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partners, and friends - all deserve OUR GRATEST THANKS !
Without their support the FESTIVAL would not have been possible
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Each year we repeat the same story — each year the festival
starts from an empty page with wishes and hopes; with
ideas and thoughts that shape gradually and into something
materialistic. After a long journey, despite of mistakes and
obstacles, with a help of muses and their servants, the empty
space is filled with artists, the products of their imagination and
later with audiences . Exactly the time, when artists and
audiences meet, is the most tender and delicate page of the
story that repeats each year; the beautiful and unforgettable
moment, that gives meaning to and inspires the festival.

This year from the 14th September, we present the “fourth story”
of the Festival....

Just the “fourth book”! We consider our young age as

privilege and enjoy this precious period of risk and constant
quest for something special.

So, dear audience, artists, critics and dear partners - dear all
- join us at this wonderful and important times !

| With love and respect,
On behalf of Thilisi International Festival of Theatre
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INTERNATIONAL PROGRAM
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DATE THEATRE PERFORMANCE VENUE TIME
20 SEPTEMBER KOTE MARJANISHVILI STATE DRAMA
20 SERTEM MOMENT TEATER, SWEDEN | | FRIDA STRINDBERG THEATRE (KHUSHITASHVILI 20:00
REHEARSING ROOM)
ﬁ;{%i‘;TEMBER THE MERCURY THEATRE, UK| | THE WRETCH LIBERTY THEATRE 18:00
W4 o L 4 — "
21 SEPTEMBER MAYA KLECZEWSKA ' P| ALExANDER GRIBOEDOV STATE
2o JAN KOCHANOWSKI OPOLE | | THE DAMNED RUSSIAN THEATRE (BIG STAGE)
THEATRE, POLAND
. ~ i = L &
-
THE NATIONAL ACADEMIC
22 SEPTEMBER JANKA KUPAIA THEATRE, THE WEDDING ?SEET'\F"{'ER(E% 'SSPA\g"E')STATE DRAMA
SATURDAY BELORUSSIA
" i &7 L ¥ ] - L -
22 SEPTEMBER VIDEO PERFORMANCE, PENTHESILEA
| SATURDAY GERMANY (PATHOLOGY) ] FESTIVAL CLUB
- A [+ ] . Y Y 1 WY § ) J EI .
ODYSSEUS CHAOTICUS } | KOTE MARJANISHVILI STATE DRAMA
23 SEPTEMBER PROGRAM “NEW” ! THEATRE (SMALL STAGE) 20:00
JSUNDAY
7 | ) r
P ‘ -
24 SEPTEMBER KUNGFU REVALATIONS |/ ALEXANDER GRIBOEDOV STATE
MONDAY | POLY MANAGEMENT, CHINA | 1 "9'scroLLS RUSSIAN THEATRE (BIG STAGE) 20:00
v, = ) >~ rem—
25 SEPTEMBER COMPANY PHILIPE GENTY, TRAVELLERS KOTE MARJANISHVILI STATE DRAMA 2000
TUESDAY FRANCE IMMOBILES THEATRE (BIG STAGE) :
L
26 SEPTEMBER ':‘A%Tl_%g\E/R‘TRE COLISEUM, M HOUSE LIBERTY THEATRE 17:00
WEDNESDAY
26 SEPTEMBER OLEG TABAKOV THEATRE, EVEN A WISE MAN SHOTA RUSTAVELI STATE DRAMA 0:00
WEDNESDAY RUSSIA STUMBLES THEATRE (BIG STAGE) :
| - =
SMEDS ENSEMBLE
A DABER NATIONAL DRAMATHEATRE [ | SA2 SONGS FRON THE || RovaL DISTRICT THEATRE 20:00
OF LITHUANIA, LITHUANIA
h 1
"PERHAPS, PERHAPS...
27-28 SEPTEMBER [l CLOWN SHOW , MEXICO QUIZAS" $S£ET'\F"{'§F§§A'\£EF\S/'T';\'§3‘TE DRAMA 18:00
THURSDAY-FRIDAY PROGRAM “NEW”
F 3
AZERBAIJAN STATE
ACADEMIC NATIONAL SHAKESPEARE KOTE MARJANISHVILI STATE DRAMA
%LSE';EE\MBER DRAMA THEATRE, PROGRAM “NEW” THEATRE (BIG STAGE) 20:00
AZERBAIJAN
2829 SEPTEMBER [ MIKLAT 2009 , ISRAEL OLD WIVES TALES ?S&?EE‘?XA\S,E&)RUSS'AN DRAMA 20:00
FRIDAY-SATURDAY
TBILIS| OPERAAND BALLET [ OH, INVERTED WORLD
29 SEPTEMBER |4 STATE THEATRE BALLET SECOND BEFORE THE SRIBOEDOV STATE RUSSIAN DRAMA 20:00
SATURDAY COMPANY, GEORGIA GROUND
y 2 - W h N
THE JAPANESE DRUM
30SEPTEMBER SHOW / JIRAIYA DADADADAN TENKO S e IUSIC AND DRAMA 20:00
SUNDAY PRODUCTIONS, JAPAN
F 7% L — | w A
30SEPTEMBER 1 ol KOTE MARJANISHVILI STATE DRAMA
oing Dark :
SUNDAY SOUND&FURY 9 THEATRE (BIG STAGE) 20:00
'r 1 - - —



dm3g6@ o8 Man, 3350900

obs dgMamubo Jmudymbo
gBMoEs bEMmnbodgMman
P a8

Ggg90bmAo — sbMgs dmblb@ Mo
3m33mbo@mMgda — Lodmb LG bbb s gz0@ dmen
Lsgbmamogn — sbs dgMamnbo Jmudambo

3mbsBaemgmdghb:

0bMgl d6LEMS s gmbggzabs ob3oMmdgfan

095&Mab Jgbsbgd:

3m396@ mgo@mn 1950 Bemnwsb g3bg30mbomgdl dggmo
306m@go@@al 3gbmdada. ngo LEm33mmBal gMm-gFo gomgndsbdo
8009856 gmdL. gb oMM EIBMBZg35(390 @S JoMan s@Bg3s6a(3.
0g5@®ab 3gb3g996Mgd0 BogMmdgb, Mm3 Jommadol (396@Eem@mas
BoBomBs 339 9dmba@s JHmE Ao gobgomsmgdals
dgbadmgdemmdsbo. mglb ygzgmobamgal (36mdagos, Gm3
0356806 ®0 LEMAgE Jomadgdol gomgmdbqddn ndowgds o
3005M©7d0.

0g5@®b oboggdymo ozl dGMsegamo 3MgLEogmmo gomem,
mMBgoogsbs(g smbobadbagns d3ggmab 8 39g8nnl gomeom
(3390090b 350305 3b(393L bmdgmal 369305L ma@gMs@Mab
oMado).

B563dmEagbab Jgbabgd:

30gLadn ,g3M0ws bLGFMbodgMan” BMaws,

d3900 @M@ mManl 5339L@ LEMNbEd M0l Igm@g (3mma,
36916 9ds 333oMmd LoPREMELE, Moms msgaobn abGmEas
330533mU. 356 a(30b, HM3 EsEas MM, Mmzs dmmbdgbgb. ngo
b398 093000 340l Mmbombdn, 3gmbal Jnhadg. gb abs
5@a0m0d, bas g dmaal 40 Benob Bobso msgabo smmdmdals ,D0g0b
306b33mo30b 3@ 3960” Ig486ab nwge gomBbos. 0d6gd 565 ab ngm
MMM odmbzg93s, MM BMoEsd mmbombol dofMggma msedals
3960 100 Bemob Bobso LEmMgo o8 sanmasb goblbs.

3ngbs Mos bEMbodgManl (3bmgMgdal smbyMb. g30 dmea
Jomobomgol gMomagemo bafgzgs. dobo LodmgMgdo Bmbsw asbogsl
BM0EdL 63533mML, 3obbs 3o gdmm gmazgmb Ldgbl s

g 3dmog@gdl dob.

2043409748 3mn

saamo: 3m@q doMgobodgomal babgrmdal bobgmaBogm
©Ms85@mmo mgo@moa (3oba ymdn@odzomal bobgmmdal
LoMg3g@n30m oMdsDN)

©3bsByaba: 20:00 bLssmo

bsba@mdmagmds: 140 By (me 8mddgogda)
gdbo: 24 moto

— = — -

moment:teater, SWEDEN

Esa Berglund Cowburn

Frida Strindberg

The Spider from Mars
And the cave of the golden calf
Drama in Two Acts

Directed by Andreas Boonstra
Composer Simon Steensland, David Bowie
Scenography dsa Berglund Cowburn

Cast:
Andreas Boonstra and Josefin Ankarberg

About Theatre:
Moment:teater in Sweden is situated in a former cinema, from the
1950ties, in the Stockholm suburb GubbMngen.

Placing Moment in GubbMngen is both a coincidence and an active
choice. We consider that the central city, with its high costs and
special restrictions, has outlived its role as a creative place for
independent culture. In other cities throughout the world, it has long
been known that the avant-garde movements blossom in the
suburbs.

Moment:teater has been recognized by a number of prestigious
award bodies, notably the Swedish Academy (responsible for
deciding on the Noble prize for literature).

