &
Galatea.

In 2009 with the actor John Malkovich, Orchester Wiener Akademie gave the
premiere of the theatre piece The Infernal Comedy in Vienna's Ronacher Theatre,
touring the work extensively throughout 2010 and beyond. A new work with
Malkovich, The Giacomo Variations, about Casanova, will be premiered in Vienna
in January 201 I.

Orchester Wiener Akademie has released more than 30 recordings in a wide
range of repertoire, including the masses of Schubert, Bruckner's First Symphony,
Haydn’s three ‘Times of the Day’ symphonies (selected by Gramophone Magazine
as the best available period-instrument recording of these works) and rarer works
by Fux, Porpora and Graun. A special project in 2004, in co-operation with the
BBC and EuroArts, was the DVD ‘A Night inVienna', featuring the music of Family
Strauss and the soprano Leslie Garratt.

Future CD releases of Orchester Wiener Akademie include the symphonies of
Schubert and Beethoven, Haydn's Creation and Schubert's complete masses.

www.wienerakademie.at
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Dear Friends,

The U.S. Embassy is delighted to bring renowned American actor; producer and director John Malkovich to the 201 | Tbilisi
International Festival of Theater: John Malkovich's pioneering work on stage and screen has thrilled audiences around the
world. He has appeared in more than seventy movies over the past 25 years including Empire of the Sun, The Killing Fields,
Dangerous Liaisons, Of Mice and Men, and Being John Malkovich.

We have the great pleasure to see one of America’'s most prominent artists perform in the Austrian play, “The Infernal
Comedy - Confessions of a Serial Killer;” on a Georgian stage, here inTbilisi. His participation in this year's festival underscores
the rich cultural ties between our countries and is in the spirit of true international collaboration. Holly and | are happy to
welcome John Malkovich to Tbilisi.

Enjoy the evening!

John R. Bass
U.S. Ambassador to Georgia
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| 4th September

Performance “THE INFERNAL COMEDY -

CONFESSIONS OF A SERIAL KILLER”

Venue: SHOTA RUSTAVELI STATE DRAMA THEATRE (Big Stage)
Ticket Prices: 20, 30, 45, 65, 75, 85, 100, 140, 150,250 GEL
Beginning At: 19:15

Duration: 105 minutes

Without Intermission
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Directed by Idit Herman

Music by Dmitry Tyulpanov and Johnny Tal

Designers Idit Herman, Dmitry Tyulpanoy, Orit Bergman, Daniel
Blanga Gubbay

Choreographers Idit Herman and Daniel Blanga Gubbay
Design Photographer: Daniel Kaminsky

Cast: Dmitry Tyulpanoy, Idit Herman, Daniel Blanga Gubbay,
Gabrielle Neuhaus, Ronnie Heller; Kazuyo Shionoiri, Or Mashiah,
llana Bellahsen, Orian Michaeli, llya Domanov, Oded Zadok

About Performance:

The Observatory is a freestyle dive into the imaginary world of images of the
Clipa Theater, into the multi-sensual, abstract, boundless experience of ongoing
visions and sound.

As though immersed in deep water, the performance begins from a place of
non-seeing. The floor is soft.You can sit or lie down.The sounds envelope you as
the black space becomes a magic box of images, dolls and objects — almost all in
black. Black on black, the stage pictures appear from absolute darkness to minimal
visibility from lightning to the flame of the little match seller. The Observatory
takes place in a dreamy atmosphere with wild music and powerful visual images.

About Theatre:

Clipa Theater was established in Tel-Aviv in 1995 by dancer and director Idit
Herman and actor, creator; and musician, Dmitry Tyulpanov. Their encounter and
partnership led to the emergence of a unique theatrical language, interweaving
the arts of theatre, dance, design and music.

The theatrical style has grown over the years to become synonymous with the
group. It is characterized by a totality encompassing each and every element of
the performance. It entails absolute knowledge and command of all the elements
of creation: movement, space, costume, set, sound, lighting and direction. In the
group’s work, these components are fundamental tools of expression alongside
the performer’s action on stage. Surprisingly simple means are used to create rich
theatrical images which envelope the viewer's senses and lead a lyrical thematic
thread throughout a performance — not driven by plot. Almost entirely wordless,
Clipa’s theatrical language investigates universal symbols of movement and image
found at the root of all cultures. The group’s creative process emphasizes multi-
disciplinary work and ongoing research into the varying methods and styles of
performance art. Group members have rich artistic backgrounds with a wide
spectrum of creative abilities and performing skills. Independent creation and
production of all elements of a performance is an essential part of the work of
the creators and performers in Clipa.

The group stages 2-4 new productions every season and its repertoire of running-
shows changes approximately once a year. Due to Clipa’s ideological aspiration
to continually renew its artistic outlooks, the group’s performances essentially
vary in style and extent. Clipa creates intimate performances where the body
becomes the arena for occurrence alongside complex, large-scale productions
for vast audiences. The group initiates various artistic collaborations and projects
specializing in site-specific performances.

Clipa Theater is considered the leading visual theater group in Israel and has
significantly contributed to the development of the field in the country. Its
productions are staged regularly in theaters and festivals worldwide. Over the
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years of work the group has created dozens of shows and has collaborated with
various artists and culture institutes in Israel and throughout the world.

Dmitry Tyulpanov, performer; theater director and musician was born in Leningrad,
USSR, He studied stone carving at the Leningrad Crafts School and took
lessons in acting and music at the Leningrad University School. Dmitry joined
the rock group Avia and later helped form the theater group Derevo performing
in numerous European festivals and venues. He began his artistic collaboration
with Idit Herman in 1994. In addition to creating and performing, Dmitry writes
the music and creates the soundtracks of most Clipa Theater's productions. He
engineers, designs and builds the sets, props and special devices for all the group’s
performances.

Idit Herman, performer, theater director and designer was born in Tel Aviv. She
studied dance from the moment she could walk and choreography a bit later.
Between the years 1989-1991 she was a member of Batsheva Dance Company.In
1992 she traveled to Europe and worked with choreographers and dance groups
from The Netherlands and Belgium. Idit abandoned her modern dance dream and
began creating in collaboration with Dmitry Tyulpanov after their fateful encounter
in 1993. Apart from being the group’s Artistic Director; she directs and designs
most of Clipa’s productions.

12 TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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Kharkiv State Academic Drama theatre

agmdba dmbbgho George Buchner

3M0C3JS° Woyzeck

@Dgobm&)o = o@aﬂbog@&) dmg(avago Directed by Oleksandr Kovshun
850@80(470 - o. 60’1@0%0 Designer |. Golec
(ﬂm&)omac‘)o%o - m@ago 3&)0[)@«830 Choreographer O. Pristup
m3gbo@mbo — . ybhogmbiuh ym Photographer A. Krivoruchko

dmbofommgmdgh: sbobgo dmbiobo, bgg@mobs agghomggs, Cast: Andrey Boris, Svetlana Fevraleva, Oleksandr Kovshun,

> bobood ymzBmbo,gzagbo bmdobgbym, obobs Evgeniy Romanenko, Irina Kobzar, Olena Pristup, Dmitro Petrov
4mdbobho, magbs 3bobEmdo, wdo@dbm g bmgo, bgbago Sergiy Kondratiev, Tetyana Petrovskaya, Tetyana Tyrka, Alina Kolesnik
4mbododogzo, Bo@0sbs 3g@dhmabyoos, Bodosbs @od s, Tetyana Grinnik, Grugoriy Shtarkman
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www.theatre-shevchenko.com.ua
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About Performance:

The genre is psychological drama with the elements of surrealism, German
aesthetics synthesized with Ukrainian farce.

Annotation:

Mental and physical crash of a person who was exhausted by warpoverty, love,
treachery and lie. Lost his mind because of soul sufferings on the peak of which
he kills his lover Maria.

About Theatre:

The theatre was founded by theatre reformer Les® Kurbas in Kiev in 1921 and
got the first name "“Berezil". In 1935 during repressions in USSR Les™ Kurbas
was arrested and executed by shooting, the theatre moved to Kharkov and was
renamed in Shevchenko theater.

From 2001 to 2005 the director was Andrey Gzoldak. The theatre presented his
performances in |6 European countries taking part in festivals.

In 2007 an experimental stage was open. For the festival we'd like to suggest two
performances from the repertoire of experimental stage.

Photos/ggm@mgdo: © A. Krivoruchko / ». jbhogmébrmh sm

| 7th September

Performance “WOYZECK"” (PROGRAM “NEW")
Venue: NATIONAL MUSIC CENTER

Ticket Price: 20 GEL

Beginning At: 20:00

Duration:105 minutes

Without Intermission

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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Director Yana Ross (USA / Lithuania)

Composer Ruta Vitkauskaité (Great Britain / Lithuania)
Designer Simona Bieksaité (Norway / Lithuania)
Actress Irina Lavrinovi¢ (Belgium / Lithuania)

Singer George Holloway (Great Britain)

Video artist Mykolas Budraitis (Lithuania)

Animators Jan Hajdelak (Norway / Czech Republic) & Lingaile
Zitkaite (Lithuania)

Sound designer Christian Francois (Belgium)

Lighting designer Vilius Vilutis (Lithuania)
Instrumentalist Andrius Maslekovas (Lithuania)

Irka — Irina Lavrinovi¢ (actress, Belgium / Lithuania)
George — George Holloway (tenor, Great Britain)

Rata Vitkauskaité, multi-instrumentalist (Great Britain / Lithuania)
Andrius Maslekovas, multi-instrumentalist (Lithuania)

www.noa.lt
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The Plot;

A Lithuanian girl, named Irka, meets George, a young man from the United
Kingdom, using “Skype”. They communicate via the Internet. Very quickly Irka falls
in love with George and dives into her own fantasy world, where she struggles
to distinguish between dreams, fantasies and reality, between the real life and
the virtual one.

The Idea:

The main attention is devoted to the problem of the lost sense of reality telling
the love story that begins via the computer program “Skype’, an inevitable part
of modern everyday life.

Independent creative group OPEROMANIJA

Independent creative group OPEROMANLIJA is an assembly of young generation
artists from various spheres: poets and composers, theatre directors and soloists,
actors, instrumentalists and conductors, photographers, video artists and stage
designers, whose goal is to embody, comment, establish and create the situation
of the contemporary opera.

During a period of four years OPEROMANIJA has organized four Contemporary
opera festivals NOA (New Opera Action), created and staged twenty five
contemporary operas and other new music performances, organized various
workshops for contemporary opera creators and performers, sound recording
laboratories for young opera sound directors, contests for contemporary music
theatre critics, etc.

