


J1A0S0L00
LOJEOT)IOIM _f‘.'*"
Gﬂ ‘) .‘a& O M|

g 3JLS) ’C‘\*

:!-




bLoMmhRg30
Content

* LOgOMOBMENLM L3g3ho3emgdol IBMaMOTd /
International Program - 6

g koo e ' « 33060l 360 Bbog / The Far Side of the Moon - 8
* 9030900 / Macbeth - 18
* 3mmb dmmmmeobdo / Waiting for Godot - 24
* 39e0396m0ob dmadoymmods / Gulliver’s travels - 30
* 039Mamo / Missing - 36
* 3o6mbgemo / Marcel - 42

ey T 8 * 3mohghm, dmadoyMmds 3060, / Platero. Travels
— anoressi with a donkey - 48

n A t « 36>dmemob Bgdcoga / After the Battle - 52

* 00393900 O domgdo dmgbgb gyhol / The animals
and children took to the streets - 58

* DERDIEDANS - 68

* B3960 300096Mgd0b 6Bogmgdo / Members of
our limbs - 74

* 8960hob AM/FM / Zenith AM/FM - 78

* 0 PLbobOHymme, YLodmahme (3039... / How infinite,
endless is this cold - 82

* 0omh0. odMYBgds / The Idiot. The Return - 86

* Nosferatu - 92

* d3g900 3000358m39d0 / The brothers Karamazov - 98
* 3ob30bdgemo mgodhMgdo / Host Theatres - 102

* 0bgM®Bd 300 d0eMgmgdol Bgbobgd / Box Office
Information - 103

* 3gLbhnzoemob gnbeoo / Festival Team - 104




9LH0300m0L 0booOHMEO O doL3nbdgemo R9LH039emob dbotoeddghmo
Thilisi International Festival of Theatre Festival Supporter
is Initiated and Hosted by

O — 1 LaadsammEIE ML SITEIG00S
Grarviu ) Gyrroeli g Ry J2a5MNs V3300
- - LdanNsNLLGM

3969MomyMmo 3othdhbomEmo mgmhmb 3obhbomMo
Primary Partner Gold Partner
LOJORM3ICML 963N Q)
L3100 0‘0 GPC
nghdgbn dmadogocn

3o0Lo3YNMgdYeMo doemmdy JTI - b dbotrodgMmobomszol
Special thanks to JTI Group for generous support



0bogoohmMgdn, dob30bdemgdn, Jotdhbommgdo o 393mdMgd0 - yzgeme 0dbobycmgol A39bL gnmmomoe FoEmMMOdL.
dom 3oM9dg Bgbhnzomo 396 d900a9dmo...

Founders , partners and festival friends — all deserve OUR GRATEST THANKS!
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939h9tM0bg 30630830¢m0
Ekaterine Mazmishvili

2013 coo dgbyomg vddo30 ...
2013 and the fifth story ...



20 bggdhgadMm0Ob MF396 MbO3gEOM3g MgoHhEmaL by3gmgbm 6533893 gL nbagmo3m MdoLdn - MHggobmdmgdo,
dbobomodgdo, dbohzMgdo -  mgohMmob yzgmodg modsdo o3hmMgdo 03 y39modg godmadb3gs cobzyboodo
Bog0mM9396, Moz dbmmme bgemm3bgdol o mgoh®L dgndmoo.

3 33060b 306dogmBg 9396 00309Hgdm 0308g, MbOE 0godg M93960 983G Fbmemme dbydydoco dggbm; LEmMg
0goh®o 39330bLbgbgdl y3gmomgMl, Mol A390L ygnMomgdol  godm®mAY; ™dg3gbl ™mEbgdgdlo s ©3GMYAL
LomV35dg 89935h900 , baemm Loy39mgbim 3obEMO®RJOJO0 300093 YBOM Ysd0 Zobgddy. BILAHZOMO 9HMNZ35M0
dmgBoytmmdvd - abo, GmIgmos 8930 vMAMAGBOLMOL ghmo 303309306l 0d, bLoom3gbol AB39b0 BoGmBMLOb3S
$96 dbmmme dPboomabo d00693L;  3og30dmm0ghgdl 03 0dgwl, MmABgmoE 39030300, 303MOT V3NV
dbbgmgzocoo...