About Performance:

Frida Strindberg, The Spider From Mars and the Cave of the
Golden Calf is a play where Frida Strindberg, the second wife of
Swedish playwright August, comes back from the dead to tell her
story. In doing, so she believes that the times are readyto hear what
she has to tell. She meets David Bowie, with whom she is
connected not in time, but in space — specifically at a little
cul-de-sac in Heddon Street, London. It was here that David Bowie
posed for his album Ziggy Stardust 40 years ago. It may or not be
chance, but this was the same place where Frida opened London’s
first night club exactly 100 years ago.

The play is about the life of Frida Strindberg, where David Bowie
serves as a mirror to Frida. His songs are merged into the story

both as background and as back-ups for her life story.
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VENUE: KOTE MARJANISHVILI STATE DRAMA THEATRE
(KHUSHITASHVILI REHEARSING ROOM)

BEGINNING AT: 20:00

DURATION: 140 MINUTES (WITH ONE INTERMISSION)
TICKET PRICE: 24 GEL
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moment:teater

Frida herself was a complex figure. She was a female pioneer in the
cultural field and a skilled writer with a powerfullanguage.

A vagabond born in Austria, she lived and worked in Vienna,
Munich, Berlin, Paris, London, New York and Stockholm. The
marriage with Strindberg was short and intense. She never
remarried and carried the name Strindberg for the rest of her life,
working hard to promote his name. After Strindberg she had a
number of lovers, all of them cultural “bad boys” of her time, among
who was the dramatist Frank Wedekind.

The focus of the play is on Frida’s strong urge for freedom contra
the longing for someone to worship. The play also examines
abandonment and the breaking and making of gender roles, an
important part being the price paid by Frida as a woman as well as
her children for the life she chose to live.

Press:
“Pure acting chemistry” Aftonbladet

www.moment.org.se

—

Support from Swedish Institute SI
©3%30656L7dgmas 390Fn 0bLGaGYGab JogH o
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THE MERCURY THEATRE, UK i { ‘- .
f = - .
Gari Jones ' . "

THE WRETCH t ¢ .

Live Performance Art

. . . . L%
Directed by Gari Jones ) 2 .
Scenography Amy Yardle;“.__*_._*_ - o
Cast: E
Gari Jones
About Theatre:

The Colchester Repertory Company was formed in 1937 by Robert
Digby and Beatrice Radley and mostly offered weekly productions
at the Albert Hall in the High Street.

The Mercury Theatre Company, formed in 1999, has gone from™ _—
strength to strength, recently celebrating its tenth birthday.

The Mercury Theatre is a highly respected regional theatre and
home to the critically acclaimed Mercury Theatre Company, staging
a broad mix of classics and new writing as well as working
extensively within the local community. It is a venue for the best
touring theatre and entertainment as well as providing a platform
for local performing arts groups and artists.

In 1968, the Colchester New Theatre Trust was formed to identify a
site for a new theatre and to oversee its constructions. The Mercury
Theatre, designed by Norman Downie, was opened on 10th May,
1972.

Since 1998 the theatre has focussed on a new mission:

“Through the creation of work which enriches audiences *
intellectually, emotionally and spiritually, the Mercury aspires to
become one of the leading centres of excellence in this countiys;
commitment to quality, innovation, diversity and acceSS|b|||ty will
result in larger, younger and broader audiences. '

About Performance:
Wretch - 1 a despicable person 2 a person pitied for his rmsT

Critically acclaimed at Edinburgh Fringe Festival in 201
Colchester Mercury Theatre present Gari Jones’ Wretch, a
disarming exploration of the hard-core inner devil within us all.

“the illusion is always destroyed when you get what you wani’( (M

A confrontational attempt by one man to purge himself of his past ..
and destroy his future, in order to live fully in the present. x. "

Wretch is a multimedia work featuring dark digital animation by
Vanya Sheremetkoski (Macedonian visual artist) and a range of
music from loud punk music to karaoke show tunes. It ig
confrontational piece which questions our being, huma
responsibility. ]

e \\ o

Press:
“best one man show in Edinburgh”

www.mercurytheatre.co.uk

21 sep’tem

VENUE: LIBERTY THEATR
BEGINNING AT: 18:00

DURATION: 60 MINUTES (WITHOUT INTERMISSION)
TICKET PRICES: 24 / 15 GEL

e o mercurytheatre

e . 'y
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THE DAMNED
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JAN KOCHANOWSKI OPOLE THEATRE, POLA
Enrico Medioli, Luchino Visconti, Nicola Badalucco

The Damned (THE DEATH OF GODS)
Performance in Two Acts

Directed by Maja Kleczewska
Composer Michat Gorczyca
Scenography Katarzyna Borkowska
Music Adapted by Michat Gorczyca

Cast:

Zofia Bielewicz, Aleksandra Cwen, Arleta Los-Ptawszewska, Judyta
Paradzinska, Ewa Wyszomirska, Adam Ciotek, Andrzej Czernik, Bartosz
Dziedzic, Andrzej Jakubczyk, Leszek Malec, Grzegorz Minkiewicz, Maciej
Namysto, Michat Switata, tukasz Schmidt, Krzysztof Wrona, Michat
Czernecki, Jarostaw Dziedzic

About Theatre:

In recent seasons the Opole Theatre in Poland has undoubtedly become a
place of meeting and dialogue for the young Polish theatre, a space where
everything which is novel, creative, risky, crossing borders and questioning
canons in theatre finds its place and justification.

It is here where performances are created by the directors who, for several
years, have been setting the standard and forming the style of the Polish
theatre (Maja Kleczewska, Michat Borczuch, Krzysztof Garbaczewski) — the
style which, however, as represented by each of them is an individual
creation, their own, autonomous theatre language.

Numerous awards and invitations to many domestic and international
festivals have increased the prestige of the theatre. Accordina to critics, the
theatre has recently been considered as one of the most .. eatre
centers in the Poland with artistic excellence of the highes’

21september

VENUE: ALEXANDER GRIBOEDOV STATE
RUSSIAN THEATRE (BIG STAGE)
BEGINNING AT: 20:00

DURATION: 190 MINUTES (WITH ONE INTERMISSION)
TICKET PRICES: 70/50/35/26/22/17 /12 GEL
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About Performance:

In one of the most significant films in the history of cinema, Luchino Visconti
has created a story about the downfall of a great von Essenbeck family
during the rise of Nazism in Germany. For Maja Kleczewska, this text has

a universal value and allows to ask timeless questions on fundamental
matters - humanity, power, family, and above all, on the mechanisms of
revealing of evil. The events are set in the present day. In the play, the
Essenbecks do not support the Nazis but a political party. Their only goal is
power, money, profits and satisfaction of pragmatic needs. The director
intensively tracks the reasons and motives of their actions: deep narcissism,
which, disguised as a seemingly innocent call for self-fulfillment, fulfillment
of ambitions, and assertiveness, seems to be especially dangerous today.
She warns of the danger, when a family, community, or even the entire
society, can yield to a kind of illusion, a contemporary group hypnosis. This
vision of the world is even more radical and cruel than in Visconti’s film. In
this vision, one can Kill, rape, mutilate, and just go away. There is a crime,
but there is no punishment. The classic concepts of tragic lose their value,
the strength of storytelling. In this world, it makes no sense to mention God.
He is not a keystone of any meanings anymore. So what is?

Press:

“...The world where things become more important than feelings, wealth
prevails over conscience and wisdom, and image becomes more important
than dignity, is not bearable to everyone....

... To put the world back on the right track, the crime should meet its
punishment, the wickedness its penance, the transgression its shame. In the
world of the von Essenbecks, there is neither punishment nor penance nor
shame, they have gone with the collapse of the old order, or rather in the
process of each of the family members establishing their own laws. Values
have been replaced by money and power. This is what the show by Maja
Kleczewska is about. From Luchino Visconti’s script, she has left the plot
and shown a dysfunctional family, so fashionable today and far from being
so exotic as it could seem. She has abandoned the description of Nazism in
order to speak about modern times more clearly. Even if only to warn and
make the audience think by means of exaggeration. Contrary to what might
seem, in our theatre, socially engaged to a high degree, there are few shows
with so strong moral message.

Elzbieta Baniewicz, "Twoérczosc...”

http://teatropole.pl
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Staged with the financial support of The Ministry of Culture of the Republic of
_Belarus & The Intergovernmental Foundation for Educational, Scientific and
Cultural Cooperation of the Community of Independent States (IFESCCO)
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THE NATIONAL ACADEMIC JANKA KUPAIA THEATRE,
BELORUSSIA

Anton Chekhov
The Wedding

SounDrama in One Act

Translated by Maryjana Bartnickaja
Directed by Vladimir Pankov
Musical Heads — Alexander Gusev, Sergei Rodyukov

Set Designer — Maxim Obrezkov

Costume Designers — Natalia Zholobova, Sergei Agafonov
Choreographer Elena Bogdanovich

Music by SounDrama Studio

With fragments from “The Wedding” by Igor Stravinsky

Cast:

Performers:

Hienadz Ausiannikat, Arnold Pamazan, Mikataj Kiry€enka, Zinaida
Zubkova, Hanna Chitryk, Ihar Dzianisat, Andrej Drobys, Dzmitry
Jesianievi¢, Tamara Mironava, Volha Niafiodava, |har Piatrod, Nina
Piskarova, Siarhiej Rudenia, Iryna Rymarava, Sviattana
Zieliankouskaja, Michait Zuj

Orchestra Artists:
Vital Alaskievi¢, Leanid Ktunny, Andrej Saponienka, Andrej
Sienazenski, Hienadz ViSniakoU

Musicians of Soundrama Studio:
Olga Demina, Alexander Guseyv, Vladimir Kudryavtsev, Taras
Kutsenko, Vladimir Nelinov, Sergei Rodyukov %;

About Theatre:

The National Academic Janka Kupata Theatre is the oldest
professional theatre company in Belarus, and is often called “the
premier stage of the Republic”. It was opened in September 1920.
It's first artistic director was Flaryjan Zdanovig.