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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OPEROMANLUJA is an active promoter of music theatre and contemporary art in
Lithuania, supports and implements creative projects by new generation artists.

Creative group KLIUDZIAU

Creative group “Kliudziau” group started their collaboration in 2009, when
composer Rata Vitkauskaité, stage designer Simona Bieksaité and actress Irina
Lavrinovi¢ and video artist Mykolas Budraitis met in Vilnius, all four interested in
making a short multi-media opera based on a famous Lithuanian story by writer
Jonas Bililinas, “Kliudziau” ("l hit the mark”). With a strong desire to expand their
artistic boundaries the group continued to grow under patronage of NOA Festival
and now includes sound designer from Belgium Christian Frangois, American
director Yana Ross and a team of animators and performers from Lithuania,
Czech Republic, and UK.

The Team:

The teamwork for opera ID started in 2010. During two weeks' workshoping
together (composer Rata Vitkauskaité, stage designer Simona Bieksaité, actress
Irina Lavrinovi¢, video artists Mykolas Budraitis, director Yana Ross, also consulting
with technical director Christian Francois) they created libretto, and agreed on
the technical needs and solutions for their new opera. The group also involved
two animators, Jan Hajdelak and Lingailé Zikaite, and tenor singer, George
Holloway for the second main role. While separated for their individual work
in their coutries of residence (Lithuania, Norway, Brussels and UK), members
of KLIUDZIAU spent huge amount of time communicating via Skype, which is
integral part of the performance. The group met again in Lithuania to rehearse
“ID"and present it at the NOA 2011 festival in Vilnius, Lithuania.
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|8th September

Performance “ID” (PROGRAM “NEW")

Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE
(Big Stage)

Ticket Prices: 5, 10, 15,20 GEL

Beginning At: 20:00

Duration: 45 minutes

Without Intermission
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George Mann/Nir Paldi - an adaptation of Homer's The Odyssey’
Director - Nir Paldi
Designer - Clare Amos

Photographer - John Rankin

Cast: George Mann
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About Performance:

Theatre Ad Infinitum reinvent the timeless Greek myth. One actor: One hour. One
man'’s epic quest to reunite with his family and seek his bloody revenge. Passionate,
highly physical, and poignant storytelling brings this breathtaking adventure to life.
A journey that will ignite the imagination and awaken the senses...

Odyssey premiered in the Edinburgh Festival Fringe in 2009 and was an official
Fringe Sell-Out Show receiving critical acclaim and going on to win The Stage ‘Best
Solo Performer Award'. Returning to Edinburgh in summer 2010 due to popular
demand, Odyssey was met with critical acclaim once more and shortlisted for a
Total Theatre Award for Innovation 2010.The sell-out international tour (UK Italy,
Norway, Romania, Canada, Croatia) of Odyssey just keeps on going...

About Theatre:

Theatre Ad Infinitum is a multi-award-winning international ensemble based in
London that develops new and original theatre for a multi-cultural audience.

We all share a passion for innovative theatre-making, and create using improvisation
and the universal language of the body. Drawing on our differences in culture,
nationality, and language we produce a unique and engaging form of theatre
unified by our commitment to the audience.That you may be moved, inspired and
transported by our work is our first priority.

Theatre Ad Infinitum is at service to the shared experience that takes place
between actors and spectators: theatre.

Core Company

Theatre Ad Infinitum UK is lead by two Artistic Directors, Nir Paldi (Israel) and
George Mann (UK), who work together and independently to create new and
high quality theatre. Additionally, Theatre Ad Infinitum have recently created a base
in Canada led by Artistic Director Amy Nostbakken who is working together
and independently with the UK team and who shares their passion for innovative
and international theatre-making. VWWe work closely with various physically trained
professional performers, directing assistants, designers, technicians, costumiers and
artists who join our collective to help us create each production. This is an ever-
changing, growing and evolving list of people without whom our work would not
be possible.

Awards

Stage Award Winners 2009

Total Theatre Award Nominees 2010

BE Festival First Prize Winners 201 |

Best Theatre Direction ACT Festival Bilbao 201 |

Audience Award Winners Small Scene Theatre Fest Croatia 201 |

Argus Angel Award 201 |
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|9th September

Performance “THE ODYSSEY”

Venue: TBILISIVASO ABASHIDZE MUSIC AND
DRAMA STATE THEATRE

Ticket Price: 25 GEL

Beginning At: 20:00

Duration: 65 minutes

Without Intermission
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T, c. KULTOR VE TURIZW BAKA
DEVLET OPERA VE BALESi GENEL MUDUI

SAMSUN DEVLET OPERA VE BALESI
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Libretto Medea Magalashvili

Director and Choreographer Nugzar Magashvili,
Medea Magalashvili

Music by Vaghtang Kakhidze

Designer Ismal Dede

Cast:
Hipopolyte Arzu Kaya, Zeynep Bengier, Ipek Ozguncu,
Antiope llgaz Erdag, Merve Gurer

Penthesilea Sulun Duyulur; Nazmiye Koratli
Herakles Baris Erhanan,Yigit Erhan
Theseus S.Bogachan Bozcaada, Orcun Unal
lason David Khozashvili,Y. Emre Orgut

Amazons Bahanur Ayata, Buse Oztemiz, Cansu Bekarogulari,
Damla Oktay, Elvan K. Bakdik, Esra Karaasladin Sengul,

Merve Bengier, Seda Dereliipek Ozguncu, Merve Gurer, Nazmiye
Kilratly, Zeynep Bengier

Argonauts Burak Bilgilioglu, Cihan Aydemir, Erkin Inang. Ibrahim
Cengizm. Onur Unsun, Niyazi Cingoz, Orcun Unal,Orkun
Baydogan,Ozgun Barili, Sulun DuyulurYigit Erhan,Y. Emre Orgut

About Theatre:

Samsun State Opera and Ballet is founded on Juanuary of 2009. Our company
is 6th state opera and ballet of Turkey but also is the first state opera and ballet
of this side of The Black Sea. Our company operated officially since “Opening
Concert” directed by our General Music Director Markus Baish on 24th of January
in 2009 .The first opera performed was Die Entfihrung aus dem Serail of W. A.
Mozart. The first ballet was “Cesmebasi, Yaz Dongusu and Bebek”.

Since the opening date our company sated 60 different production in 254
performance. La Traviata, Die Entfiihrung aus dem Serail, Arshin Mal Alan, Fantastic,
Carmen, Countess Mariza, Eine Nacht in Venedig, Ali Baba and 40 Thieves, Lend
Me ATenor are the opera and operetta repertory of our company. Giselle, Tree
Ballet, Tales of 1001 Nights, Guldestan and Amazons are the ballet repertory of
our company. And since the “Opening Concert” we performed 50 symphonic
concert and also a lot of private day concert like Valentine Days, Noel, etc... Our
company performed Arshin Mal Alan in |8th different city in Turkey and also we
went on tour to France, ltaly and Georgia with other performances. Our company
aims to introduce the art of opera and ballet to Turkey.

Samsun State Opera and Ballet is governed by Administrativ and Artistic Manager
Mr. Erdogan Sanal. Prime Stage Manager is Mehmet Yilmaz, Nugzar Magalashvili is
the prime choreographer.

In our company, 26 ballet artists, 22 chorists, 4 soloists, 28 orchestra artists, 55
guest contracted artists, 31 technical staff, | | foreign guest artists and 22 officers
are working.
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"| watched the performance of the ballet Amazons in Tbilisi many years ago which
was composed by Vakhtang Kakhidze between the years 1988-1989 as a three act
ballet. We decided to get in contact with Kakhidze due to the fact that Samsun
was the city of Amazons in ancient times and Medeia wrote a libretto about The
Amazons.

Despite the libretto of the Kakhidze's Amazons was different from the story which
we wanted to tell, the composition perfectly matched with our story and our
choreography. Consequently we started to record the composition again with
Kakhidze in the way we want to put on stage.

The legend of the Amazons has the diversity to interpret differently both in
libretto and in staging. We tried to build a new Amazons by reconstucting the
mithologic connection between the ‘Amazons’ and the ‘lasons & Argonauts’ in the
way of the relationship between man and woman.”

Nugzar Magalashvili

“Since the times of Hera and Zeus till now the relationship between man and
woman showed us the same conflict. That is why | choose the theme without
emphasizing the sociological dimension of the subject but focusing on the conflict
between man and woman as both mighty beings.

As we speak of the relationship between man and woman it is easy to see that
the woman that is well educated and has the economic independence has the
tendency to get isolated. Working in the world of business, some woman retreat
from their marriage and their family. One can see that despite their independence
and strength the working woman feels lonely and isolated and even

doesn’t know what to do with their powers. Woman also longing for love and
waiting for the moral support from the man, gets unhappy by struggling in this
dilemma.

| chose the story of Amazons for the woman who are misdirected and wanted to
say it is pointless to feel forced to choose the one way or another. Despite their
strength, Amazons lived against the law nature and lost their femininity and fertility.
In this context i tried to interpret the legend of the Amazons in a different way and
tried to emphasize the strong and independent woman as an individual that lives
in harmony both with nature and the society.”

Medeia Magalashvili
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22nd September

Performance “AMAZONS"

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)

Ticket Prices: 15,20, 25 GEL

Beginning At: 20:00

Duration: 90 minutes

With One Intermission
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Henrik Malyan Theatre of Cinema Actor, ARMENIA
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Aghasi Aivazyan

The Physiology
of Race

Directed by Narine Malyan

Music by Tigran Siravyan

Designer Narine Malyan

Photographer Nadejda Korotchenko *“Yerevan Production”

Cast:

Azizyan Liza, Hovakimyan Kristina, Sargsyan Ara, Topalyan Samvel,
Ghazaryan Levon, Hovakimyan Georgj, Sargsyan Hayk, Stepanyan
Movses, Meloyan Levon

www.henrikmalyan.am
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About Performance:

Based on 5 stories of Aghasi Ayvazyan, The Physiology of Race’is a highly uplifting,
funny and sad story of a large family that demonstrates the immense development
of the national theatre, seemingly within its own cultural context. Selection of
ironic, touching and funny theatrical sketches in interiors, as if written off within
paintings by Pirosmani ..."The Physiology of Race’ does not only show the
humorous, controversial and absurd relationship within a family, but is a reminder
of the ever present sorrow of the Armenians — the Genocide of the 1915.