B9mb A396 BoGmBmanggbm L3gdho3emadl, HGMIgmOE MVBsFgEMm™M3g ©EOd0bNLY o LdAYsHML ghmag3zoMo
"1693-8mH0d” , 300M0 - MMIIMOE dLObO3L Y3g9emMORIML, MoboE ML vO30ob goboEol, Modgz MEBgOMAL,
oL 3000eMMAL O M0L3gboE dooemd30b; 390060, HMAgMNE 3936 PO3MY3I0IdI boBomO© nymazs s A3gb
30 30b0o 30EM0OobMdS0 dgdnbol, b YyMomgdnsb gatmAgds dgbodemgdgmos yzgemodg dmogomo.

900030060 OFNMNEOM3909em0d ,,Hgoemmdol bohoxo 3Mdbmdom”, 358 30393gm 3 3MHdbMdSL YBRMOM od>do0
R9LH030mMMOb ghmoco!

From September 20 Tbilisi will be the host capital of the best works of contemporary theatre - artists, stage
directors, stage designers - the mostly courageous authors of theatre will draw you in the challenging
discussions, conversations that only art and theatre can provoke.

Duding the 3 weeks in golden days of Autamn your thoughts will go deeper, than ever; your ideas and dreams
will become more daring; and your efforts more essential; exactly theatre will remind all of us everything, what
we might overlook in life...

Festival is a journey ; journey that will help our delicate feelings to get deeper and strengthen our hopes.
Hopes - so eternal and so fragile

This year we will present performances , that could be called a “frame” of humanity and universe. Frame
— that reflect human dreams, expectations, possibilities, battles, aims and reasons; Shots — that consists of
many small parts and we often overlook the importance of each part, importance of the smallest ...

We, humans, are awarded with the “elegant touch of reality”, so let us follow this feeling together with TBILISI
INTERNATIONAL FESTIVAL OF THEATRE!
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3mad3oboo Ex Machina, 3060000
E Ex Machina, CANADA

EX MACHINA

dm306mob dmMo dbobg
The Far Side of the Moon

VILLE DE

QUEB

20-21/09/2013

90030eM0: dmmo HYLbmoggmob bobgemmaol
LobgmdBogm Mdoh Yo mgoh®o
(000000 bi3960)

oLobyobo: 20:00 boomdg
bobamdemogmde: 135 6ymo

(9600 8mgddgegdo)

a3obo: 55, 40, 30, 25, 20, 10 gmoto

Venue: Shota Rustaveli State Drama
Theatre (Big Stage)

Beginning at: 20:00

Duration: 135 minutes

(without intermission)

Ticket Price: 55; 40; 30; 25; 20; 10 GEL

M970bmE0: HMOghH cmg3ogon
3033mBohmMo: cmoyMo vbgdbmbo ©
2000 Goyemo dybozs (BMI)

L39bMaMOMWN: FoM0g-30MOYPY 39eMIh0gen
(c0099003dcm0 MggobmEmol dbobhgbho)
L399ddo3em80 3odmygbgdYmNd d9M3M3960L,
306 3:mmhHgobob o cmge 89390cm0bols
GHED)

BOHMaMmON0: b;mazo ghgbogho
3mboBoemgmab: 03 go3o

Directed by Robert Lepage
Composer Laurie Anderson © 2000
Difficult Music (BMI)

Scenography Marie-Claude Pelletier
(assistant set designer)

Additional Music by Beethoven, John
Coltrane, Led Zeppelin
Photographer Sophie Grenier

Cast: Yves Jacques



3m330boo Ex Machina,
boggMobggmo

1994 Bgmb, GmEgLog Mmdghd
mg3ogds  mo30Lb  3memgagol  Lobmgo
obogmo  obobmgol  Lobgemob  dghRg3080
obdoMgdmbgb, ghmo ommdo Boyygbo -
0obobgemgdodn o6 Pbeoo ymazoemoym boghyszo

ngohMo.