The theatre not only seeks to preserve the national theatrical
traditions of Belarus, but it successfully combines and infuses the
properties of both Belarusian and world acting traditions and
methods, and strives to lead in continuing and evolving artistic
search and creative experiment. Its present repertoire includes up
to 30 performances. In recent years The Janka Kupata Theatre has
become the theatre laureate of Belarus and the winner of a number
of international festivals. It is a co-founder of the Panorama
International Theatre Festival.

Since 2009 The National Academic Janka Kupata Theatre has
been lead by director Mikalaj Pinihin.

About Performance:

Sound-drama The Wedding directed by Vladimir Pankov is a
unique harmonious combination of dance, plastic art, music and
drama. This Russian literature classic considered as synthesis of
the arts turns into a bright and modern show that can surprise even
the most sophisticated audience.

Press:

Doubtlessly Pankov is only too well aware of the affluent history of
staging Chekhov’s “The Wedding”. So in his production the story-
line unfolds within the space of dreams, delusions and topsy-turvy

grotesques.
Alyona Karas, Rossiyskaya Gazeta

http://kupalauski.by
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VIDEO PERFORMANCE, GERMANY

Penthesilea (Pathology)
Video Performance
(Tragedy)

Directed by Evy Schubert

Composer Alexander Schubert

Scenography Evy Schubert

Music Adapted by Franz Schubert, Ludwig van Beethoven

Cast:
Evy Schubert

About Company:

Evy Schubert, born in 1981, living and working in Berlin, Germany,
got educated as a director at the theatre Volksbuehne, Berlin, and
holds also an education in photography. So far Evy Schubert has
realized several video performances, essay films as well as
photographic exhibitions. Her latest work, the video performance
“Penthesilea (Pathology)” has been screened at several
international festivals so far.

About Performance:

The video performance ,Penthesilea (Pathologie)" deals with the play
Penthesilea by Kleist whereas the setting is based in a sanatorium on the
countryside. The myth floads in timelessness, illusion and reality, in a
setting where a woman with the diagnosis ,Penthesilea’ solely counteracts
herself. Six abstract and almost photographic scenes create the frame for
the course of disease within this cinematic interpretation while using
symbolic means in order to reveal the essence of a personal and
pathological destiny.

www.evy-schubert.de
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ISH THEATRE, ISRAEL
Odysseus Chaoticus (PROGRAM “NEW”)

Directed by Maria Nemirovsky

Scenography Svetlana Livshits

Music Adapted by Dirk Kunesh

Songs written by Noam Rubinstein, other music score: Maria
Nemirovsky, “Kein Boarischer” by Die Knoedel

General Producer Alina Feldman

Cast:
Fyodor Makarov, Noam Rubinstein, Yolana Zimmerman

Ish Theater

ISH theater was formed in 2008 following the success of the show
ODYSSEUS CHAOQOTICUS which was created through
collaboration between several actors.

The group gathered through a mutual desire for practicing in the
realm of physical theater, clowning and mime, founding our work
on mythological themes and archetypical characters.

Our belief is that, the theater, to regain its strength and influence,
especially in our own turbulent times, often needs to go back and
further away from the harshness of the surrounding reality towards
the poetic, the comic and the surreal.

About Performance:

ODYSSEUS CHAOTICUS is a fantastic cabaret show, based on
the travels of Odysseus, king of Ithaca. Parts of the Mythological
Odyssey are intertwined into a story of an eccentric Italian family:
a romantic-dreamer husband, his uptight dominating-loving wife, a
needy old Papa and their newly born noisy baby all packed like
sardines in their small home. The dreamy husband escapes his
mundane routine to an imaginative journey inspired by the
"Odyssey" .

The show “Odysseus Chaoticus” takes its inspiration from the
famous ancient Greek epic poem "The Odyssey”, written at about
800 BC by Homer.
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36gbo: Press:

pees 3MIEOOMB0L 0go@®ab dgnemgdgma dbabomdgdol "... Featuring the amazing trio of brilliant actors, the play staged
aobamzamo GMom, 3gdbononma Mg330b0G0m sadnmn with limited props is a tour de force of physical theater... The play
Bomdmmagbs... 30gbo mazo0 M3l sGbos...” is the essence of drama..."

Asian Age India

sian Age, abomgmo

www.myspace.com/odysseus_chaoticus
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VENUE: KOTE MARJANISHVILI STATE DRAMA THEATRE
(SMALL STAGE)

BEGINNING AT: 20:00

DURATION: 70 MINUTES (WITHOUT INTERMISSION)
TICKET PRICE: 15 GEL
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POLY MANAGEMENT, CHINA “ '

Yu Yang

Kungfu Revelations 9 Scrolls '
o
t |

R
Founded on July 16, 2003 in Beijing, Poly has.since beemthe
most

influential voice of Chinese artists.

Industry Leader and Messenger for Chinese Culture

As a Class-A artist management agency licensed for domestic and
international artistic performances, Poly Agency’s success has been
recognized by both the Chinese government and the Chinese

market. It is not only the flagship-company iﬁ—the-h-rdus-t1’y:—bt:ﬁt—alse-a*1
window through which China is presented tgfte rest of the-werld.

Sino-literate Meditation Play

Director and Choreographer Liu Zhen

About Theatre
POLY ARTIST MANAGEMENT CO.,LTD.

About Performance:

Kungfu Revelations < 9 Scrolls is a stage production that will turn
your understanding of Chinese Kungfu completely upside down. It
strikes to the very core of man’s spiritual struggle. Kungfu
Revelations « 9 Scrolls is China's first truly Sino-literate stage
production. It uses a poetic and dramatic form of Kungfu to interpret
and portray the very soul of Chinese culture, art, and philosophy.
Kungfu Revelations « 9 Scrolls stimulates the meditative minds of
the audience as they are swept away in imagination.

Kungfu Revelations is made up of nine scrolls of poetry that unravel
one by one before the audience: Purity, Sutra, Diligence, Spirit,
Listening, Shape, Serenity, Devotion, and Paradise. They capture
the original language of Kungfu and express it in its most romantic
form, weaving a feast for the senses. To guide us through the audio
and visual experience, our subtitles lead us into each sceme—— =
revealing the hidden story behind Kungfu.

Body language is the one true world language. Kungfu Revelations
has created a vocabulary making it stand apart from the rest. It has
turned its back on superficial Kungfu displays and shatters the old
stereotypes of Kungfu heroes fighting to the death. The result is a
marriage of Chinese dance and martial arts creating a
groundbreaking new language of movement: a total remolding of
Chinese Kungfu. It is a model of artistic harmony, blending elements
of Kungfu and dance, such as Ballet, with perfection.

Body language is the one true world language. Kungfu Revelations
has created a vocabulary making it stand apart from the rest. It has
turned its back on superficial Kungfu displays and shatters the old
stereotypes of Kungfu heroes fighting to the death. The result is a
marriage of Chinese dance and martial arts creating a
groundbreaking new language of movement: a total remolding of
Chinese Kungfu. It is a model of artistic harmony, blendingi&lements
of Kungfu and dance, such as Ballet, with |perfection.

I
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www.polyagency.com
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\ (BIG STAGE)
N BEGINNING AT: 20:00

\. DURATION: 90 MINUTES (WITHOUT INTERMISSION)
N %, TICKET PRICES: 70/50/35/26/22/17 /12 GEL
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Executive producer : MCNN Maison de la Culture de Nevers J'

Coproducers : Compagnie Philippe Genty, Théatre André Malraux - Rueil M
Jacques Prévert - Aulnay sous Bois, La Coursive - Scéne Nationale La Rochelle, Théatre d
Toursky — Marseille, Théatre du Rond Point - Paris, Altstadtherbst Kulturfestival Disseldorf, The’étre;

Romain Rolland - Scéne conventionnée de Villejuif et du Val-de-Biévre

With the support of Ministere de la Culture - DRAC Bourgogne, Ville de Nevers.
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COMPANY PHILIPE GENTY, FRANCE
Philippe Genty

STILL TRAVELLERS

Visual arts

Directed by Philippe Genty
Composer Henry Torgue and Serge Houppin

Cast:
Amador Artiga, Marjorie Currenti, Marzia Gambardella, Pierrik
Malebranche, Angrlique Naccache, Julia Sigliano, Simon T Rann

Light creation Thomas Dobruszkus and Philippe Genty
Light ingineer Gilles Martiniure

Sound creation and engineer Antony Aubert

Stage managers Didier Carlier and Emmanuel Rieussec
Tour managers Claire Costa

About Performance:

Come, with eyes shut but senses awakening, to discover without
further delay Philippe Genty's creation.

On stage, seven characters find themselves carried away in an
Odyssey beyond time, beyond space and beyond any physical
bounds. Seven “still travelers” continuously plunging into ever-
metamorphosing situations, like the feelings and rippling states of
mind which constantly make their way through our hearts.