It is a hymn to the powerful and strong belief in the revival of the Armenian genus,
a belief that the hewed genealogical tree will revive and prosper:

About Theatre:

The foundation of Theatre-Studio of Film Actor was founded in 1980 by the
prominent Armenian film director Henrik Malyan and was a unique and progressive
phenomenon in the cultural life of the 80's in the Soviet Armenia. An outstanding
movie director H.Malyan succeeded to create a special synthesis of film and
theatre visual imagery which led to an exceptional style on the stage. In 1988 the
theatre studio was renamed after its founder Henrik Malyan. Being a small theatre
studio of film actor; Malyan Theatre is a unique colour in Armenian theatrical life.

Photos/gm@mgde: © Nadejda Korotchenko / bacoggs gmbm@hgbym

23rd September

Performance “THE PHYSIOLOGY OF RACE”
(PROGRAM “NEW")

Venue: LIBERTY THEATRE

Ticket Prices: 20 GEL

Beginning At: 20:00

Duration: 80 minutes

Without Intermission
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Mari Nakayama/ Tenshi Kamogawa/ Kenjiro Kawanaka/
Tsunekazu Inokuma/ Takahiro Onishi/ Hideyuki Sugiyama/ Yoko
Matsuoka/ Maiko Hio/ Miho Aniya/ Daisuke Nishikawa/ Yosuke
Suzuki/ Naofumi Takeyama/ Hiroaki Hashimoto/ Nobuko
Yokoyama

Cast:

Yoshi Sako, Asako Minamitani, Koji Sato, Moeko Koyama, Aya
Kobayashi, Benjamin Beardsley

Theater Company RINKOGUN, founded by Japanese play-
wright and director Yoji Sakate in 1982, has created a estimable
body of original work that grapples with a wide variety of social
and political issues in both modern Japan and the world at large.

About Performance:

The company's dramaturgy encompasses a range of controversial and, at times,
taboo topics, including the Japanese trial system, the Okinawa/American military
base controversy, Japanese activism, the emperor system, homosexuality, the
emergence and influence of religious cults, nationalism and censorship after
WWI, as well as the use/actions of the Japanese Self-Defense Forces. Through
it's relentless focus on current events, RINKOGUN brings its audience a keen
awareness of important social issues facing Japan and the international community.

RINKOGUN can be categorized as belonging to the “Return to Narrative” school
of theatre. Sakate has continued to produce plays on controversial subjects, always
with a strong narrative structure and critique of contemporary society.

Akihiko Senda, Japan's Modern Theater

In addition, RINKOGUN has developed overthe last 29 years a unique performance
style though it's regular use of the intimate black-box multimedia stage. In this
laboratory-like setting, the company has experimented with combining Noh,
Butoh, recorded music, film, video, fine arts, contemporary poetry, classical drama,
and first-time Japanese translations of renown scripts from abroad such as the off-
Broadway plays Charlie Victor Romeo, The Laramie Project and The Exonerated,
or David Hare’s The Permanent Way, Stuff Happens and The Power of Yes.

As a result, the company consistently receives popular attention and critical praise
as one of the most prolific and political theatre groups in Japan.

The works of RINKOGUN have also been acclaimed internationally. In 1994
and 1996 the company brought Capital of the Kingdom of the Gods on tour to
European venues in Vienna, Frankfurt, Bratislava, Budapest, Sofia, and Scopje. In
1998, RINKOGUN went on first U.S. tour, also with Capital of the Kingdom of the
Gods, performing in 4 cities. In 2001, the group traveled to Berlin, Leipzig, Krakow,
and Warsaw with their production of Breathless 1990.

The company has also created work in collaboration with theatre artists from
abroad. Recent productions of this kind include Whalers in the South Seas (2000),
created with actors from Indonesia, Philippines and the US.A. .and Charlie Victor
Romeo (2002, 2003) with three directors and one sound designer, also from the
USA.

Currently, the company had a tour in US. 3 cities with YANEURA (The Attic) in
2005 and a tour in Paris, Frankfurt,Vienna and Bucharest in 2008-2009. YANEURA
won The 10h Yomiuri Theatre Awards Best Direction Award, The 37th Kinokuniya
Theater Awards The 54th Yomiuri Literature prize (drama category.) And the
company had a tour in Manila, Philippines with Philippine Bedtime Stories in 2007.
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Yoji SAKATE

Playwright/ Director

Artistic Director of Theater company RINKOGUN

The President of the Japan Playwrights’ Association

Board Member of the Japan Director’s Association

International Theatre Institute Japan branch Board Member

Many scripts are published and translated in English, Russian, Polish, German, Italian,
French, Korean, Indonesian, etc..

Turning its face away, with its eyes closed
"DA-RU-MA-SA-N-GA-KO-RO-N-DA.."

(Turning back its face towards others)

"You moved!”

"DA-RU-MA-SA-N-GA-KO-RO-N-DA” (literally, the Daruma doll has fallen over)
is the name of a Japanese children’s tag game. The ten syllables of the title represent
the ten counts used by the person who is “it". A variety of ten-count children’s
games exist all over the world, with names and styles differing from country to
country.

Here, the Darumagame is played in a landmine field.

Originally the term “Daruma’ refers to the founder of Zen Buddhism from
ancient India. In Japan, “Daruma-san” refers to a head-shaped doll, which is actually
supposed to represent a monk who, through very long seated meditation, has lost
his arms and legs.

The structure of DA-RU-MA-SA-N-GA-KO-RO-N-DA consists of different
plotlines. Among the characters who appear in these various stories are:

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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two Japanese self-defense officers dispatched to a foreign country on a humanitarian
assistance mission who end up in a landmine field; a Japanese gangster who gets
ordered by his boss to set out on a journey to find landmines; a woman with an
artificial leg who believes her destiny is to destroy all landmines; an ordinary man
who works for a landmine manufacturing factory and his family; and a group of
refugees who have been forced to leave their village because of the increased
number of landmines.

Although this play deals with social matters, Yoji Sakate has been careful to add a
taste of entertainment to his socialist theme. “DA-RU-MA-SA-N-GA-KO-RO-N-
DA is re-created as people’s prayer to bear the reality in the battle field.

This play premiered February 2004 in Tokyo's Suzunari Theatre.

Awards:

The Yomiuri Theater Awards for Screening Committee Special Award.
The Asahi Perfoming Arts Awards Performing Arts Award.

The Tsuruya Nanboku drama Award.

"Theater arts” Magazine Best Artist/ Best Production
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Special thanks to JTI Group of Companies for generous support
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b3gdBogmo "DA-RU-MA-SA-N-GA-KO-RO-N-DA"
8@850&)8«1601 Jnm@ndob GOE@&)O »»domobo

«

60@8mob %oboi 5,10, 20, 25 @o&)o
oboffgobo: 17:00
bobahdamogmds: 140 frmo

24th September

Performance "DA-RU-MA-SA-N-GA-KO-RO-N-DA”
Venue: CULTURAL CENTER “TBILISI ART HALL"
Ticket Prices: 5, 10,20, 25 GEL

Beginning At: 17:00

Duration: 140 minutes

Without Intermission
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Directed by Evgeny Kozlov

Music by Thomas Newman, Pan Quartet

Designer Do-Theatre

Choreographer Evgeny Kozlov

Photographers Mathias Lambertz, Andreas Herrmann

Cast:
Evgeny Kozlov, Alexander Bondarey, Irina Kozlova, Yulia Tokareva,
Tanya Williams

About Performance:

Hangman is a game and the personage in one.

It's a fusion of theatrical and dance form, combines elements from the Theatre of
the Absurd and contemporary dance.The naivety of clown farce is enriched by the
charming use of Black Humour:

A bizarre, comic and magical story brings us in a dark delirious place, lit with the
swinging lamps and shattering shadows. There's three characters of Damn Trinity
-the Blind, the Deaf and the Dumb-playing an endless puzzle game- who is the
Victim. With the role reversals and the intriguing changes of perspective
Hangman suggest the situations from the developing a crime to the court and
public execution.

Musically haunting- it is a thought provoking and inspirational piece.

Press Extracts:

There is something hypnotic about the work — the way in which its thread of
theatre and dance, its eclectic score, draws you into a world in which all these
bizarre activities become surreal logic

Ballet Magazine by lan Palmer

This beautiful, precisely executed work is full of astonishing images. A trinity of
the damned - the blind, deaf and dumb - perform a danse macabre of crime and
punishment in which the roles of victim and executioner are constantly swapped.
..with giving the audience a firework display of images. But what images they are!
Words fail me.

Lyn GardnerThe Guardian

..think of the musical Chicago, reimagined through the sinister mechanics of a
children’s game, and touched with the mood of Brecht's Mahagonny - it provides
Evgeny Kozlov and his inspired company with material for an outstandingly
beautiful and thoughtprovoking show, even by their own high standards. But the
quality of the movement is often breathtaking. And the whole show represents a
magnificent masterclass for Festival-goers in what theatre is and can be - a feast
of light, beauty and movement for all of the senses, turning theatrical space into a
magical field of ideas and dreams, and creating a whole world so successfully that
when the company take their bow, after 70 minutes, it's difficult to believe that only
five performers have done so much, and carried us so far

Joyce McMillian The Scotsman

About Theatre:

Founded in 1987 as an experimental physical and dance theatre company,
DoTheatre is considered one of the most influential group to have come out
of post Communist Russia. The company pioneered a stile of extreme physical
theatre and created a dance language known as Russian Modernism which is brutal,
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Fob3mahgbl boghomsTmbobm sbdobgbby. mzo Fanob dbmegbombognmdo
gmmgo%’améob aogdo@%a, mgo@)&)b abm%@ob m(_g@oom%g 85(3) 380305‘){80
043 asdobommmo Fobdmomagbgdo. ogo sbob goobdmbaol ggbeoegsamob
30(‘)88@0 Xo@@mb 8%@(‘068@0 (1999, 2001, 2007) Emaogo&oabmqmo:
Total Theatre Award (boﬂmaaqmom moo@(")ob foanom, 2001, 2003),
86)(*136'2]@0 ,,mﬂ&)mb 50@060“ (2008), boa(‘co’)oram&)obm ,,o&obo&oq@@m“
Jmbgmabogonmo  ymbymdlbo (2010). 4m33sbos  53yedo  wobgbTBo
(a9é35b05) Jmmgofgmdl s (394g80bs o mgo@domubo agb@ogsmagdol
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demanding, yet infused with poetic tension. Since the early 1990's DoTheatre have
both carved out unique place in European theatre and continued to develop their
own style through international collaboration. In present. DoTheatre today is more
then 20 years of professional staging in more then 30 counties around the world.
Triple Edinburgh Festival First award winner (1999, 2001,2007), nominated for:
Total Theatre Award (2001, 2003), National “Golden Mask” Award 2008, “no-
ballet” international choreography competition 2010. The company currently
based in Aachen (Germany) and tour their work to major dance and theatre
festivals all over the world.