EX MACHINA o6ol 3ymdo-
0b303mobo®ymo  sbo, HmIgemo
dbobomdgol, 3696 mgdl, 00900339em
®970bmGmgdLb,  H9dboznd  3gmLmbogml,
®396M0b 3m3mgMemgadb, 0m$06900L
mgodhmol  dbobomogdl,  3m330yhgtyemo
36Mo®030L 030069690, 30009™

06 dHobhgoLo o 3L03MmLYAL V9P M00BgAL.
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LodgdLEYmIdT™  bgemmgbgds _ (39339,
Ibozo, LOAMgMO  VYPBMYdMmOE  Pbs
999mByol 306930 maMogool,  30009m
bgemm3bgdol, 3nemh0dgc000b. domo
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M3 YMadLo o 9930096 g0b,
LgbmaMmomgdbs o  oMdohgdhmE9dL,
3390930L  dbobomdgdbe o  obotMAgbo
LodYoH ML Bbobomdgdl dmEob.

dom Lyghom, MHm3 00
16O009Ohmmdgdol 890093  bod30emo
Rodmyomodogds  bgmmmabgdol  sbogmo
QomMHIgdo. mgoh®o doobBMGogol  dbogmo
303m6393900L0396 390d03900. dobo doBoboo
3obogl 96hmz30m0 OdMEOOHMM0,
095hMm0b sbogmo BME®3gool 063dshmMo,
Gmdgemo  mobodgdmag  dognMgogeml
LBmGge o3 obommo  Loy3nbolb  9bodg
009003060 3900!

Bomdmeggbol 8gbobgd:
..3000609 3O0N0MIMm
omo30b  hgemgbzm3omn  dob  Bgooe3edl

0003300090md, bogmbl bygHmeo, HmI
dm3oMg 3emy3o boMmzg oym, bmemm dobo
3190 6000693900 O 0YNdamo 3MbHYM9d0
R3960 Bmgdolo o Bm3gdol botg3mo.
9900093 ©mBmoB0bal, MGm3 ob dhg3zomos,
30gMod ol Fgmbrg dbotgb 39MoboOHML
3bgoogm.  3dgmg  boyzybgdo  Lodgmme

39330630 9m30Mmgdg  3oogdogbo  Mozgho,
Mm3gmdol 900306089  BmAH™Iobogmo
300m0gB0360. 99 BmAHmgddg AobL dmozmol
ob dbothg, GOMIIMLOE 930600000
396 3bgo3m. dm30LbdmMIz3Mgem  BMH™
3oLogMoBg dLvbYEMOS YM30eMO30 ghamEabo
oy 3mbAmbyHo 6o3Lb3hg3900Lgob
©OBENIMNOMO O  EOMIOYMo  F;n30M0b
B90003060. 30300 bbob 3obdogmmmdodo
009M039em0o  d9i3bogtgdo o3  Bobogmb
dmgotolb  doboby dbotgl  PBmgdbab.
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308 obg 06ygdo x30em030b g303nMo

obhm®oo.  obhmMos  3oE0be, GOMIgENIo3
0030030  gY;  dmyBoo  ghmogMHm
Sbemmdgmmob - 3odhoto  ddobomob

3068mMgdo. LodyoMmmL bLooEYImm (3MEbL
30 00d9emgdL Y39emody 3odgEYIoL 3080
049 mb 0 0030dMHMb. EMOML O vzl
130em030bomgol  360330gemmds oMo o93L,
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3gbo:

93090 3900609600, HM3 M3000Mb
09000006089 GRgdo o dognMgdgmb 30
dm3069Bg p8390L.

31 mgddhmddgho, 2012 Bgemo, 3oM 3 cngotgb-
00630, The Vancouver Sun.
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dotmmo Bogogo .
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300 cMO039M B 0gm 306390m0 39Mdm 3060
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6039000 3;n30M98g gomMgbogmoym.
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3060(3b0,MmM3 goboggemobgn 30 dogmombo
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1399Ho360 893G FIM 3390200,
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Hmdghd mgdogdd dmmmb 2007 Bgmb
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Mmoo 03 Jo3L oYMy, YR ,,0M(3
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ondMYbogdo dbobomdol 3Gmxgbool 6
BmgddgtL, 3ol dmogoto GHmeo Bgbmogodgl
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mgmbmgn d30emgdemoE dm3oms. Rgdo
00000 3oh030b(399> 3dodmabogy  MYLYm
3mL3mLyOo 3GMamodob d0domm.” by, HmI
93090 33eM03 odOMYbd Im3z0Mgdy.
domgb  obobHymb  mgmbmads
(306390m0  oodoobos 3063  3mLIMLAN
00madoytmo 1965 Bgomb) mg3ogb  bob

$9M39mom  goobizo  oMogo, OMIGIMO3

9hm-ghom  boddmmo  3mbAmLy®  doboody
394mbeoom Bogmgdnmo.