Philippe Genty bears within the landscapes that he has traversed
in the course of his numerous worldwide tours. But there are other
landscapes which he regularly records... those of dreams... What
provides the strength and universality of a performance like Still
Travelers, is that anyone can find his own way to be thrilled,
astonished and to dream...

www.mcnn.fr

25
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VENUE: KOTE MARJANISHVILI STATE DRAMA THEATRE (BIG I

BEGINNING AT: 20:00 MINUTES
DURATION: 90 MINUTES (WITHOUT INTERMISSION)
TICKET PRICES: 70/50/25/17 /15 GEL
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OLEG TABAKOV THEATRE, RUSSIA %

Alexander Ostrovsky
Even a Wise Man Stumbles ‘@
Comedy in 5 Acts s

Production Director Oleg Tabakov, PA
Scenography David Borovsky, PA -
Costumes Designer Svetlana Kalinina, HA

Lighting Designer Damir Ismagilov, HA

Music Director Boris Smirnov

Stage Manager Nadezhda Lebedeva, HA

Cast:

Yegor Dmitrich Glumov, young man - Sergey Bezrukov, PA
Glafira Klimovna Glumova, his mother - Natalya Yegorova, PA/
Natalya Kochetova, HA

Nil Fedoseich Mamayeyv, wealthy landlord, Glumov’s distant relation
- Mikhail Khomyakov, PA

Kleopatra Lvovna Mamayeva, his wife - Marina Zudina, PA
Krutitsky, old important gentleman - Yevgeny Kindinov, PA

Ivan lvanovich Gorodulin, young important gentleman - Vitaly
Yegorov, HA

Sofia Ignatyevna Turusina, rich widow, comes of a merchant family -
Olga Block-Mirimskaya, PA

Mashenka, her niece - Natalya Kostenyova

Yegor Vasilyich Kurchayev, hussar - Dmitry Brodetsky, HA
Golutvin, gentleman at large - Alexander Fisenko

Manefa, experiments with prediction and forecast - Maria Sokova/
Kristina Babushkina

Fortuneteller - Nataliya Zhuravlyova, HA/ Alyona Lapteva
Hangers-on: Marina Salakova,HA, Alla Dyukova,HA, Vera
Dmitriyeva, Nataliya Zhuravlyova

Mamayev’s Servant - Arkady Kiselyov

Grigory, Turusina’s Servant - Igor Petrov

Oleg Tabakov Theatre:
In 1978, a dim bulb above the cellar door of a respectable house on

The apartment house was entitled ‘legendary’ due to some of its inhabitants:
polar explorer Krenkel, mathematician Chaplygin, head of the NKVD Yezhov.
The paradox of the time is that today it's not the upper floors that make the
house remarkable, but the cellar — “the Underground”, “Tabakerka” (tobacco
box), the Oleg Tabakov Studio Theatre.

Only in December 1986, almost a decade later, the theatre was finally
authorized as “the Moscow Theatre directed by Oleg Tabakov”. By this time
the theatre had managed to conquer even the most prejudiced Moscow
theatre-goers, who were convinced that the theatre guided by an actor, be it
Tabakov himself, was doomed. However, even in the times of “directorial
theatre” the young team aimed at cultivation of actors’ skills found
themselves in the first flight of theatrical life.

The Oleg Tabakov Theatre has been touring widely both in Russia and
outside it. Their international tours have been to ltaly, the USA, Japan,
Germany, France, Hungary, Canada, Israel, the Czech Republic.

About Performance:

The main character, Yegor Dmitrich Glumoy, is an incredibly handsome and
captivating young man. He can endear himself to both, conservatives and
reformers, a nawnve young girl and a sophisticated lady . His enormous charm
helps disguise his real incentives. The neighborhood is unaware of his
constant search for personal gain that could ensure his triumphant progress
up the career ladder with the necessary connections and the ensuing
benefits.

Some of the critics have highlighted the fact that one will hardly trace any
accusatory notes in the stage version. There are none, as the production
director strongly believes that “we are free to find our own way of
self-actualization”.

http://lwww.tabakov.ru

Chaplygin Street lit the way into seemingly ‘anti-theatrical’ premises sought
out by Oleg Tabakov and planned by scene-designer David Borovsky. The
wet walls of the cellar, that had long stored coal grit and all kinds of waste,
were scraped down and painted black by Oleg Tabakov’s students and
colleagues in the State Drama School. The cement floor was boarded and
also painted black. The tiny theatre proclaimed “Young Actors’ Studio” could
house only a dozen rows of benches, so only the lucky few could obtain the
tickets after queuing for hours.
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sanmo: Imoms Hmbmaggmal babgmmdal bobgmdbogm
M535@ Ym0 mgoGMo (oo b3gbs)

©3bsByoba: 19:00 bssmo

bsba@mdmagmds: 210 Byomon (m& 8mddgogda)
gsba: 120/ 100 /80 /60 /50 /45 /25 / 15 cmotrn

BEGINNING AT: 19:00
DURATION: 210 MINUTES (WITH ONE INTERMISSION)
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ymggmmgob, MmEs dgdomdm, dmgbaghimon 0
q065mmE 06396900, babosdmabms MmEs ogom,
Mmd mg39bbg 3003 BMb3L...

33bb539mMg000 bobnsdmgzbms ©s Ibagdlgdgmo,
mmEs gb dgbgs 3Mmaggbombagmo SOLO 356300l
m3gMap07emo dmadbabgmgonms s 3madgngbagdo
MAggnm godmabaygds.

SOLO ggomosembs @ dmababymgdol swgomaddo
35033 70M 98 9em0 3m3gmmpelb games SOLO
©obgabgogmo sfbgoom — ndgomosbiom,
09mM9nmbdsbiems s 3xMogmab dmabsbgmgdom
333900 3mIgmMmb goddbom > gobmgsgm
yggmoatg dbndzgbgmmgabl — pMmmb.

SOLO-b goblaggmMmgoammos st giuzemaboghse
094dboemo, dmdggonsbo, Ladsbim 3MmEingd0m
bgmEg0s. SOLO Lifestyle 090535890900
g2dmMmAgmem dgbadmgdmmogol goboggoom:
94b3emabogh ombabdogogdby dmbBggggon,
bgdnbamgdn s Bobisgmgdgdo...

5960 36 bafim SOLO? 3gnMEgdsm jmdgmmggmo, dmdggonsbo ©s
3admfgamo badabzm dmababmgds? agznisadafoon 36 9533690
09 dommbrmo 33boEbaee 33033)ML0EsD.

| www.solo.ge | 2 444 400




3m335603 360b0sb LAgba

Ly30560 LadmgMmgda g3MmM3ab gymaEsS6
M3

Aggobmeio — 3600b@G0s6 bLIgobo

Lgbmamagan — 30b@nab LdgMmwbn

3qbogoma®o goxm@dgds 3Hob@nseb L3gMobobs s sSmEmbs
d9bmEonEgbo

3mbobommgmdl: semmbs dgbommandg

0g58mab Jgbabyd:

3mMB83060s 3M0LE 056 bgobo bLogHmsdmmabm mge@Msemnmn
R3NB0s, OmIgma(z 2007 Bgmb osbos s dogbngs badba@zm
bgm8dmgabgmal, go-gMmo yggmodyg babgmasbmdmma
M970bmG0bs s oG nmanl 3MabEosb Ldgobolb Labgema.
3mM33560s 3M0LG 056 bLdgrbo Bnbgmo s b gMmbsombamyma
3680l 90l d98mJ35mgdnmo 5339yMab saomos.
3mMB830605L 98 9803bg dnwdngn dabs o6 5g3L (goMs 3o@ oM
Lomgnbg gommabes 3gmbobzdn). sgomb Bomdmmagbgdobsmgal
306 Bommgdo mbOHMB3gmymaqb, Mmammn(3ss, Bogsmoma,
LogFmedmmnbm ggbBngomgdoa.

6563dmEaqbab dgbobgd:

mbBmggLbgob (36mdaem 6565MIMgdL ,a653ommn s babygma”
3ma30mbEAHMAL bmbos domdgmsmmas. dbsbomda Joma g30585mdl
&M 95030630b bbggM3m Lmbasl 53bs3L, MmM3gmoa(y boma(s
036m3590 56 dgbadmms Aggbmab gmm sbembog Imbws.
Bo@dmmaqbs, MmBmab 36g8ngms 2006 Byl go08s@ms, gMmazao
3mg dommmdes mg396mgmn g3Mm3nl babgmm gomgndbgdda,
o3 dormbg 3603369mmgabas mge@®abogals. bengdal
356853mmdadn bL3gd@o 3o 0dzo dommbg Lonb@gMmabm
806035mab e BomBmeoa gbsm s dgndabs Ababomdlbs s
3ogne939emb ImEab osmmaalb dgbsbndbsgo godmzmargds.

36gbs:
»B0bgmo Mge0bmeo, 360bE0sb LBgwbo 0dgzgmngdl Mo
mbGmg3Lbzob MMBs0L ,se65dommn s babygma®, sbomasbms
3g9dagal, 3obo mmmo 3530b, g6y (33m0b, MSLIMEmB gmgobs s
bbgomos Lodnsmagdoom ognMmgdgmb ¢Rzq658L M0dgomdab, Lobsbal,
domamdal, bomsmndobs o ©sbsdagmal dmEggLb®.