Do-Theatre are:

Evgeny Kozlov, Tanya Williams, Irina Kozlova, Alexander Bondarev, Yulia Tokareva
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Photos/gm@mgdoe: © Mathias Lambertz, © Andreas Herrmann / 3smool anoddgb@o, sbobgsl Sgéhdsbo

24th — 25th September

Performance "HANGMAN"

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)

Ticket Prices: 15,20, 25 GEL

Beginning At: 20:00

Duration: 70 minutes

Without Intermission
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Stepping Stones
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Music by John Cage: Sonatas for prepared piano no. 5,3, 11,16 &
First and Second Interlude; Anton Webern: Sechs Bagatellen fir
Streichquartett, opus 9

Staging by Nancy Euverink, Ken Ossola

Scenery and light by Michael Simon

Costume design by Joke Visser

World premiere 23 November 1991, Stuttgarter Ballett

Thilisi premiere 18 October 2008

Stepping Stones was choreographed by Jifi Kylidn for the Stuttgart Ballet. This
ballet belongs to a line in Kylidn's work that reflects a deep fascination with
ancient cultures, especially that of the Australian Aborigines and their particular
view of existence. For the aborigines, dance is an important link to the passing
on of the cultural heritage from one generation to the next; dance is a path
connecting the past and the future. These are some of the ideas that Kylidn
explores in his works, and in the choreographer’s own words: “Stepping Stones
stands in the line of those choreographic studies that attempt a personal flash
vision on a subject as vast as the common heritage of mankind.




Sechs Tanze
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Music by Wolfgang Amadeus Mozart: Sechs Deutsche Tanze, KV
571

Staging by Patrick Delcroix

Scenery and costumes by Jiff Kylidn

Lighting design by Joop Caboort

Premiere at the Nederlands Dans Theater - 24 October 1986,
Amsterdam

Thilisi premiere October 18, 2008

Two centuries separate us from the time when Mozart wrote his German
Dances. A historical period shaped considerably by wars, revolutions, and all
sorts of social upheavals. With this in mind | found it impossible to simply create
different dance numbers reflecting merely the humor and musical brilliance
of the composer. Instead, | have set six seemingly non-sensical acts, which
obviously ignore their surroundings. They are dwarfed in face of the ever present
troubled world, which most of us for some unspecified reason carry in our souls.
Although the entertaining quality of Mozart's Sechs Tanze enjoys great general
popularity, it shouldn't only be regarded as a burlesqué. Its humor ought to serve
as a vehicle to point towards our relative values. Mozart's ability to react upon
difficult circumstances with a self-preserving outburst of nonsensical poetry is
well known. A fragment of a letter to his cousin is the finest example of this.

Jifi Kylidn

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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Music by Steve Reich: Drumming / part | (1970/71)

Staging by Nancy Euverink, Brigitte Martin

Costume design by Joke Visser

Light design by Joop Caboort

Light adaptation by Kees Tjebbes

World premiere: 23 November 1989, AT&T Danstheater, Den Haag
Thilisi premiere: 20 November 2009

Music is performed on percussion instruments. For Jifi Kylidn, the fascinating
aspect of Reich’'s composition lies in its rhythmical structure - especially in the
stylistic device called phasing. It creates a floating underground where the
choreography is free to develop independently. Whereas Kylidn customarily
considers music as the primary source for his choreographies - meaning that he
sets his work on a (existing) musical structure - with Drumming he felt challenged
to give unabridged priority to the dance. The result became an exciting and head-
on flight of eight female dancers: Falling Angels -‘a piece about our profession’as
the choreographer likes to comment on it.
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“FALLING ANGELS"/"SECHS TANZE"/"STEPPING STONES*
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LOLITIBNBM RFHOIOGIXRN BIIOEMN (oo bzgbs)
doangmob g3obo: 10, 15, 20, 25 anodo

obsfgobo: 20:00

25th September

Performances

"FALLING ANGELS" /“SECHS TANZE" /“STEPPING STONES"
Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE
(Big Stage)

Ticket Prices: 10, 15, 20, 25 GEL

Beginning At: 20:00
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The history of Tbilisi Z. Paliashvili Opera and Ballet State Theatre spans over |60
years.The theatre opened on |2 April 1851, and for the second season in 1852 St.
Petersburg Ballet Company (featuring F. Manokhin, E. Panov) arrived in Tbilisi; They
presented the second act of F.Taglioni's ballet La Sylphide and Polka-Vengerka.
This was the first ballet performance in Tbilisi. One year later Manokhin staged
the second act of Giselle, And the first full ballet performance took place in 1854
when Manokhin again mounted Taglioni's three-act ballet Gitana the Spanish Gypsy.
Unfortunately, due to lack of finances, he returned to the Bolshoi Theatre in the
Summer of 1854. In the 80s and 90s of the XIX century Tbilisi saw performances
by St. Petersburg Emperor Ballet Theatre, which featured Sofia Fedorova, Isadora
Duncan, Vera and Mikhail Fokin. Here in Tbilisi Mikhail Fokin staged his first
innovatory ballets that then brought him the recognition in Paris, on the Diaghilev
Seasons.

The stage of Thilisi OperaTheatre was the venue for the foreign debut of Maria Perini,
pupil of Italian dancer Enrico Cecchetti. She was the dancer who demonstrated
the 32 fouette to the Georgian audience for the first time. During 1897-1907 she
performed at the Tbilisi Opera Theatre. The creation of the Georgian ballet school
is associated with her name; she founded the first choreographic studio for classical
dances. Perini lived in Georgia for 48 years. Before returning to ltaly in 1936, she
attended the first Georgian ballet, staged by her pupil Vakhtang Chabukiani and it
became clear to her that her work had not gone in vain.

Mzechabuki (Heart of the Mountains in the following stagings) by Andria
Balanchivadze is the first Georgian ballet and was staged by Vakhtang Chabukiani
at the Tbilisi Opera and Ballet Theatre. From 1929-1941 he worked at the Kirov
Opera And Ballet (Mariinsky) Theatre, performing all leading roles from the
classical repertoire. Chabukiani returned to Tbilisi in 1941 and managed the Opera
and Ballet State Theatre Ballet Company until 1973. His partners at various times
were Galina Ulanova, Maia Plisetskaya, Raisa Struchkova, Marina Semyonova, Alla
Shelest, Natalia Dudinskaya. On the Tbilisi stage he was continuously partnered by
the legendary Vera Tsignadze.

In the beginning of the 70s the ballet company had a new artistic director — George
Aleksidze, Fyodor Lopukhov's pupil. Aleksidze brought new aesthetics to the theatre
- neoclassical ballets became the part of repertory alongside classical works. The
company's next artistic director through 1982-1985 was Mikhail Lavrovsky, the
internationally known Bolshoi Theatre dancer and choreographer. Under his short
directorship several interesting ballets were staged — his own version of Prokofiev's
Romeo and Juliet and Gershvin's Porgy and Bess. Since 2004, Nina Ananiashvili has
been artistic director of the State Ballet of Georgia. Thirty ballets and miniatures
have been staged in six seasons and the repertory has been completely changed,
with various choreographic styles and trends introduced alongside the classics.
The repertory now includes ballets by Balanchine, Ashton, Bournonville, Kylidn,
as well as contemporary choreographers like Alexei Ratmansky, T. Mclntyre, S.
Welch, Y. Possokhov. Laurencia by Chabukiani has been reconstructed. Well
known choreographers and ballet masters like Mikhail Lavrovsky, Frank Andersen,
Alexander Grant, Bart Cook, Denis Bonner, Margaret Barbieri, Trey Mcintyre,
Alexei Fadeyechev, Yuri Possokhov, Ben Stevenson, Nancy Euverink, Ken Ossola,
Patrick Delcroix, Brigitte Martin work with the company; costumes and scenery
are prepared by Alexandre Vassiliev, Vyacheslav Okunev, David Monavardisashvili;
performances in Tbilisi are often conducted by Sergei Stadler; Alexander Sotnikov,
Robert Cole; artists who perform alongside the State Ballet of Georgia include
Angel Corella, Andrei Uvarov, Sergei Filin, Igor Zelensky, Irma Nioradze, Tamara
Rojo, David Makhateli, Elena Glurdjidze.
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About Performance:

Crossings was the first project under Vikram lyengar's National Junior Fellowship
from the Sangeet Natak Akademi, Government of India, and received an
unprecedented response. The production has grown through several versions,
winning four awards (Direction, Music, Supporting Actress, Costume Design) at
the first Mahindra Excellence in Theatre Awards in 2006. Crossings brings together
elements of Indian classical dance, movement, the original text, Hindustani classical,
folk and tribal music in a piece that is as much directed as constantly improvised
in performance.

The production mirrors the journey of Lady Macbeth through Shakespeare’s
original play. She receives a letter from Macbeth telling her of his encounter with
three witches who foretell that he will be King. This plants the idea of killing King
Duncan — their guest — in Lady Macbeth's mind to further her husband's ambition.
Battling her own conscience and femininity, she plans and executes a gruesome
murder. But she is consequently haunted by images of blood even as she plays
gracious hostess at a coronation banquet where the guests become more and
more suspicious of the truth. Bereft of support and company from her equally
guilt-ridden husband, her world crumbles towards a lingering death.

With references to figures from Indian mythology such as Putana and Shakti,
Crossings examines what it means to be feminine or de-feminised through the
contradictions within this complex character: Four performers — dancers and
actresses — represent facets of Lady Macbeth in constant conflict to create a
fluid performance woven from four strands — a verbal text constructed from the
dialogue of the original play, a movement text drawing from dance, an original and
live musical text created in response to both words and movement, and a symbolic
text crafted from the imagery in Macbeth and the symbolism which imbues Indian
classical dance.
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About Theatre:
PROFILE

Ranan is a young performance company on an exciting journey of discovery—a
journey powered with the electric joy, the fascinating ephemerality, the inspired and
inspiring moments of live performance.