3063139630 3n3omdolb  vMgymo
396omeob gbobgd  mgdogo  ©3dMAU,
Mmd dogmoob bdoMmoe bzgdmeo bogmbl,
30bog ob Bobobo 3yogwo Firehall Theatre-
ob UL3gdhozmdo  ,,30M39MmoE30900" 96
300093 1984 Bgmb. ,,0990690006 - 396 ob
bo® I”. omg3ogo LoEomoo 0bbgbgdl, Gm™I
30806 693000 003080 FoygnMgogmmo
©0M80LOM30L, bogs bdnto dbmemme
2 3030 030. OMIIMHEH mg3ogo 96 30093
OBONM3069d9tm00 0800, ©o0gob
gm39emm30L byMo 3063939680 sbmzdmgde.
doybgozo 030bo, MOM3 MO390 oM by®dL
3306989 LHYIGMAY, cmg3ogl d0Bbo og3L
obobyemo  dodbodomyMo  godmoygbmb
Lo 3YMOG0 JgbodemgdN ™ML V8 3eMobgthody.
0900906039 Bemol Bobom 0go  omMObbAoY
o 3mboBoemgmdo doomm  mobodgdmag
39330L  L3ggdho3emBo Eonnagata. 339 50
B9l 3ooE0emgdymo mgdogo boBrgagmo
3Omxgbombogmo 3m(3933039Lo300
393393000. ,,4 Bemob 906dogmdg 35 g3yhob
©030M900 3mB060o,” - 53d0mMAL gmgdogo, - ,,9b
0gm 9gdbdhMmomGmEbomyMo godmbsgze o
00000 (33¢m0emgde Bgdb 3bmgMmgdodo.”

dmemm Bemgdd0030 30009™M 00030830
“Guitar Hero” goodogo. 306Hdhomy®d
300hoModg  o33M0l  dgbBogemol 8990093
930900 goobyzoho MHgommy® 3emo30390L

99Ldoogdmeoo. ,,d030hm39  “Guitar Hero”
o dmemm 2 Bgemoo 3¢m03099089 03300
3LBo3emMMY. 06 3030, Y 3o3dgOMdS Igym,
09690 OmI936m L3gghozmBo O3Y3MY,
003®od o3 ghoddg  dobo PBGO™ dgho
0mm3m30R06m 09 oMado.

H©mdghd  mg3ogb dgbodemme
o  bLybgl 6odwz0emo  3mbIMBoghmdY,
303600 dbgemo oLFIMIOgMd 306 gdg
3gmaq3 303L o6 gymb 0dob goddgomds, HmI
dogmoob dogmg b3gbody OY3ML.



Ex Machina, Canada

In 1994, when Robert Lepage
asked his collaborators to help find a name
for his new company, he had one condition:
the word theatre could not be part of the
name.

Ex Machina is thus a

multidisciplinary company bringing
together actors, writers, set designers,
technicians, opera singers, puppeteers,
computer graphic designers, video artists,
contortionists and musicians.
Ex Machina’s creative team believes that
the performing arts - dance, opera, music
- should be mixed with recorded arts -
filmmaking, video art and multimedia. That
there must be meetings between scientists
and playwrights, between set painters
and architects, and between artists from
Québec and the rest of the world.

New artistic forms will surely
emerge from these gatherings. Ex Machina
wants to rise to the challenge and become
a laboratory, an incubator for a form of
theatre that will reach and touch audiences
from this new millennium.