»00 3mbo"

»(39(36™3560 Mo@ 390 BLabamdo Jomo seEmEs dgbpmMay @ g,
dogob o6 03MgdlL, HmI o300 0bGMm3MgBo(30000 god(3M(zbemmb
»065d5mob s Labggmob® dgmmgbsmabbmgebo 3gmbmbagn

89dsg0 bmbons, MHmBgmbas L3gd@ogmda XXI bagy3mbal 8mbobygb s =

Boég(ﬁnognb@‘gb 0363590 domomdabs s bomamndgdn bogds
(3bmgmgds”. w9 b (Le Soir)
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©3bsbyoboa: 20:00 bsson

bsbamdmoagmds: 105 Byomo (gMom BmdagQUBOQ)
gdbo: 30 momo
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SMEDS ENSEMBLE

Sad songs from the heart of Europe
Drama in One Act .

Directed by Kristian Smeds % °oQ
Scenography Kristian Smeds
Music Adapted by Kristian Smeds and Aldona Bendo" . ®

Cast:
Aldona Bendoriute

SMEDS ENSEMBLE

Smeds Ensemble is an international and networking theatre group,
founded in 2007 and named after its artistic director Kristian
Smeds, one of the most acknowledged theatre directors and
playwrights in Finland. Smeds Ensemble is a production unit which
functions as a meeting forum for Finnish and international artists.

Smeds Ensemble does not have a permanent residence (although
nowadays a small office space in Helsinki). Venues for
performances are provided by the co-operation partners, such as
international festivals.

About Performance:

Dostoyevsky’s Crime and Punishment told by Sonja Marmeladova.
The sole actress brings us Sonja of today, a trafficking victim
somewhere in Europe, or maybe very near to us? The production,
premiered first time 20086, is a journey through the suburbs of
nameless European realities of today towards the essence of
theatre. During the years the performance has developed to a
minimalistic masterpiece with the protagonist and the viewer in a
close and interactive experience.

www.smedsensemble.fi

september

VENUE: ROYAL DISTRICT THEATRE
BEGINNING AT: 20:00

URATION: 105 MINUTES (WITHOUT INTERMISSION
KET PRICE: 30 GEL

The performance was originally produced by Baltic Circle Festival (FI),

Kunstenfestivaldesarts (B) and Audronis Liuga productions
(LT)
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%°385%ab dmy, 3g4Logs (3Gmamsds ,,NEW?”) CLOWN SHOW , MEXICO
358M0agems 31 dmbo Gabriela Munoz
04643, ng63d. .. “Perhaps, Perhaps... Quiz6s” (PROGRAM “NEW”)

Gag0bmen, 3m33mbagmEn s JmAgma@onn — asdfogms Clown theatre

8mbmba Director, Composer and Choreographer Gabriela Mupoz
L396maMag3g30 — 3omabENbs 8mbmba, Joamb bmbs, Bo@ods Scenography Valentina Mupoz, Marion Sosa, Natasha Gray
atgo Music Adapted by Pablo Valero
3l & G393 353 Gl Cast:
T0IRTMO IFMMAYES 320RM FRITODO Gabriela Munpoz
amfgsnﬂ’ogaé’ :% About Performance:
3o0MOgEs Fgombo Perhaps, perhaps, quizas is a clown piece playing with the idea of
Bo@dm@anBab dgbobgd: loneliness, wait and hope for the right man. In an era where nothing
,0d693, 0693. . 7 L3063 Berggs, GmBgmn(y s@s80s60l seems to impress one another anymore and longing for “real love”
BMQM’QOEBO 5 039090 633b°‘8’35685°- B306L B™Io seems to be the burden of time. Greta, our protagonist, is a lonely |
55860 5b(3308090m ©5 ,65830m0 boggsGumal” mmmoba(s woman who rehearses once a week the arrival of the so called {
8306050 0d(35. 3GBS JsBEmbmo Jomos, Gmdgmas 330630 one . Will she get lucky tonight? perhaps, perhaps, quizas... §
ggxg)b[)q»a 6333@{:@00% 6£Q°b ;);a ,,gg)obvo%q?c;mofi” dgbabggomao Press :
S o. >mdoFo ?,0 ,0 0 : ¥
e &9 J J WONDERFUL” Clownlink i
36gba: “HER STRONG, VULNERABLE, THOUGHTFUL PERFORMANCE
»R5835B0b gbobndbagn Lobgs. dmngFn, dmgmgaty, CREATE i
33030 gdgmo Bomdmmagbos. g 9ol Imgb@gda, Mmze MOMENTS THAT INVITE BOTH EMPATHY AND SELF f:
9ONEOMNME 2GRS0 §335005(3 8 M30maabbgal REFLEXTION” i
byGgomags.” NY Clown Theatre Festival &
B0y 0mB 3ol bagogm mga@Mob ggb@ogamo Chulatheclown.blogspot.com i
27 27~-28
bnd ﬂoa Bﬂm VENUE: KOTE MARJANISHVILI STATE DRAMA THEATRE e
(SMALL STAGE) 3
dEanmea: 3m@g JoMxs60dgoerob babgrrmdol bobyedBogm BEGINNING AT: 18:00 1
535G Ym0 mgo@ o (3306 b396s) DURATION: 60 MINUTES (WITHOUT INTERMISSION) ”‘

©3bsBynba: 18:00 bosmon
bsbg@mdmagmds: 60 Bmomo (9o 3mJ3gmgdowm)
ggsba: 15 moma

TICKET PRICE: 15 GEL




6530mbamyMo 3330930 M0 MG Yo mga@ﬁn, a‘bgﬁbanxbsn
9eBabo n.:‘_\, 7\( Lo
35JL3nMa (3Gmamsds,NEW”) A Lk
Lyg0sba 3mIgrns it

f

\
©23wadgme Gggebmio — 39667 39G3GHT T
b3gbmamagnab bymddmgsbgma — bsb0d dgog0doggn’ Le.”

©33d33gmo 3bs@ g0 — M306 dgozndnggn
39LogomyMo 3583mMHIgds 35b0d 3oobadbawgbo \

A

~

dmbsbaemgmdghb:

5035@ 3589m30, 6mans® gommabdgomgs, sbemsb domabmgn, 8580658
58030309395, H5b0d bmgmdo, 3o6g0D dogafmgn, grdsb xedMsnmmgn, Jogmams
dobggmgoaodo, gemdsb GabBedmgn, 56o6 ggadao@mgo

L39g@o3mab Bsdygobo — omdom abdsnmmmgs

0958l Jgbobgd:

1873 B9l dogmb Lobbagmgdmal 3mbBsgmggdds (36mdoma 356856smmgdemals
35bob dga Dam@adab bgmddmgzabgmmdom mamagl 8. 3. sbybomgal 3ogbes
»963m6060b Labsbmb 3gbaMa”. 98 PMMawsb Rogysts bagmdzgma

3 xgbombamn® EMads@Mm mgo@Mb. mogrsdomggman sMbgdmdos
(323990 %3:9B930 (,09bYmdsb GFoGY sGGLES 3o3doMa”, ,bgRado”,
»80935”). 1919 Bgemb 9904360 Lobgm8bogm mga@ o, bmmm 1959 Bgmb ©owo
d93mgdggdomo dombgggdobomgol 300930960 mgo@®ob b s@mbo dogbogde.

aobeo bam 3960l ©obsbyobda mgs@Ma dgzmb 8mg doy@mmdos 3og3zobnada,

o dgobs o 060630. bBo@nbob 80baggdolb dg8mga 30 Hganmomnmon
3oMma305 63MIMEanbgdl Imbgmgda, 398 9Mdnmada, yobsbda, mdoemalido,
&99396@ Lo o 5dbsdan, 539,39, dNMJgmal, 3303Embabs s agM8s60al
Jomodgddo. Botdo@gdno 3mbsbomgmdos orgdgonl, ¢ 36s0bal, dmmmaggomab,
MBd93900L, Bnbgomabs s bgHdaab bsgHmsdm@obm ggb@gsmgddo.

5DgMds0x60b boz0mbamn®o mge@mob dgbmds 1961 Bgmbos sg9demo. 2011
Bgmb 3gbmdadn Bo@ommas bamgd8mb@m-bamgb@oghsozom badndamgda s ngo
i obmagbo &9460300 smodn30.2013 Bemol 10 Jom@L mgo@®b 140 Bgemo
bEPmEgds. gb msBamo Mgbdndemozeda 5006ndbgds, Mmams mga@mab
Boz0mbaomMo @mg. J ‘
(< !

B563meag60b dgbabgd: J‘ Lr ~ S (! \
b\?gd@)odqmb 8m 890935 bymoom sg3s8Yymepms jmnbogsdo 808Q06063m5b ’

Lo@o30s Boomgmos — 6930L3ngM bognggomdn babago qbm3msoby@gmb,
LEOMOBL 36 LoMs dgMBaMb. 3mmnbogal 3gMbmbarma 35(3096893b L3g3@0gnMoe s
06mboom gyn©gdL. Joo Bbmmme Lo ggmamo 3Hmdmadgdo semgmggdo.

Mgomdals 3mbByzg@nma 3530968930 30 M9305600 45dmamba LodysHmdn
3bmgHMdgb s Mozl dgmbogMow aMdbmdgb. dom gbdom s LggMom gM®Isbgmabs.