Ranan grew out of an immediate felt need to demystify Indian classical dance and
make it accessible and enjoyable for larger audiences. The vision has grown into
a conviction that performing arts should be an indispensable part of life both
for those who practice it and those who partake of it. We aim to explore and
forge imaginative, practical and accessible ways of bringing art, artists and audiences
closer together so that the arts themselves can thrive and evolve by involving more
and more people.

Our work experiments extensively with bringing Kathak in touch with other
forms of artistic expression such as elements of design, film, genres of music,
non-traditional poetry and the language of drama. With a thoughtful approach
to performance, inventive visual staging, vibrant productions, and experimental
but rooted creative processes, Ranan's variety of work—traditional Kathak,
choreography, dance-theatre; workshops, seminars, lec-dems, interaction sessions,
collaborations; experimentations with film and live dance—has earned the
company a reputation for quality, innovation and refreshing energy.

Supported and partnered by a range of public and private organisations from
India and abroad, Ranan hopes to grow into a nodal and nurturing point for the
performing arts in India.

PEOPLE

Ranan repertory members and associates comprises a varied group of trained
Kathak dancers, actors, production personnel, musicians and designers. Each
performance project brings together different impulses from text, music, movement
and design making each creative process and production a unique, collaborative
and evolving journey.

CROSSINGS

As a dancer deeply interested in theatre, Crossings was the first of Vikram lyengar's
projects exploring the meeting of classical dance and text-based drama, in an
attempt to create a seamless and evocative performance language.

Why Shakespeare? Poetry, lyricism, allegory, metaphor, repetition, imagery, rhythm,
representation, symbolism all imbue both Shakespeare and classical dance. Both
genres use strong and sensual images whether through a well-tuned phrase or a
well-tuned movement.

“Lady Macbeth is arguably Shakespeare's most complex and layered female
character: She has fascinated me ever since | studied Macbeth in school. She
resurfaced a decade later when | watched a Schezuan Opera actress in a riveting
solo rendition of the character: | asked, could one interpret Lady Macbeth through
Indian classical dance? A mistaken notion is that classical dance must be beautiful:
no, it must be beautifully performed.There is a great difference between prettiness
and beauty. Dance—and indeed all performance—deals with the latter; not the
former.

I chose performers who | felt would be able to contribute to this exploratory
and collaborative project—dancers, musicians, actresses. We embarked on this
remarkable journey in December 2003, with text, music, movement and design
responding to each another in a myriad different ways, encountering parallels in
Indian mythology and iconography, finding fresh possibilities in rendering both text
and dance. The performance as it stands today has been distilled through several
versions and several casts since the first workshop production in April 2004, and
presents Lady Macbeth in all her magnificent complexity.”
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Ticket Price: 20 GEL
Beginning At: 20:00

Duration: 75 minutes
Without Intermission
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Siamak ehsaie

Terminal

Directed by Siamak ehsaie
Music by Ankido darash
Designer Siamak ehsaie
Photographer Ali zare

Cast:
Fatemeh motamed arya, shabnam moghadami, pantea panahiha
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About performance:

Three women, who seem to be three different sides of one woman, are living in a
place similar to a public toilet of a terminal and review different parts of their own
lives. As it goes on we relive that they have committed suicide and are waiting for
a way out of this awkward situation. But there is no way out!

About theatre:

Iran theater workshop has been established, hoping to expand the experimental
theater and accompany authors, directors and actors to gain experiences in
this field. As its first step it has become the gathering place for the tow theater
companies, bazi and sayeh. In the very near future, iran theater workshop hops
to be a place where all artists with an obsession about the experimental theater,
can collaborate.

Photos/%m@)maboi ©Ali zare / Nyl 060(4’)8

26th - 27th September

Performance “TERMINAL" (PROGRAM “NEW")

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)
Ticket Prices: 10, 15,20 GEL

Beginning At: 20:00

Duration: 60 minutes

Without Intermission
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Rose (The Rite of Spring)

Director and choreographer Sungsoo AHN
lgor Stravinsky's music is used in the performance
Photographer Dohee LEE

Cast:
Juhee LEE, Sooin PARK, Soyoung CHO,
Boram KIM, Kungmin JANG

About Performance:

“Rose (The Rite of Spring)” touches upon the idea of women participating in a
circular-dance to sort out a chosen one to worship the earth, but tweaks this
classical portrayal of sacrificing women to sacrificing men instead. It was not only
an attempt to modernize the choreography but to bring non-existing ideas to
develop new culture through this unusual approach to the piece. The company
"picked-up" male hip-hop dancers to show masculinity and the power men can
express.

Synopsis

Every Spring the tribe dances to worship the earth and young women participate
in a circular-dance to sort out the chosen one. However, this year the men
want to join the mysterious ritual normally confined to only the young women.
During the calling ritual of the ancestors' spirits, the tribal elder receives a divine
revelation granting men the right to join the ritual tribal dances. In the end, men
are sacrificed as chosen ones. The tribe realizes that the Earth is opulent and
harmonious with the sacrifice of the men.
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Director and choreographer Sungsoo AHN

Music arranged by Kungmin JANG

(Mission Impossible Soundtrack, Take Five'; Quartet for piano,
violin, and violoncello in E flat major Op.47, Andante cantabile
by Schumann; Concerto for violin and orchestra Op.14, presto
in moto by Barber ;‘Sing Sing Sing')

Cast:
Juhee LEE, Sooin PARK; Soyoung CHOI,
Boram KIM, Kungmin JANG, Shanshan LIU

About Performance:

"“Body Concerto” was coproduced by the 2010 Seoul Performing Arts Festival
and the Sungsoo Ahn Pick-up Group (APG). It premiered on October 21,
2010 at the Towol Theater in the Seoul Arts Center. “Body Concerto” is an
omnibus-styled dance work consisting of seven short pieces. The choreographer,
Sungsoo Ahn, based these dances on his emotional connection with certain
public broadcastings and movies produced in the year 2010. He devised these
dances as a tribute and appreciation to people and events associated with these
broadcastings and movies.

The core of all Sungsoo Ahn's works are the dancers. The dancers have diverse
dance training and professional backgrounds ranging from Korean traditional
dance, modern dance, Chinese traditional dance and back-up dance for pop
singers. The dancers also have diverse body attributes, such as heights ranging
from 153cm to 183cm. The dancers of the Sungsoo Ahn Pick-up Group
perform a well synthesized “Body Concerto” using their diverse but unique and
special dance talents.

"“Body Concerto” comes from Sungsoo Ahn'’s so-called “dream diary,” much like
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2012 Ganob bgbmbbyg mhzgbgdl ymbggm s @Ebmgan dogndgdgmb.

ogo@dob Bgbobgd:

Sungsoo Ahn Pick-up Group
(4)0')(30 060 Eom—om@drao

1991 fomb osobbs bLombaby ob3s,
foaosbob bobffogangdgm@o Lffsgmmdos.
Sungsoo Ahn Pick-up Group b aogb bbgs bgamgbgdol fama3gdl. oobo
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dobo mbogommmbo bozgygom gommbmegos asbobbgoggdl dob bazgggom
obb yggms obabhgbobyob.
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his previous work “Midsummer Night's Dream.” It makes exquisite use of a jade
green color dance floor and splendid lighting, featuring star ballerina Yong-Geol
Kim, who worked as a soloist in the Paris Opera Ballet. The appearance of Yong-
Geol Kim made "“Body Concerto” a much-talked about production even before its
premiere. For this dance, Sungsoo Ahn uses alternative genres like electronic, jazz,
the official sound track to the T.V. show “Mission Impossible,” as well as classical
pieces from Beethoven, Barber, and Schumann. Critics call “Body Concerto” the
best piece for the general public that Sungsoo Ahn has ever produced. Ahn
remade "“Body Concerto” from its original design into a shorter, more compact
version with six powerfully dashing dancers for national and international tours
for the 201 1-2012 touring season.

About Theatre:

Sungsoo Ahn Pick-up Group was founded by Sungsoo Ahn in 1991 during his
studies at The Juilliard School in New York City. The Sungsoo Ahn Pick-Up Group
is unlike other performing arts groups. Ahn's group consists of dancers from
various backgrounds, including Korean traditional dancers and back-up dancers
for Korean pop singers. Ahn's dance philosophy aims at balancing mind and
body through the integration of ballet and the body-control method of “body
neutralization” with modern dance techniques. His unique dance philosophy
separates his group of dancers from other; more conventional dancers. Since
its start-up in Korea, the Sungsoo Ahn Pick-up Group has released new dance
works every year
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3rd October

Performances “Rose” (The Rite of spring) / “Body Concerto”
(PROGRAM "NEW")

Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE
(Big Stage)

Ticket Prices: 10, 15,20 GEL

Beginning At: 20:00

Duration: 70 minutes

With One Intermission

'ERNATION




deSoBoa KOLEKTIV NAROBQV, b@mgagoo
Kolektiv Narobov, SLOVENIA
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Authors Maja Dekleva Lapajne, Alenka Marini¢, T
omaz Lapajne Dekleva

Directed by Maja Dekleva Lapajne

Music by Hannu Risku (live music)

Designer Ziga Testen

Costume and set designer Katarina Zalar

Light designer Borut Cajnko

Photographer Ivian Kan Mujezinovi¢

Cast:
Alenka Marini¢, Tomaz Lapajne Dekleva

www.narobov.org



KUD France Pregeren and Cankarjev dom-ob 3bhmojioo
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a9b30m3hgdob gEe3gdbs s baggbmdgdo. gb obol goboymdo mgo@dob
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Fobhdmagbob mbo 3gbbmbogo bob Bgodgdom, bob jo bogamgdscss
gbodobgmnby  ©sdmyogdnmo. gb  shob  fombbydo, bobsgomm
o 2dsmgmagdgmo b3gd@oymo 0doby o bmgmbgdo gobom, hmgze
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doangmob g3obo: 20 anodo

oboffgobo: 20:00
bobayddamogmds: 60 oo
Fobhdmeoanbs gho dmidgogdow

PRODUCTION Of KUD France Preseren and Cankarjev dom

About Performance:

Tok-tok! is a piece about a love relationship and all its stages and layers. It plays
with the elements of clowning and physical theatre, while the acted element is
open to improvisation and contact with the audience.

A performance about two people who sometimes stick to each other too much
and at other times too little. A piece that is freakish enough to make you laugh
at it without feeling bad and a piece that is usual enough to make you recognize
yourself in it.

A magical humorous touching physical performance about how we are when
we are not alone.