About performance:

“Before  Galileo turned his
telescope towards its surface, people
believed the moon was a polished mirror,
its dark scars and mysterious contours
reflections of our own mountains and seas.
Much later in the 20th century the Soviets
launched a probe to circle the moon. When
it returned images of the hidden face of
the moon, the one we can never see from
earth, we were shocked to learn that there
existed a pounded and scored face of the
moon, wounded by countless meteors
and storms of celestial debris. For many
years American scientists called this the
disfigured side of the moon. Perhaps this
was because the features that comprise
the far-side of the moon bear the names of
Soviet cosmonauts, poets, and inventors.”

So begins the epic story of
Philippe, a man coping with the recent
loss of his mother, the estrangement of
his only sibling, his younger brother André;
and the mysterious teachings the universe
holds for those brave enough to look up to
the stars and ponder. Time and place are
secondary to Philippe’s search for meaning
in the universe and his place in it.

The competition between the
Soviets and Americans during the Space
race, the SETI programme (Search
for Extra-Terrestrial Intelligence), and
memories from childhood and adolescence
act as touchstones for this one man show
dealing with the fundamental question,
“Are we alone?”. Punctuated by Laurie
Anderson’s other worldly score, The Far
Side of the Moon is a show which takes
the audience to other worlds on the steady
wings of Lepage’s theatrical magic.

Press:

LEPAGE HAPPY TO STAY ON EARTH
WHILE HE TAKES AUDIENCES TO THE
MOON

October 31, 2012, Mark Leiren-Young, The
Vancouver Sun

Robert Lepage doesn’t really want to go to
the moon.

His friend did — for real. In 2009, Cirque du
Soleil founder Guy Laliberte became one
of the first private citizens on the planet to
write a cheque for thirty million dollars to
hop a ride on a Russian rocket.

In a phone interview with The
Vancouver Sun from his office in Quebec,
the writer, director and occasional star of
Far Side of the Moon says that even if
he had $30 million to spare, he wouldn’t
spend it on a trip to outer space. “I could
be offered to go free and | wouldn’t go —
that's how chicken | am. You really have to
be fearless, | guess.”

Its hard to imagine anyone
thinking of Canada’'s most acclaimed
theatre artist as anything less than fearless.
As a writer, director and innovator, Lepage
has created a new theatrical vocabulary
and a language of movement and imagery
to go along with it.

Far Side of the Moon — which
some critics consider his masterpiece —



began life in 2000 as a deeply personal
solo show about a man coping with the
loss of his mother and dreaming of the
loneliness of the Soviet space program.
The show’s score was created by Laurie
Anderson — who became NASA's first

artist in residence.

In the numerous reimaginings,
remounts and restagings, which have
received enough awards and accolades
to fill the rest of this page, Lepage stepped
out of the role, handing it over to Yves
Jacques. Lepage hasn’t performed the
part since 2007. But the not-so-chicken
performer will step back on stage Nov. 6

— midway through the Vancouver run —
because his star was offered a leading role
in the epic French film Grace of Monaco.

sked how the show has evolved
since its debut, Lepage says, ‘I think the
show is more economical; it's better written
and a lot of redundancies, a lot of old skin
has been shed. It's more universal, it has
lost a lot of its ugly braces and push-up
bras.”

The last time Lepage performed
the show was in Moscow in 2007, where
a Chekhov festival had declared “Robert
Lepage Month” and the cosmonaut who
inspired part of the play was going to be in

attendance. “I had the chance to perform it
myself or to ask Yves to do it. We knew that
on the night of the opening Alexei Leonov
was going to be there and it's all about my
admiration for the Russian space program.”
So Lepage briefly returned to the moon.

After the show, Leonov, the
first man to ever walk in space (in 1965)
presented Lepage with a bottle of vodka
sculpted in wood that was on one of the
original Soviet space missions.

Asked about performing in
Vancouver, Lepage says every so often
he runs into someone who saw him during
his first West Coast appearance at the




Firehall Theatre with his show Circulations,
back in 1984 and he’ll say, “You're the
one.” Lepage laughs as he recalls doing
the show for audiences of two — and still
being thrilled because he’d always wanted
to spend time in Vancouver.

When Far Side of the Moon
touches down it's a safe bet that not only
won’t there be any two-person houses, it's
unlikely there will be two empty seats.