3bmmme Jmagon 94080s ©odbgmmo. g0 (300emm3L 03mzgal Demgamo
258mamborbs s 653g0mb dmMab, (300mmdl dgamBomb msgabo 3530968 gdab
069oma© badysMmdo. 558056930 domnab Lamgmo ©s, 33539 @HML, bamzGHow
Bomo badystm, 56330860 g8L, soRMNM35693L s, 88sbmabagg, 330693l
30©(3 85b. 9d080 Bogmnnd®ogds bagmmamo gmang@gdal o@bL. 8obbdg bamGaw
08md89093L 1(3bm3mobg@gmal — Bomawoa - 13-0b go8mBgbs. gb(zm3mabg@gml
&9gmg3s8 0o bogo o3l ©d JoMasm bgmagh 5058056980l mM30Mmdsbo @
LoEAYgL. 08539 MM, gom3984mns 3ggb3omal 3gMbmbayggdol YbobmgHm
bgemogmo bosdsboms s BMHRgmo a@dbmdgdnom. 8abmgal ds@oms 3mabags
Lodyommb dmegmo brgds, bass smMaNbamos m(3698530 s 3Mdbmdgdo,
gfongnmads s MB3gbs, 0bmngnmmamabda. b3gd@ssmab a8ncgda dgdbdaals
Loyl 3obo 30gbol ,Gm™gmbe s KHmog@ob” boygemamom MgMomEgdash.
>0mEdbgdol babol bgmm3zbgdal a@dbmdsms 3omdmbas ¢3bm3maby@gmbacs 3o
350m(393b. 080 5@05M73L, H™8 Bobo 3msbg@ ol 833000660, HmBgmma(s
asbom(zan dgbadmgdmmdgda 5d3m, 535b 8m 3mgdymba o6056. Borown - 13
3500069439@)b 0030b 3moby@obg (3 @osoMbmb mgo@®a. Jogg ghmbgm Bomgmo
bgds $g38560@g8s — 56 4569 dMBgma Immbmzbormgdgdo s bayMgamgdo,
365890 Dmaombs omdnm gabgnmmdgda, Rzgbo (3bmgmgdol bymoagHa
Lobyabo, gossmBgbl bmamoamb.

L] dﬁg

sanma: 3m@q 3ot
LobgmdBogm EMads@mmn mgs@Mo (oo b396o)
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AZERBAIJAN STATE ACADEMIC NATIONAL |' }f/ On March 10, 2013 Academic National Dramatic Theatre will turn 140 year36

DRAMA THEATRE, AZERBAIJAN ' 7 That Day is commemorated as the National Theatre Day. X '\,{'
/ _{_’
[13 1 F -
Shakespegre (PROGRAM “NEW”) ( ) About Performance: } -
Sad comedy in 2 acts !‘( The “Shakespeare” stage play’s action takes place at the psychiatric hospital. It \)}'j
seems obvious, what a psychiatric hospital does not have its own Venus
inhabitant, Stalin or Sarah Bernhardt?! They do care about their own problems (_

Stage director — Petru VUTCARAU

Head of decorative appearance — Nazim BEYKISHIYEV
Set designer — Ramin BEYKISHIYEV

Musical setting — Gamid KAZIMZADE

only. Patients taken off the reality, live in their own fancy world. But anyway they -t
all are happy in their fancy world, they are happy with each other; they N
understand and believe one another. )‘

Only head doctor hits in confusion. He tries to see the physical border between

falsehood and reality, to get into the surreal world of his patients. He thinks of his ~ __

own raison d'etre. And appearance of the extraterrestrial Slash 13 puts him into

confusion. Slash 13, using his extrasensory is able to see duplicity, lying of the L‘;
..people and impressed by unlimitedness inner purity of feelings of Shakespearean
"heroes. The play’s heroes reach the unity by the greatness of Shakespeare, by

the love to his drama “Romeo and Juliette”. Extraterrestrial proves that people of

his planet who reached unbelievable abilities have lack of harmony which

provides the art of Renaissance epoch. Slash 13 returns back to his planet with

the will to open the theatre there, proving the true, that universal human values,

our inner world and not the sinister needs and desires will keep and save the

\ 27
Septebeer

The theatre, which previously performed spectacles in the form of various troupe —
(at theatre groups under the "Nijat", "Safa", "Hamiyyt" cultural-educational

VENUE: KOTE MARJANISHVILI STATE DRAMA
] THEATRE (BIG STAGE)

societies, as well as in the form of the "Muslim Drama Artists' Union"), since
BEGINNING AT: 20:00

1919 till date had been functioning under the status of the State Theatre. In
1959, for the highest academic achievements the Academic name was given to

DURATION: 120 MINUTES (WITH ONE INTERMISSION)
ICKET PRICES: 15/ 10 GEL

Cast:

Ayshad MAMMADOV, Nigar GULAHMEDOVA, Aslan SHIRINQOV,
Matanat ATAKISHIYEVA. Ramiz NOVRUZ, Parviz BAGHIROQV,
Elshan JABRAYILOV, Shalala SHAH VALADQIZI, Elshan
RUSTAMOV, Anar HEYBATOV

r‘*

J..

Performance anchorwoman: Dilbar ISMAYLOVA

About Theatre:

Azerbaijan State Academic National Drama TheatreOn March 10, 1873, in "Club
of aristocrats” under the guidance of the well-known educator Hasan bey Zardabi
pupils of Baku Real school put at stage M.F.Akhundov’s "Vizier of Lankaran khan"
comedy and thus the foundation of professional national theater, in other words,
the Academic National Drama Theatre (AMDT) was laid.

the theater. This Arts center is called as Academic National Drama Theatre since
1991.

At the beginning of XX century the theatre was given state status after its tour to
the Caucasus, Turkey, and Iran. Then the theatre continued its work and regularly
went on tour to the following towns: Moscow, St. Petersburg, Kazan, Tbilisi, ~~
Tashkent, Ashkhabad and other cities in Turkey, Cyprus, and Germany. The
theatre also successful participated in different international festivals in Turkey,
Ukraine, Moldova, Uzbekistan, Russia, and Serbia.

Azerbaijan State Academic National Drama Theatre’s building, which had been
built in 1961, was restored in 2011.

Most of actors and other creative personnel are very popular among the
spectators, they were awarded with honorary titles and government decorations.
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05356 Modobo

dmbay o 3mmgdab dma36gdn
bombamo bemed@gdal Bobgmgzom
990bmEgda — 00356 Mb560 s 300 g @&dsbo
d9bogmbo — 00 3983560

bLzgbmaMmsgn — m@gb Lbagogo

dmbsbamgmdgb:

009 9396-dm3sMn, g0bs 396-og000, ©sbngm 361430, (mogs

36730, 03856 JFHobEGobnsdzaman, ombo EMabEgMn, 0565 BMH©Bsba,

350 39&30b0, §od0 mgdmzgn(30, sM0gms 3emm@ 3obo, Med Mo3sdndo,
05356 M3d560

9586ab Igbobgd:

obFogemdn 068 gMoab(303m0bstumo bgmmgbgdob gobgznmamgdals
80bbom ob babydnl bLmgbal 3o@03ba(39850 d943b0emBs mbods
»3339b5x3560 2009” ssoMbs 56 3gMxnmMmISbLab Sms@xnm™ads.
030 309356 gmdL mge-s3030b sbomo (396@Msmn@o
23&mbaan®ab &gMoGmmosdy.

* Y39masb, baa sgd@ogmem 339domdm: mgm-s3030L (396& 30,
obEogmbs s sbmm smBmbogmgmadn, g30ormmdo gs8mgaygbmm
B3960 @mmal dgbaggg@abo bLadbabomdm bgmbgda.

36 3gOHBMEABobbab oG RmMds xanxob Inwmdogo

Lobmos. og 56056 5O b gbo bbgaabbgs bmosmyma s

3D NOYMO KANBRJO0056. 3G Bm@mIs Fob30bdmmdl ¢ sbmgm
0L gL 39HBMEISbLb ymggmbman® LogMHmsdmmabm
B9gbEngembg ZAZ , Gm3gmba(z 0bMgomdo o@oMgdl. ngn, saMgmagy
sbmM(309mgdl dbobomdgdal go33mmom 3Mmamedgdl dbmggmom
353G sdoo.

3o@RMMId 3306 73L s3sMbmML dodmommggs s sfdngn
39EORm&3obbayma bymmgbgdabomgal, Gm3moab dbasgbo abogmadn
K96 56 5@LgdMBL.

B563meagbob dgbabgd:
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33 39358 0g9%0 3ogMgdgmb Bamdmoagbody hgdb LEwosda,
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3983560 dgbEnmgdoo.
3oy 939mb 3935809000 oboggdmgbgdmaw. 393Mngma
donfongoom!
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9L 33 LbmMgo obgmns — Bomom mbyby IgbHmmgdamo s
3580M0... 000, 505305660 s gbadmgdmmdgdam smbagby.”

8-29
L dﬁgﬂm

da0cmo: oggdboSQﬁg 3M06mgmgol Lobgmmdal Mbmmn
M535@ 0 Mgd@ M (3s30mamba)

©3b36ygnbo: 20:00 bLosoo

bsbgmdmagmds: 90 Byoon (9o Imddgmgdaw)
@bz 30 oo

3ma3000bOMbEbgb Jomagdn 56 3535 35(39d0. 4

80 ©0Mg38 ™A, dg00 msdy, "Yediot Achronot,"

VENUE: GRIBOEDOV STATE RUSSIAN DRAMA THEATR
(PAVILION)
BEGINNING AT: 20:00

MIKLAT 209, ISRAEL |
Tamar Raban ( Based on Folk Tales)*

Old Wives Tales

Performance in One Act “

Directed by Tamar Raban and Guy Gutman
Musician Guy Gutman

Scenography Oren Sagiv

Cast:

Yael Even-Zohar, Gina Ben-David , Daniel Bruk, Lika Bruk, Tamar

Cristasyashvili, Yossi Doister, Yana Fridman, Guy Gutman, Tami
Lebovits ; Ariela Plotkin, Ram Rahamim, Tamar Raban

Ensemble 209
Performance Art Platform

About Theatre:

The Performance Art Platform was founded by the "Shelter 209
Foundation in memory of Dan Zakhem" for the Advancement of
Interdisciplinary Arts in Israel. Located in Tel Aviv’'s new central bus
station.