Photos/ggm@mgdo: © Ivian Kan Mujezinovic / 0gsb 4ob d9g9Bobmgoho

4th October

Performance “TOK-TOK!” (PROGRAM “NEW")

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
(Small Stage)

Ticket Price: 20 GEL

Beginning At: 20:00

Duration: 60 minutes

Without Intermission
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Director Levan Tsuladze
Puppets by Nino Namicheishvili
Music by Vakhtang Kakhidze

“ANY FOOL CAN FALL IN LOVE. LOVE ISWHAT IS LEFT AFTER FALLING IN
LOVE HAS FALLEN AWAY"

CAPTAIN CORELLI'S MANDOLIN

CAPTAIN CORELLI'S MANDOLIN

BY LOUIS DE BERNIERES ADAPTED BY MIKE MARAN

A wonderful story of laughter and tears, life and death, love, coffee and a goat.

The date is 1941.War has engulfed the beautiful Greek island of Cephalonia and
Mussolini's Italian forces invade. Amid the chaos an unlikely love story starts to
blossom.

Betrothed to another man, Pelagia’s life veers from the traditional when mischievous
[talian Captain Corelli wins her over with his music, benevolence and zest for life.
But can their love survive when the ltalians are replaced by a German occupation?

Company actors Tony Casement, Roger Delves-Broughton and Gus Gallagher are
joined in this exciting international co-production by leading Georgian actor Natuka
Kakhidze, Mike Maran and seven puppeteers, who operate scores of beautiful
character puppets to bring you this version of Louis de Berniéres’ extraordinarily
moving modern classic.

5th — 6th October

Performance “Captain Correll's Mandolin”

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)

Ticket Prices: 15,20, 25 GEL

Beginning At: 20:00

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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Written and directed by Daniele Finzi Pasca

Musical composer and orchestrations: Maria Bonzanigo
Director of creation: Antonio Vergamini

Set and accessories designer: Hugo Gargiulo

Creative Associate: Julie Hamelin

Costumes designer: Giovanna Buzzi

Light designer and choreographies: Daniele Finzi Pasca
Sound designer and choreographies: Maria Bonzanigo
Video designer: Roberto Vitalini for bashiba.com
Make-up designer and props maker: Chiqui Barbé

Cyr Wheel inventor: Daniel Cyr

Researcher and director’s assistant: Facundo Ponce de Leon
PhotographerViviana Cangialosi

Performed by: Moira Albertalli, Karen Bernal, Helena Bittencourt,
Andrée Anne Gingras-Roy, David Menes, Felix Salas, Beatriz Sayad,
Rolando Tarquini,

Tour director and stage manager: Andrea Caruso Saturnino
Technical director on tour and machinist: Lorant Voros

Technical co director and lights technician: Guillaume Labelle
Rigger: Jens Leclerc

Sound technician: Fabio Lecce

Project Manager: Chiqui Barbé

Technical coordination: Alexis Bowles

Photographer and grapchic designer:Viviana Cangialosi

Assistant to light designer Pierfranco Sofia

Assistant to sound designer: Fabio Lecce

Assistant to the set designer: Barbara Bedrina

Assistant to the director of creation: Miriam Mazza

Stagiaires: Marzio Picchetti, Pilar Del Campo, Sebastiano Pedrazzini

The orchestra music was recorded by the Sergei Rakhmaninov
Symphony Orchestra (Moscow) at the Mosfilm “Tonstudio” and
was conducted by Maestro Sergei Kondrashev.

Choir:V.Rybin Vocal Ensemble

Mixing: Alexander Volkov

About Performance:

The great magic of the circus pays homage to Chekhov in a show of
visions, delicate equilibriums, dancers, acrobats and jugglers. Donka is the
latest creation of Daniele Finzi Pasca — already confirmed as a leading
figure on the international scene and author of unforgettable shows with
Cirque Eloize and Cirque du Soleil — who this time immerses himself in
the writer's life, his writings and his diaries, decoding his notes and annotations,
and giving shape and form to his famous, enigmatic silences. Donka, in
Russian, is a little bell fixed on to a fishing rod, which rings whenever a fish bites:
Chekhov adored fishing,and for him it was a way of abandoning himself to
meditation. Finzi Pasca, fascinated by this image, and always looking for “states
of lightness” in his work as creator, fishes in the pool of circus fantasy to give
life to a visual poem of suspended objects and bodies. An international
cast of able performers, decadent clowns, musicians, dancers and acrobats
animates the stage, while underneath Maria Bonzanigo's music spreads like
a resonant carpet, recalling the atmosphere of far away Russia. There are
accordions, waltzes, old romances and traditional choirs, while a gallery of
Chekhov characters parades by: eternal students, doctors, dreamers, bachelors,
young girls who will spend their lives mourning.
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Moments of a lost world follow each other; with the songs of birds, the sound of
the wind in the branches, Chinese shadows and explosions of colour. Our
amazement is awakened, continuously.

About Company Finzi Pasca

Company Finzi Pasca is a structure created in 201 | by Antonio Vergamini, Daniele
Finzi Pasca, Hugo Gargiulo, Julie Hamelin and Maria Bonzanigo (in alphabetical
order). In this adventure converge the stories of Teatro Sunil and Inlevitas. It is
driven by the desire to develop artistic projects which continue to broaden the
“Theatre of the Caress” spectrum, a theatrical technique based on the invisible
gesture and the state of lightness.

Over the years, these concepts have put forth a unique aesthetics found in every
dimension: a singular creation and direction style, a particular method of conceiving
productions, a training philosophy for the actor, acrobat, musician, dancer and
technician, as well as way of inhabiting space in order to retrieve the memory that
conveys nostalgia and stirs.

The poetic gesture of the clown intended as monologue for a single spectator
or an Olympic ceremony, for theatre, dance, opera and cinema: everything is
combined within the Company Finzi Pasca.

About The Chekhov International Theatre Festival

The Chekhov International Theatre Festival was established by the International
Confederation of Theatre Associations. The First Festival was held in the fall of 1992.
Its first President Kirill Lavrov said that “the Festival is not a useless undertaking. It
testifies our intent to exist in an open and boundless cultural space”.

With this aim continue to work the actual director of the Festival,Valery Shadrin.
In the almost 20 years of its history the Festival has been undergoing considerable
changes while still trying to become a joyful and longed for event for all those who
love theatre.

In the beginning its program was focused on those who in a large measure
contributed to the splendid

accomplishments of theatre around the world: Peter Brook, Giorgio Strehler, Peter
Stein, Otomar Krejca... But already the Third Festival featured the works of the
directors who were famous in the world, but little known to Russian audiences:
Ariane Mnoushkine, Robert Wilson, Christoph Marthaler; Krystian Lupa, Tadashi
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Suzuki and some others.The genre palette of the Festival was also enriched by new
colours: opera and ballet productions, the performances of the Zingaro Equestrian
Theatre. Decklan Donnellan's works have been part of the Festival programs since
the second of them. The organisers have always done their best to invite theaters
from Russian regions, as well as CIS countries and Baltic states.

In 2001 the Chekhov Festival was held at the same time as the World Theatre
Olympics. Added to the

traditional program of Russian and foreign theatres was “The Experimental
Program’” and two programs

presented by Valery Fokin and Anatoli Vasiliev in the newly built facilities: the
Meyerhold Center and the Theatre “School of Dramatic Art”. The Festival also
featured the “Street Theatres of the World" program, its artistic director being
Slava Polunin. The very fact that the International Committee for Theatre Olympics
chose Moscow as the venue attested to the recognition of Moscow as a major
center of the Festival movement, which happened largely owing to the successes
of the previous Chekhov Festivals. The geography of the Fifth and Sixth Chekhov
Festivals expanded to include Asia and Latin America. Held within the framework
of the Festival were the Japanese and Brazilian Seasons in Russia. And one of the
more distinctive features of the Chekhov Festival since 1996 is that in association
with other international organizations it is sponsoring co-productions with foreign
directors and Russian actors.

The Chekhov Festivals is also a space for exchanging ideas and experiences,
meetings with artists, roundtables, readings of plays. In the years that have
passed participating in these activities were Daniele Finzi Pasca, Peter Brook,
Ariane Mnoushkine, Peter Stein, Otomar Krejca, Giorgio Strehler; Robert sturua,
Theodoros Terzopoulos, Patrice Chereau, Andrei Serban, Decklan Donnellan,
Eimuntas Nekrosius, Tadashi Suzuki, Heiner Goebbels, Matthias Langhoff, Krystian
Lupa, Alexander Morfov, Stefan Moskov and some others, naturally including the
outstanding Russian directors.
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for years I've been looking for lightheartedness on stage. | decided to discover
Chekhov in the same way, looking for particulars and details, both in his life and in
the pages of his writings, and not only that. | thought of giving shape to the silences
contained in the notes of his diaries and of creating images from his annotations.

| come from a theatre deeply impregnated with the language of clowns, of jugglers,
from the delicate and magical world of acrobats. That is how | will recall Chekhov
and to do it | will surround myself with the same accomplices as always, creators
with whom | have worked for years and with whom | share not only the same
sense of aesthetics and way of thinking of the theatre, but also the passionate way
of defending our imaginary world.

In this show there will be objects suspended in a tragic fragility which will slowly
thaw like ice in the sun, like melting wax. There will be precarious balances danced
by our actors; there will be clowns, poetic and decadent, but elegantly decadent.
There will be live musicians as well as a symphony orchestra and a lovely choir.
There will be a lot of white, perhaps some blue, and then specks of blood, small
and hidden, like the traces of that illness which slowly consumed the writer with fits
of coughing. There will be beds from a country hospital, ravens and other birds, the
wind between the branches, a child with a fever that burns in his chest, the sound
of a church bell, men hidden under the bed-sheets, actors who talk like actors
talk, perhaps a fire, a bit of solitude, a garden, a lake, and a little bell whose ringing
indicates that a fish has at last taken the bait.”