Even though he’s not willing to
visit the moon, Lepage is always game to
test his limits on this planet. A few years
ago he agreed to join a dance show —
Eonnagata — as a dancer, just after turning
50, even though he had never danced
professionally. “I had to lose 35 pounds for
four years of my life,” says Lepage. “It was
an extraordinary challenge and a big life
changer.”

More recently, Lepage set himself
another challenge. Over the last few years
he became obsessed with Guitar Hero.
After learning the imaginary guitar, Lepage
decided he'd try to conquer the real life
keyboard. “I abandoned my Guitar Hero
and for the last two years I've been learning
to play keyboard. | don’t know if I'll have
the courage to do that in a future show, but
it kind of gives me a hint | should explore
that a bit more.” He may not be willing to
become a real-life cosmonaut, but it's hard
to believe the man on the moon won’t have
the courage to try the keyboard on stage
sometime soon.
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Venue: Alexander Griboedov State
Russian Drama Theatre (Big Stage)
2 Beginning at: 20:00

Duration: 120 minutes

William Shakespeare

Macbeth

41 |

F i v ; i (without intermission)
. ¥ Ticket Price: 55; 35; 25; 20; 15 GEL
* 4 ; g
A
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_ : M9g0bmE0: 3o00 3emghggLizs
. i 3m33mBohmM0: 30tm93oMH 3HMdM9zL3n
3 LE39bMEGOONWN: 30¢hOMY0bd dMM3IM3L3d
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00009 bomemg30, dommbemog d9botg30,

L dobogm b3odomo, mgdg3 doemy(30,

3993my 3063930B0, 3900000 306d0bL3Y,
0emggdbobo®o (33960, 930 308mBoGL3d, 96390

- _ $93909030, 35390 6530Lbemm, ¢mY358 3doh0

Directed by Maja Kleczewska
Composer Waldemar Wroblewski
Scenography Katarzyna Borkowska
Photographer Rafat Mielnik

Cast:
- . Michat Majnicz, Przemystaw Koztowski,
¥ "" B j Adam Ciotek, Mirostaw Bednarek, Michat

}, Switata, Leszek Malec, Grzegorz Minkiewicz,
Judyta Paradzinska, Aleksandra Cwen, Ewa
_& - Wyszomirska, Andrzej Jakubczyk, Maciej
Namysto, tukasz Schmidt

19
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Opole Theatre, POLAND

In recent seasons the Opole Theatre in
Poland has undoubtedly become a place of
meeting and dialogue for the young Polish
theatre, a space where everything which
is novel, creative, risky, crossing borders
and questioning canons in theatre finds its
place and justification.

It is here where performances are created
by the directors who, for several years,
have been setting the standard and
forming the style of the Polish theatre (Maja
Kleczewska, Micha Borczuch, Krzysztof
Garbaczewski) — the style which, however,
as represented by each of them is an
individual creation, their own, autonomous
theatre language.

The prestige of the Opole Theatre in recent
seasons has been primarily determined by
numerous invitations to important Polish
and international theatre festivals, as
well as the participation in international
prestigious projects. For a few years,
the Theatre has been a regular visitor to
Warsaw Theatre Meetings, “The Divine
Comedy” Festival in Cracow, where it has
won awards already twice. It has presented
performances in London, Seoul, Thilisi and
New York.

Opole Theatre has been acclaimed by
critics and theatrologists as one of the most
exciting theatre centres in Poland, it is also
regarded as the most important place of
debut of the recent years.

About performance:

Nobody than Shakespeare could better and
in a more sensitive way put the mirror to
the nature. The times and epochs change,
but human desires, passions and dreams
remain the same.

Maja Kleczewska found our entire
modernity in the text of Shakespeare

along with its cruelty and evil. The King
Duncan is located somewhere between
Pruszkéw and Wo omin, Mackbeth and
Lady Mackbeth, are an unfulfilled marriage,
and the world presented seems to be very
close to the reality of the movies by Lynch
and Almodowar.

Kleczewska asks a question: how is the
evil born, who is responsible for this, to
what extent we direct our fate and to what
extent it plays with us?

Press:

...It is even a more cynical world than the
one in Shakespeare’s play...

...There is no use looking for a God here, an
extrasensory world, the forces of nature...