« We ard committed to acting in a relevant manner and according to
contemporary reality, especially in the area where we are active:
Downtown Tel-Aviv, Israel, and the Middle East.

The Performance Art Platform is the permanent home of "Ensemble
209" — a group of interdisciplinary artists from diverse social and
cultural sectors.

The Performance Art Platform hosts performance artists from
abroad, in ZAZ festival, which is an annual international festival for
performance art, taking place in Israel and organized by
Performance art platform. We are also holding artists exchanging
programs between performance Art Platform and institutions
around the world.

The Performance Art‘PIatform is founding a library and archive
specialized in performance art, the only ones of their kind in Israel.

About Performance:

Seven folk stories and fairytales, which | selected almost at
random, are the basis for the new production by Ensemble 209.
These stories have been passed down generation to generation
and have been recounted in different languages by women, or by
men about women.

| invite the public to the performance that occurs through the texts
in my studio during which we will discover a different place,
surprising and illusory — a cinema screen? A fantasy world? A
bubble of consciousness? The basement of the central bus station?
A bakery? In this place chocolate is made and sweet pastries are
baked by a creative community of actors, including young girls, a
chocolatier, and mentally challenged participants. Simultaneously,

Guy Gutman makes music of all the events.

The audience is invited to taste. Bon-appe@
Tamar Raban &

Press:

"The experience of dual observation is relentless...over the years
Raban's art has absorbed her special character: work with texts
and the creation of a distinct visual presence, attention given to the
smallest details and a continuing exploration of the possibilities
inherent within her chosen medium...and this show is the same:
precise and magical...open, human and full of possibilities."

Ruti Direktor, 7 Nights, "Yediot Achronot,"

www.miklat209.org.il

DURATION: 90 MINUTES + RECEPTION (WITHOUT

LOJORM3ICML 963N
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Produced by: Shelter 209 in Memory of Dan Zakhem, Performance Art Platform
ponsored by: Israeli Cultural Ministrey, Israeli Foreign Ministry, Tel-Aviv
Municipality, Shalem Foundation, The Israeli Lottery
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About Theatre:

State Ballet of Georgia (Tbilisi Opera and Ballet State Theatre

Ballet Company)

In 1852, for the second season of the newly opened Thbilisi theatre, a newly
arrived ballet company from St. Petersburg presented Il act of La Sylphide by
Taglioni, and Polka-Vengerka. This was the first ballet performance in Thilisi. The
1880s and 1890s saw the St. Petersburg Emperor Ballet Theatre perform in
Thilisi with dancers like Sofia Fedorova, Isadora Duncan, Vera and Mikhail
Fokines. Here in Tbilisi Mikhail Fokine staged his first innovatory ballets which
later brought him recognition in Paris during the Diaghilev Seasons. Tbilisi Opera
Theatre was the venue of the foreign debut of Maria Perini, pupil of the Italian
dancer Enrico Cecchetti. Perini performed at the Tbilisi Opera Theatre from
1897-1907, followed by concert and educational work. Laying the foundations of
Georgian ballet school is associated with her name; she founded the first
choreographic studio for classical dances in Tbilisi. Perini lived in Georgia for

48 years. Before returning to Italy, in 1936, she attended the premiere of the first
Georgian ballet staged by her pupil Vakhtang Chabukiani and left assured that
Georgian ballet was in safe hands. That first ballet was Andria Balanchivadze’s
Mzechabuki (Heart of the Mountains in the following performances), staged by
Chabukiani at the Tbilisi Opera and Ballet Theatre.

Chabukiani returned to Thilisi in 1941 and managed the Opera and Ballet Theatre
Ballet Company until 1973.

In 2010, the 100 years anniversary since the birth of Vakhtang Chabukiani was
marked by the UNESCO among the internationally celebrated events of the year.
In the beginning of 1970s the ballet company had a new artistic director.

George Aleksidze was pupil to Fyodor Lopukhov and he created numerous
choreographic miniatures and one act ballets during his three decades at the
theatre; These works were presented on evenings of symphonic dances and
neoclassical ballets. The company’s next artistic director from 1982-1985 was
Mikhail Lavrovsky, the widely known Bolshoi Theatre dancer and choreographer.
Several interesting ballets were staged in the short time of his directorship,
among them his own version of Sergei Prokofiev’'s Romeo and Juliet and George
Gershwin’s Porgy and Bess, where he performed the leading roles himself.

In 2004, Nina Ananiashvili became the artistic director of the State Ballet of
Georgia. Forty ballet productions and miniatures were staged in eight seasons.

The company’s repertory now features works by G. Balanchine, A. Bournonville,
F. Ashton as well as of contemporary choreographers like J. Kylinn,

A. Ratmansky, T. Mclntyre, Y. Possokhov. The company tours successfully the
United States, Japan, Italy, Estonia, Ukraine, Taiwan, Belarus, Egypt, Azerbaijan
and other countries. The performance of the State Ballet of Georgia at the
Edinburgh International Festival (2008) and Jacob’s Pillow and Spoleto Festivals
(2006, 2010) has been marked with success.
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Leading soloists
Lali Kandelaki, Nino Gogua

Soloists

Otar Khelashvili, David Anaeli, William Pratt, William Silva Santos,

Nino Matiashvili, Ekaterine Surmava, Ana Albutashvili

Corps de ballet

Giorgi Chkhaidze, Giorgi Beridze, Morisi Meskhia, Giorgi Mshvenieradze,
Nino Makhashvili, Maya lluridze, Shorena Khaindrava, Lana Mghebrishvili,
Gvantsa Gavashelishvili, Alisa Bogdanova, Sophiko Phantsulaia,
Rusudan Kvitsiani, Nutsa Chekurashvili, Nino Samadashvili

Chronos Quartet
Second Before the Ground

Choreography by Trey Mcintyre

Staging ballet master Alexei Fadeechev

Assistants to the staging ballet master Lina Palshina, Tatiana Rastorgueva
Costume design by Galina Babaeva

Lighting design by Amiran Ananeli

World premiere took place in 1996 at the Houston Ballet TheatreTbilisi premiere
was held on November 6, 2004.

About Performance:

This one-act abstract ballet Second Before the Ground was created by the
contemporary American choreographer Trey Mcintyre for the Houston Ballet
Company. The work is based on an African legend in which man recalls the most
important and happy moments of the past life just before his death.

OH, INVERTED WORLD
Choreography by Trey Mcintyre

e o -
Music: The shins

Vail International Dance Festival

Staging ballet master: Travis Walker

costume design: Sandra Woodall

Lighting design: Travis Richardson

TMP premiere: Aug. 12, 2011 at
Georgian Premiere will take place in the frames of TBILISI
INTERNATIONAL FESTIVAL OF THEATRE

BEGINNING AT: 20:00
DURATION: 27 MINUTES / 25 MINUTES (WITH ONE

INTERMISISON)
TICKET PRICES: 30/25/20/15 GEL

' VENUE: GRIBOEDOV STATE RUSSIAN DRAMA THEATRE
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VENUE: LIBERTY THEATRE .

ARTS CENTRE COLISEUM, MOLDOVA

Luminita Ticu
M House

Documentary-style theatre play, verbatim » |
Directed by Luminita Ticu

Cast:
Snejana Puica, Mihaela Strambeanu, Ina Surdu, Irina Vacarciuc

About Theatre:

Arts Centre Coliseum is an ONG and was founded in 1997, with
supported from a private sponsor, by a group of artists and theatre
managers, painters and communications managers, to diversify
artistic forms, to produce alternative performances and events, to
attract private funding, to organise international events, and to
involve youth in cultural events. Lately the Centre has focused on
producing performances related to social issues, organizing
international tours, and developing international artistic
cooperation.

About Performance:

If dad hits us, it means he loves us. She sees. She endures. She
runs. She stays. She hurts. She hides. She ignores. She
remembers. She kills. ‘M House’ delivers candid, powerful
accounts of domestic violence. Luminita TScu's verbatim

play is constructed from women'’s testimonials and children’s letters
to their mothers incarcerated for retaliating. Interviews were
conducted in the Republic of Moldova.

‘M House’ received the Gender Equality Prize from the Political
Club of Women 50/50.

2
september

BEGINNING AT: 20:00 .
DURATION: 75 MINUTES (WITHOUT INTERMISSION

CENTRUL
pe ARTE .

COLISEUM _-,"!
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THE JAPANESE DRUM SHOW / JIRAIYA PRODUCTIONS, JAPAN

“Dadadadan Tenko”
Dance and Percussion

Directed by Sawako Kitabayashi Mondori Isaya
Composer Dadadadan Tenko

Scenography Mondori Isaya

Choreographer Mondori Isaya

Cast:

Mondori Isaya (dance)

Akira Sakaue (percussion)
Teruaki Kataoka (percussion)
Yoshikuni Okuda (percussion)
Kanako Otani (percussion)

Shinya Hirabayashi (percussion)
Yoshiki Hosoda (percussion)
Renma lkei (percussion)

Mizuho Yoda (percussion)
Anri Kobayashi (percussion)

Dadadadan Tenko
Formed by a stage performer Isaya Mondori in 1987, the unique

concert focusing on providing energetic entertainments from Osaka,

is filled with entertainments.