Daniele Finzi Pasca
September 2009
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Stage version by Yuri Lottin

Directed by People’s Artist of Russia and Georgia

Temur Chkheidze

Set Designer - Emil Kapelyush

Composer Honorary Art Worker of Russia Alexandr Knaifel
Costume designer - Yana Glushanok

Light designer Honorary Art Worker of Georgia

Vladislav Vlasov

Stage Manager - Honorary Culture Worker of Russia

Nina Tsinkoburova

CAST: Oleg Basilashvili, Alisa Freindlich, Evgeny Chudakov,
Polina Tolstun, Kirill Zhanderov, Maria Lavrova, Sergey Galich,
ElenaYarema, Elena Popova, Liudmila Sapozhnikova,

Diana Shishlyeva, Ekaterina Starateleva, Maria Sandler;

Nikolai Gorshkov, Yulia Bachinskaya / Yulia Deynega,
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About Performance:

The story Uncle’s Dream first appeared in 1859 in the magazine Russian Word.
It broke Dostoevsky's ten-year silence, brought on by his arrest, incarceration
and penal servitude. Researchers regard the 1878 staging of this story the start
of the «real theatre life of Dostoevsky's prose». The dramatization of this «piece
of dove-like mildness and remarkable innocence» (to use Dostoevsky's own
words), renamed Charming Dream in the Maly Theatre, initiated the triumphant
march of Dostoevsky's works to stages all over the world.

When the Tovstonogv Bolshoi Drama Theatre turned to this unfairly forgotten
story, for the first time in the history of its dramatization it was staged without
the clichéd satire of society and derision of its customs typical of previous
attempts. The production’s creators staged not only a vaudeville about a crazy
old rich man tricked into marrying a young beauty, but also the profound drama
of each of the story’s characters.

This comical incident from the lives of the inhabitants of the provincial town
Mordasov results in a dramatic dénouement and reminds spectators that life
is an irretrievable moment of existence, that happiness is swift and short...
that the whole of our days is at times merely a sweet and doleful dream about
something that will never be a reality, and will remain a dream as long as life
itself...

About Theatre:

In 1918, not long after the October Revolution, the actress Maria Andreeva,
who had by then become Commissar of Theatres and Shows of the Union
of Communes of the Northern Region, signed a mandate regarding the
creation of a “Special Drama Company”. Nikolai Monakhov, an operetta actor
of both comical and dramatic talents, set about making this company a reality.
The ideological management was taken up by Maxim Gorky (his name was
appropriated to the theatre in 1932).

Actors of the Moscow DramaTheatre (which at that time was closing), Petrograd
Theatre Union (Suvorin’s theatre) and the Artistic Drama Theatre joined the
ranks of the “Special Drama Company", along with the former leading actor of
the Alexandrinsky Theatre Yuri Yuriev and the movie star Vladimir Maksimov. A.
Lavrentyev was appointed head director, K. Tverskoy additional director and V.
Shchuko chief production designer of the theatre. This was the beginning of the
Bolshoi Drama Theatre, which became the first “communal” theatre, organized
by a new authority. There were also those who did not believe in a theatre with
a classical repertoire for the proletariat.

The Bolshoi Drama Theatre was opened on February, 1919 on the stage of
the Petersburg Conservatory where the premiere of F. Schiller's tragedy “Don
Carlos" took place.

In 1920 the BDT moved to 65 Fontanka - the building of the Maly theatre, the
very place chosen by BDT's founders in the mid-1900's. Since then this address
has become well-known by many generations of citizens of Leningrad and
Petersburg, who cherish in their grateful hearts the memories of they shared
with that stage.

The golden age of the Bolshoi Drama Theatre is connected, of course, with
Georgiy Tovstonogov, who from 1956 led the theatre for 33 years, creating a
collective worthy of being considered among the country's best, with a first-rate
company of actors that glorified the national theatre art well beyond its borders.
The Barbarians and Philistine by M. Gorky, Woe From Wit by A. Griboedov,
The Idiot by F. Dostoevsky, Three Sisters and Uncle Vanya by A. Chekhov , The
Inspector General by N. Gogol, Hanuma by G.Tsagareli, And Quiet Flows the
Don by M. Sholokhov, The Story of a Horse by L.Tolstoy...

Following his departure, the theatre took on the Master's name. The theatre
was led through the subsequent period of difficult historical changes by the
great actor and human being K. Lavrov. Patiently and persistently, wisely and
obstinately, he kept the traditions of his theatrical home alive, inviting talented
directors of the “same theatrical confession” who created by listening to the
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voice of their hearts and relying on the sensitivity of spectators.

Today, the theatre is headed by T. Chkheidze, who staged his first production in
1990 by invitation of Kirill Lavrov. Tovstonogov himself had wanted to stage F.
Schiller's Intrigue and Love, and so it was only fitting that Chkheidze’s production
of it should become the first official premiere of BDT after the Master's departure,
opening a new page in the Bolshoi Drama Theatre’s history. In 2004, again at
Lavrov's behest, Chkheidze became the main director of the theatre. He has been
the artistic director since June 2007.

The Tovstonogov Bolshoi Drama Theatre continues to live and thrive in a never-
ending creative search. Its actors remain the pride of the professional community:A.
Friendlich, O. Basilashvili, V. lvchenko, L. Makarova, Z. Sharko, E. Popova, N. Usatova,
M. Ignatova, |.Vengalite, G. Bogachev, L. Nevedomsky, G. Shtil, M. Adashevskaya, M.
Lavrova, T. Aptikeeva, M. Morozov, E. Chudakov, A. Petrov, V. Reutoy, S. Losey, A.
Kulikova. Recently a new generation of young actors joined the theatre and are
certain to continue its history.

There are both Russian and world classical plays as well as modern dramatic art
pieces in the theatre’s repertoire: Mary Stuart and Don Carlos, Infante of Spain by
F. Schiller, Quartet by R. Kharvud, Copenhagen by M. Frayn, The Power of Darkness
by L. Tolstoy, Vassa Zheleznova by M. Gorky, Black Comedy by P. Shaffer, Whim! by
A. Ostrovsky,'Norway. Today' by |. Bauersima, The Lady with the Dog by A. Chekhoy,
Uncle’s Dream by F. Dostoevsky, A Month in the Country by |. Turgenev, Beauty
Queen by M. McDonagh, School of Taxpayers by L. Verneuil and G. Berr and
others.

The Bolshoi Drama Theatre long ago took its legitimate place in theatre history,
inspired as it is by its founders and followers with an eternal mission: to awaken
the best in people, “to teach people to love and respect the genuinely humane.

TBILISI INTERNATIONAL FESTIVAL OF THEATRE
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8th October

Performance “UNCLE'S DREAM”

Venue: ALEXANDER GRIBOEDOV STATE RUSSIAN
THEATRE (Big Stage)

Ticket Prices: 10, 15,20, 30, 35, 50, 70 GEL

Beginning At: 20:00

Duration: 190 minutes

With One Intermission
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|dea and project: Salvatore Tramacere

Directed by Antonio Pizzicato, Salvatore Tramacere

Vito de Lorenzi — percussions, Giovanni De Monte — Astianax,

Emanuela Gabrieli - Choir, Ninfa Giannuzzi - Andromaca, Riccardo Marcon
— Guitar,

Maria Rosaria Ponzetta — Cassandra, Silvia Ricciardelli - Hecuba,

Fabrizio Saccomanno - Choir, Admir Shkurtaj — Accordion

Texts: Angela De Gaetano, Antonio Pizzicato, Salvatore Tramacere

Live Music by De Lorenzi, Gabrieli, Giannuzzi, Marconi, Pizzicato, Shkurtaj
Musical Coordination: Antonio Pizzicato

Assistant Director: Laura Scorrano

Scenes, lights and visual: Luca Ruzza with Bruno Capezzuoli and Fabio di
Salvo

Consultant/ griko translation: Gianni De Santis

Lights and technical setting: Angelo Piccinni, Mario Daniele

Thanks to Eliana Forcignano and prof. Gino Pisano,
Kurumuny for the images taken from Stendali by C. Mangini

About Performance:

A room. A dead man. Crying women stress the memory of him; the memory of
a missing is the echo in their crying, only in their crying that memory has a sense.
The choir makes possible the creation of sounds and atmospheres which take our
mind to so distant, so close places where feelings, voices, words come out together
with actions and images. Live music is composed by the same musicians on stage,
interpreters of the musical part which is on the same level of texts and actions.
So, musicians, singers and actors become protagonists of a performance between
theatre and music, between concert and theatre performance.And it is extraordinary
natural, at the end, finding ourselves coming back to the essence:the human pain of a
mother and the sacrifice of the beloved son’s innocence, a tragedy.

The Passion of the Trojan Women is a work which tries to conjugate Euripides’
The Trojan Women with the theme of the Passion of the Christ, choosing to start
a dialogue with the tradition of the “Grecia Salentina” a region which traditional
culture expresses itself in “griko”, an ancient dialect quite similar to ancient Greek
language. The song "Passjuna tu christu’" is a beautiful music work in “griko” dialect;
this song was born and still lively used in Salento in the “griko" area. Our idea is to
find a connection between the weep of the Trojan Women and the “moroloja”, a
crying some women used to make a long time ago (getting money for that) when
somebody died, sometimes even someone whose name they didn't know before.
There are a lot of innovative features in Euripides’ The Trojan Women, mainly
connected with the effect of the new dramatic solutions used, that are directed
to the rupture with tradition, through the inclusion of dialect parts that release
dramatic tension and the alternation of narration methods. However, the absolute
novelty of Euripides’ theatre is represented by the realism with which he outlines
the psychological dynamics of his characters. The crumbling of the traditional heroic
model takes the stress on the feminine characters: Andromaca, Phedra and Medea
are the new Euripides’ tragic figures, of whom he skilfully describes the restless
sensitiveness and the irrational instincts, that clash with the world of reason but well
conjugate with the tradition from Salento.And in fact, deeply human are the sorrows
described in The Passion of the Trojan Women, where femininity is the strongest
element: the figures of Andromaca, Hecuba and Cassandra emerge first. Even though
they must accept a cruel destiny, they do not renounce their dignity, they do not fall
in front of the Greeks' cruelty and they show with all their pain and indignation how
terrible is the war between men.

And again, Little and innocent Astianax’s death, in Euripides’ tragedy, reminds us the
crucifixion of the real Innocent, Christ, the one who didn't have sin and sacrificed
himself for the human kind's salvation. For this reason, Andromaca’s crying mixes with
the crying of the Virgin Mary in a unique, big pain which is that of all the mothers
forced by the destiny to renounce their sons.