Kleczewska directs with all the feminine
ruthlessness that | know. She shows a
world in which only the patterns of violence,
rape, murder operate. The play does not
say that evil is banal. It shows step by step,
as it is born, gaining momentum...
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960 m3619m0 Mgoh®o ,,Hoy bhobby”, GYIbgmo
“Radu Stanca” National Theatre, ROMANIA

bedn9em d939th0

3moomb-dmenmeebdo

Samuel Beckett

Waiting for Godot

RADU STANCA SIBIU

24/09/2013
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aobo: 35, 20, 15 moto

Venue: Kote Marjanishvili State Drama
Theatre (Big Stage)

Beginning at: 20:00

Duration: 120 minutes

(with one intermission)

Ticket Price: 35; 20; 15 GEL
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39b03mLgd0: bgbs Y39M0Y, SMgmm HO63Y,
036035 30600 bhoblbzy

Translated by Gellu Naum
Directed by Silviu Purcarete
Scenography Silviu Purcarete
Photographers Liviu Vlad, Catalin
Neghina, Claudiu Rusu

Cast:
Constantin Chiriac, Marian Ralea, Cristian
Stanca, Pali Vecsei, Alexandru Nicoara

Musiciens :
Sena Ducariu, Aurel Tancu
Lacrima Maria Stanescu
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Radu Stanca” National Theatre,
ROMANIA

‘Radu Stanca” National Theatre in
Sibiu is a public cultural institution sub-
sidized by the Local Council of Sibiu,
Romania. Though the official begin-
ning of “Radu Stanca” National Thea-
tre is dated on April 1st , 1948, when
Sibiu Working - Class Theatre became
a permanent theatre, the Sibiu theatre
must be followed starting 1788, when
the Thick Tower of the town defense
wall became a theatre performance
hall, where both the Romanian and the
German departments share the stage
nowadays.

The year 1956 marks the beginning
of the German Department as part of
the Sibiu State Theatre, which distin-
guishes itself through an intense and
rich theatre performance repertory.
The Romanian and the German de-
partments have been sharing the stage
of the “Radu Stanca” National Theatre
from the very beginning.

Among the most important personali-
ties working at “Radu Stanca” Theatre,
Radu Stanca - stage manager, essay-
ist, and playwright - had such an impor-
tant influence in the theatre life that the
theatre was named after him. As a di-
rector, Radu Stanca staged plays from
both the national and international rep-
ertory: from Caragiale and Delavran-
cea, to Moliére, Gogol, and Chekhov,
who constitute the basic elements of
the Romanian Theatre. In this respect,
we should mention the great success
of the well-known performance “Hagi
Tudose” by B. St Delavrancea, reward-
ed with The State Prize in 1953.

About Performance:

»Waiting for Godot” is not a play with a
thesis; it brings no moral to be imposed
to the audience, it hides no particular
hope within.

In order to understand such a play, one
must see in it the infinity of the world
reduced to the dimensions of their own
spirit and in the two vagrants, an end-
less ambivalent humanity.

Beckett sees not to put at our disposal
the key to the events that we are for-
ever searching for and he proves his
technical ingeniousity by playing with
our expectations.

»Waiting for Godot” has the power of an
infinite adaptability. The play speaks of
feelings and emotions that have not
been yet expressed but which, with
Beckett as guide, we can identify as
being our own... Godot’s waiting — an
invocation, a reflex, a wall...

@ Wa:::n;:

Gogo and Didi, two actors, two extraor-
dinary characters in a tandem directed
by Silviu Purc rete, reveal Beckett's
world directly, clearly and at the same
time, all wrapped up in some warm,
particular, emotional mystery.

Press:

»Always on the edge between the
real dialogue and the sliding into the
surreal, the irrational, the virtual. In
dreams. Beckett’s play includes in the
performance a sort of cinematographic
editing. A pathway of short, spasmodic
moments which mark in a more obvi-
ous way the deviations towards fiction,
towards the imagination of the two. To-
wards the hallucinating oscillation be-
tween essence and appearances.”
Marina Constantinescu
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9Mmm3b610mo ;mgodh®o ,,HoyY Lihobbe”, MYdobgmo
“Radu Stanca” National Theatre, ROMANIA