Dadadadan has taken its concerts beyond Japan to the world,
has performed in such Asian countries as South Korea and China,
as well as in Europe, Australia and the Middle East, and has been
called “Arare group that is able to fuse tradition and modernism.”
In 2011, they were awarded the Osaka Cultural Prize.

Celebrating their 25th anniversary in 2012, they made their 7th
concert tour in Europe for two months.

The group hopes to spread Japanese music around the world with

their dynamic activities.

About Performance:

Dadadadan Tenko has made unique and dramatic performances
using 40 large and small Japanese drums, Tsugaru Shamisen
which are traditional three-stringed instruments, and Japanese
flutes. Especially, the collaboration of Japanese drums and Kabuki
dancing by Mondori Isaya have received vigorous applause. Their
performance is united tradition and modernism exquisiteness, and
filled with entertainment.

Duration: 60 minutes

Without Intermissionh

www.tenko.nl

VENUE: VASO ABASEDZE MUSIC AND DRAMA THEATRE
ARDEN
BEGINNING AT: 22:00
DURATION: 60 MINUTES (WITHOUT INTERMISSION)
TICKET PRICES: 25/ 10 GEL
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Sound&Fury

Written by Hattie Naylor in collaboration with Sound&Fury
Going Dark

Directed by: Mark Espiner, Tom Espiner and Dan Jones

Scenography Ales ValnSek

Theatre History:

Sound&Fury is directed by Mark Espiner, Tom Espiner and Dan Jones. Sound&Fury
began with an invitation from Battersea Arts Centre's (BAC) to present a piece for its
Playing in the Dark season — theatre works to be staged in total darkness. With
Christopher Logue's War Music, a poetic reimagining of Homer's lliad, the company
staked its claim for one of the most innovative theatre making ouffits.

In 2004 the production company Fuel undertook to look after the company and its
produce its work. The relationship has flourished.

In April 2005 Sound&Fury won an innovative award from the Arvon foundation to
experiment with their process by joining forces with a creative collaborator.

Arvon identified award-winning writer Bryony Lavery and together with performers
Hannah Ringham and Tim Crouch and visual artist Mark Anstee the collaborative team
spent an intensive week at the The Hurst, The John Osborne Arvon Centre in
Shropshire. The creative point of departure was the story of the Kursk, the Russian
submarine disaster in 2001. Kursk was first performed at the Young Vic in London in
June 2009 The key artistic interest of the company is in developing the sound space of
theatre and presenting new ways of experiencing theatre and stories by heightening
the aural sense. To achieve these aims, Sound&Fury has, in the past, boldly immersed
its audience in total darkness. This unique theatrical device combined with
sophisticated surround sound design, imaginative acoustic devices, voice and subtle
lighting effects creates a powerful new language for theatre which has gained the
attention and interest of the media, critics and - most importantly - a new audience.
Their work has been twice selected for an Arts Council UK tour billed as the future of
British theatre and has been included by the British Council in its group of touring
companies.

The Guardian has described their performance style as: “Total theatre that doesn't just
happen all around you, but that swallows you up completely ... you feel as if you are
experiencing the whole thing through your skin.”

About performance:
Sound&Fury's most recent show, Going Dark, explores contemporary society's lost
connection with the night sky and its wonder at the cosmos.

Show is about a single father who is at risk of losing his son, and a job he loves at the
city's planetarium when he discovers that he is going blind. When his own life takes an
unexpected turn, Max discovers that understanding the universe requires a different
kind of vision...

Sound&Fury use their innovative theatre vocabulary of immersive surround sound
design, total darkness and imaginative lighting to reawaken audiences' wonder at the
cosmos and reveal how one man's vision becomes illuminated by darkness.

VENUE: KOTE MA!JANISHVILI STATE DRAMA

THEATRE (BIG STAGE)
BEGINNING AT: 20:00
DURATION: 75 MINUTES
TICKET PRICES: 30 GEL
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Tbilisi autumn Calendar

EEVENT EDATE INFORMATION VENUE ADDRESS/PHONESADD
”A story from Thbilisi”(variations on theme of
13/14 Keto & Kote) Jansug Kahidze Center |Agmashenebeli Avenue #123-125
September | Thilisi Symphony Orchestra of Music and Culture Tel:.296-22-07; 295-12-43;

International Music Festival

“Autumn Thilisi”— 2012

13 - 30 September

Chorus of Thilisi State Conservatoire

16 September

Chamber Music Concert
Thilisi Simfonieta

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

18 September

Tbilisi Symphony Orchestra
Conductor Vakhtang Kakhidze
Soloist —Eter Anjaparidze

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

20 September

Israel Camerata Jerusalem
Conductor Avner Biron

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

22 September

Israel Camerata Jerusalem
Conductor Vakhtang Kakhidze

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

23 September

Thbilisi Symphony Orchestra
Chorus of Thilisi State Conservatoire

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

25 September

Night of Jazz
Didier Lockwood Jazz Trio (France)

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

27 September

Tbilisi Symphony Orchestra
Conductor Vakhtang Kakhidze
Soloist- llya Konovalov (Violin, Israel)

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

30 September

Tbilisi Symphony Orchestra
Conductor Vakhtang Kakhidze
Soloists — Yves Henry (France), Tata
Sharangia

Jansug Kahidze Center
of Music and Culture

Agmashenebeli Avenue #123-125
Tel:.296-22-07; 295-12-43;

Premiere of the musical Melodies of

19-25

Rustaveli Avenue #17

the Vera District September Premiere Rustaveli Theatre Tel: 979-68-68

City’s open air spaces will host the fans of
Thilisi Electro Nights 2012- DJ’s 21,22,23 electric music performed by the world’s Mtatsminda Park Funicular Upper Plateau
International Festival September famous DJ’s, while the entrance will be Tel: 591 918037; 249-23-23

free

Exhibition-Defile EMANSIPATION

23 September

The project portrays the emancipation of
the Georgian woman, the history of the
development of the Georgian woman in the
last two centuries, and offers some
observations about the position of women
in the contemporary world.

Thilisi Vaso Abashidze
Music and Drama State
Theatre

Agmashenebeli Avenue .#182
Tel: 234-77-08; 234-80-90

Concert of American composer
and pianist- DAVE GRUSIN

25 September

IAVNANA Foundation- Charity concert

Thilisi State Concert Hall

Meligishvili Street. #1
Tel: 2 99-05-99

Musical Award Ceremony-
ELECTRONAUTS 2012

28 September

Musical Award for the support and
motivation of pop culture, innovated and
modern forms

Jansug Kakhidze
Garden

Agmashenebeli Avenue
#123-125
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International Association of Theatre Critics in Georgia
Tbilisi International Festival of Theatre

Shota Rustaveli University of Theatre and Film
21st Century — East European Theatre With and Against Time
Second International Symposium of Professional Critics
Thilisi 15-16 September 2012

East European Theatre during first 10 years of the 21st century. What happened in the theaters of these
countries, what was changed by the directors, what was created by actors and what is the unstable
socio-political situation in these countries? How has all these been influencing the current repertory,
what are the new themes that appear, what are the genres that have been created?

Let’s discuss and try to find out how the theatre arts and artists in this specific geographical space have
adjusted to the new times and theatre realisties.

The Second International Symposium of the Georgian Section of the International Association of Theatre
Critics is a continuation of the dialogue between professional theatre critics. This meeting is a good
opportunity to share information and discuss the processes underway in the theatre world.
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Shota Rustaveli State
Drama Theatre x
www.rustavelitheatre.ge ¢

L]

T
Kote Marjanishvili State Drama Theatre = ‘-
www.marjanishvili.ge E N .
” ;
: N/
Alexander Griboedov State : ‘

Russian Theatre
www.griboedovtheatre.ge

Liberty Theatre
www.theatre.ge

Thilisi Vaso Abashidze Music and Drama
State Theatre
www.musictheatre.ge

Royal District Theatre
www.rd-theatre.ge



Thalia and Melpomene comments in twitter

Melpomene In this world, it makes no sense to mention God. He is not a keystone of any mea

Thalia So what is? i 3

Melpomene Come, with eyes shut but senses awakening, to discov rvitho ] ‘y-_

Melpomene This is the world of dreams , where together with tex‘e isco ifferent p|
down all your imagination ! ") .a“ 1

Thalia What is it this fantasy world? A bubble of consciousness? ‘5

Thalia and Melpomene Skype conversation . ‘
’ -
\ h

Melpomene - 14 - 30 September !
Thalia - Georgian Showcase— 31 performance and m guests!

Melpomene - International Programm from 19th September !
Thalia - High quality and acting chemistry !
Melpomene - the space of dreams, delusions and top
Thalia - Pll go there and travel with them .
Melpomene - “the illusion is always des:tfbyed when you get what you want
Thalia - I'll go there and travek with them ! —

Melpomene - | will come with you-as well . ‘

Skype is off....
messenger — beeps: ALL THE WORLD’S A STAGE
Thalia and Melpomene ... | phone —application and FB status:

TBILISI International Festival of Theatre
With Pure and Simple Feeling of Reality....
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