Euripides’ theatre acts as a true and real political laboratory, open to changes.
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8th October

Performance LA PASSIONE DELLE TROIANE"

Venue: KOTE MARJANISHVILI STATE DRAMA THEATRE
Small Stage)

Ticket Price: 20 GEL

Beginning At: 20:00
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SHOW-CASE PROGRAIVI 201 |

29 SEPTEMBER- 2 OCTOBER
Thilisi, Georgia

29TH OF SEPTEMBER THURSDAY

Showcase guests' Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till | 1:00 Foyer of Griboedov Theatre
(address: Rustaveli avenue 2)
Lunch Time: 16:30 — 18:30

SHOTA RUSTAVELI STATE DRAMATHEATRE
(Experimental Stage)
12:00

Hamlet.comx

SANDRO AKHMETELI DRAMA THEATRE
12:00

INTHE PITCHER

NEW THEATRE
15:00

PAPER RAIN

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)
15:00
TROLIUS AND CRESSIDA
(KUTAISI LADO MESKHISHVILI STATE DRAMA THEATRE)

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Small Stage)
15:00

THE HOGS OF BAKULA
(THETHEATRE OF MASKS, KUTAISI)

ILIAUNITHEATRE
19:00

SMITHY OF SPIRITS OR BLOOD FOR BLOOD

SHOTA RUSTAVELI STATE DRAMATHEATRE (Big Stage)
SHOWCASE PREMIERE!
19:45

THE HUNTING SEASON

TBILISIVASO ABASHIDZE MUSIC AND DRAMA STATE THEATRE
22:00

GAMES INTHE BACKYARD

013006006 LOIGTOIMENLM NASSGEMOWTMN BILEN3ON

30TH OF SEPTEMBER, FRIDAY

Showcase guests' Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till | 1:00 Foyer of Griboedov Theatre
(address: Rustaveli avenue 2)
Lunch Time: 16:30 — 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE (Big Stage)
12:00

UNIVERSITY OF LAUGHS

KOTE MARJANISHVILI STATE DRAMATHEATRE (Small Stage)
15:00

MY HAMLET
(FINGERS THEATRE)

GEORGIAN NATIONAL MUSIC CENTRE
15:00

INVISIBLE MAGIC HAT
(IVANE MACHABELI STATE DRAMA THEATRE)

LIBERTY THEATRE
19:00

GVELISMCHAMEL
(MESKHETI STATE DRAMA THEATRE)

ALEXANDER GRIBOEDOV STATE RUSSIAN THEATRE
(Small Stage)
19:00

MARRIAGE

TUMANISHVILI FILM ACTORS' STUDIO THEATRE
19:00

HAMLET

SHOTA RUSTAVELI STATE DRAMATHEATRE (Big Stage)
19:45

ACHARPANY

KOTE MARJANISHVILI STATE DRAMATHEATRE (Big Stage)
21:00

THE DECAMERON

IST OF OCTOBER, SATURDAY

Showcase guests' Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till | 1:00 Foyer of Griboedov Theatre
(address: Rustaveli avenue 2)
Lunch Time: 16:30 — 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Small Stage)
12:00

YELLOW DAYS
(VALERIAN GUNIA STATE DRAMA THEATRE, POTI)

SANDRO AKHMETELI DRAMA THEATRE
12:00

UNFINISHED TERRACE



ROYAL DISTRICT THEATRE
SHOWCASE PREMIERE!!
19:00

LIV STEIN

TUMANISHVILI FILM ACTORS' STUDIO THEATRE
19:00

YET WILL COME SPRING

LIBERTY THEATRE
19:00

BEAUTIFUL GEORGIAN WOMAN

SHOTA RUSTAVELI STATE DRAMATHEATRE (Big Stage)
19:45

TROUBLE OF DARISPANI
(LADO MESKHISHVILI STATE DRAMA THEATRE, KUTAISI)

KOTE MARJANISHVILI STATE DRAMATHEATRE (Big Stage)
20:30

THE BOOK

ILIAUNITHEATRE
20:30

HARMS

85 minutes

SHOTA RUSTAVELI STATE DRAMA THEATRE
(4th Rehearsal Space)
21:00

AT LAST

SHOTA RUSTAVELITHEATRE AND FILM GEORGIAN
STATE UNIVERSITY'S YARD
21:00

QUITE A DIFFERENT OPERA
(THEATRE “"ANDGULADZE'S ARENA)

TUMANISHVILI FILM ACTORS' STUDIO THEATRE
22:00

THEWISDOM OF A LIE
(NAKED THEATRE)

2ND OF OCTOBER, SUNDAY

Showcase guests' Hotel-Courtyard by Marriott
Morning Meetings from 10:00 till | 1:00 Foyer of Griboedov Theatre
(address: Rustaveli avenue 2)
Lunch Time: 16:30 — 18:30

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Small Stage)
12:00
HOMOMORALES ( KONSTANTINE GAMSAKHURDIA STATE
DRAMA THEATRE, SOKHUMI)

KOTE MARJANISHVILI STATE DRAMA THEATRE
(Big Stage)
12:00
HOST AND GUEST
(SHALVA DADIANI STATE DRAMA THEATRE, ZUGDIDI)

NODAR DUMBADZE TBILISI STATE CENTRAL CHILDREN THEATRE
15:00

TALE OF IMMORTALITY

LIBERTY THEATRE
15:00

LALI, LOVE AND OTHERS...
(ALEXANDRE TSUTSUNAVA STATE DRAMA THEATRE, OZURGETI)

TUMANISHVILI FILM ACTORS' STUDIO THEATRE
19:00

WAITING FOR GODOT

SHOTA RUSTAVELI STATE DRAMATHEATRE (Big Stage)
19:45

WE NEED THE OLD CLOWN
(ILIA CHAVCHAVADZE STATE DRAMA THEATRE BATUMI)

TBILISIVASO ABASHIDZE MUSIC AND DRAMA  STATE THEATRE
21:00

CYRANO DE BERGERAC

TUMANISHVILI FILM ACTORS' STUDIO THEATRE
22:00

VICTIM
(GIORGI ERISTAVI STATE DRAMA THEATRE, GORI)

PERFORMANCES OF
SHOTA RUSTAVELITHEATRE AND FILM GEORGIAN
STATE UNIVERSITY

SHOTA RUSTAVELITHEATRE AND FILM GEORGIAN STATE UNIVERSITY

29th September
12:00

OUR LITTLETOWN

29th September
19:00

A DOLLS HOUSE

30th September
19:00

SAMANISHVILI'S STEP-MOTHER

I'st October
19:00

STRAWBERRY COLD PIE

2nd October
19:00

THE HEART BREAK KID
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International Association of Theatre Critics (IATC) in the only professional association which unites theatre critics
and researchers from over fifty countries. It was created in 1956; its headquarters is located in Paris. The IATC is
highly prestigious. It consults, partners and organizes UNESSCQO, International Theatre Institute, the Premio Europa
and other international cultural organizations and festivals.

IACT Executive Council will visit Tbilisi this year. Leading critics from South Korea, France, England, the USA,
Canada, Sweden, Japan, Serbia, Iran, Poland, China will held a plenary session, see Georgian performances and
attend morning meetings and other events within the framework of the Georgian Showcase.

A presentation of the papers of 2010 Showcase Conference (published by “Centaur”) and a roundtable “From
Ethics to Practice: Code of the International Association of Theatre Critics” (coordinated by Michel Vais, Canada
and Irina Gogoberidze, Georgia) will be held in the Courtyard Marriot Hotel on October 2 from | 1:00 to 13:00.

On the same day, October 2, from 15:00 to 18:00 the visiting guests will meet Georgian theatre professionals
(directors, critics, actors) and participate in the summing up discussion of the Georgian Program.




39bEogsob amboo

Festival Team

860@3&)068 30%80‘880@0
%Ob@)oaa@ob @0(4783@0:\500
Ekaterina Mazmishuili
Festival Director
eka@tbilisinternational.com

omobomob do@o@)m%otagoqvo
obgd@mbob 0obsgdfg
>dobob@dszommo 3gbgrgho
bog@mo{am(%obm 3(47076(4708015 ,,go'g“-b
dmmé}@ogo@m@o

Tinatin Kalatozishuvili

Assistant to Director

Coordinator for International Program NEW
tina@tbilisiinternational.com
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Nato Ebanoidze

Head of Advertising and Publishing, Photo and
Video Team Coordinator, Events and Projects
Management

nato@stbilisiintenational.com
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Maka Kubusidze

Coordinator: International and Georgian
Show Case Program

Coordinator for: Festival Opening/Festival
Events/Projects
maka@tbilisiinternational.com
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Ketevan Kantidze

Georgian Show Case Coordinator
show-case@tbilisinternational.com
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Tamuna Laliashvili

Coordinator for Press and Television Projects
tamuna@tbilisiinternational.com

0’)80’)6\) 80@0@0‘880@0

30(4')0')"3@0 (3(47(06(47\)8(7[_3 dmm@@oﬁo@m@o,
390 33960l sdobob@ds@mbo,
boa&moram@obm 3(4)(06(47080b @0360(5@(430
dmm(a@ogo@m({oob obob@ogé)o

Teona Magalashvili

Georgian Show Case Coordinator Assistant
to Technical Coordination of Guest
Performances Web-Site Administrator
teona@stbilisinternational.com
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Ketevan Lebanidze
Technical Administrator
technical@tbilisinternational.com
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Archil Dvalishvili

Technical Director
technical@tbilisinternational.com
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Nino Kantidze
Texts Editor
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Rusudan Zirakashvili

Lawyer
rusudan_zirakashvili@yahoo.com

0IROTNL0L
L )Jﬁwmb'qmﬁ\.um
2030 ()
BILSEN3STY)

d%os bbob@anadg
amoaoé)o 6@Q0@®8(470
Mzia Sxirtladze
Accountant
mzia@tbilisiinternational.com
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Vano Todria
logistic@tbilisiinternational.com
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Sandro Kapanadze
Graphic Design Author
design@events.ge
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Web-Deisgn and technical support:
Giorgi Mirianashvili
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Tickets are sold at Kote Marjanishvili State Drama Theatre Box Office
Working Hours: Every day from 12:00 - 15:00; 16:00 - 20:00.Tel.: +995 322 955 966 / +995 322
47 57 68

Host Theatre Box Offices:
Shota Rustaveli State Drama Theatre:
+995 322 72 68 68
Alexander Griboedov State Russian Theatre:
+995 32293 |1 06
Liberty Theatre:
+995 322 98 58 21
Thilisi Vaso Abashidze Music and Drama State Theatre:

+995 322 34 80 90

Cultural Center “Thilisi Art Hall":
+995 322 1555 30

Georgia National Music Center

boog%m&aogomﬂﬂformation: +995 322 95 35 82

Web-Site: www.tbilisiinternational.com
Find us on FACEBOOK/TRS INTERNATIONAL FESTIVAL OF THEATRE
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