$mbomob Lgowho

25-26/09/2013

900300m0: dmmd MHYbmozgemob bobgemmdol
bobgemdBomm EMBoH Yo MgoHo
(r0000 L3960)

oLoByobo: 20:00 boomdg
bobamdmozmde: 85 Eymo

(960 8mgdggdar)

@bo: 55, 40, 30, 25, 20, 10 (oo

Venue: Shota Rustaveli State Drama Theatre
(Big Stage)

Beginning at: 20:00

Duration: 85 minutes (without intermission)
Ticket Price: 55; 40; 30; 25; 20; 10 GEL

M9g0bm®mo: bogn3z0y 3YO3IMIHI
3m33mBoghmmo: dmb o30

L9bMaMmOA0: PMogmb dyndogooto
Joegma®oxo: dhomo dmtMsbo
L3Om0 FoxrmMmagds dmb oz0b
BOHM3Mxgd0: d0ddgems doM0bo, oG0d
LHIREbgL3Y, LgdoLhnsb dot3m30R0

dmboBogmgmdgb:
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690367, 90099M© 3ohMoL3Y, 30¢hOMMb 3o¢hMy,
™QB900 3m30, 3M0LAHBS MOgmMLo, bogommog
bogo, 3030006 L3ydHIS, 3MOLAHNSD bHBLY, 35emo
393L90, 3mG0bs 30L069L3Y

003930: 9emgboboy bozmotmo

mG3obdg n3to3L: ;mgmm®s botz0ydomy

Directed by Silviu Purcarete
Composer Shaun Davey
Scenography Dragos Buhagiar
Choreographer Attila Bordas

Music Adapted by Shaun Davey
Photographers Mihaela Marin, Maria
Stefanescu, Sebastian Marcovici

Cast:

Veronica Arizancu, Diana Fufezan, Raluca
lani, Tomohiko Kogi, Alexandru Malaicu, Adrian
Matioc, Serenela Muresan, Adrian Neacsu,
Eduard Patrascu, Catalin Patru, Ofelia Popii,
Cristina Ragos, Natalie Sigg, Ciprian Scurtea,
Cristian Stanca, Pali Vecsei, Corina Visinescu
Child: Alexandru Nicoara

Organist: Teordora Circiumaru
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Financial Times
"beHymgmaoemo b3gdhozemos
Sunday Herald






About performance:

The series of performative meditations co-
ordinated by the director Silviu Purcarete,
proposes a unique and novel approach of
Jonathan Swift's work, where fantasy blends
with a savage political satire. A number of
images presented to the public with an origi-
nal score by Shaun Davey, composer of the
musical suite ,Voices from the Merry Cem-
etery”, explore themes of voyage, dream
exile, immigration, emigration, solitude and
togetherness. The performance opens with
Swift himself, in his last years of life living in
an asylum, victim of a continuous degrada-
tion of the body and mind, while we can hear
the voice of the director, Silviu Purcarete
reading a passage from the Fourth Book of
,The Gulliver’'s Travels”. He returns home
after his voyage in the land of the Houyh-
nhnms — represented on stage by women
dressed in horses and by a live horse cross-
ing the stage — the hero feeling only disgust
towards his family that remind him of the
repellent humanoid yahoos. The events that
succeed are part of his dream or nightmare.
A child — symbol of innocence - that rides a
wooden bicycle in the shape of a horse will
be the witness of the yahoo'’s horrors. Gro-
tesque characters with swollen abdomens
offer their children to a cook to be butchered
— idea taken from Swift's essay ,A Modest
Proposal for Preventing the Children of Poor
People in Ireland from Being Burden to their
Parents”, a row of robotic office men that ask
for indulgence from the innocent — the child,
present in Jonathan’s Swifts writings as the
image of God — and finish in a ferocious life
and death battle.

Press:

‘Dark, strange and fantastical/ Ontunecat,
straniu si minunat *

The Times

‘Spectacularly realised/ realizat spectacular’
Financial Times

‘An exquisite spectacle/ un spectacol rafinat’
Sunday Herald




/N

winiverid







3ma30600 Gecko, oo dMohobgmo
Gecko Company, UK

030M3 Ym0
Missing

27-28/09/2013

90030em0: 3m¢hg 3oMmFO60d30em0l
Lobgemmdol LobgmmdBogm GG
095h®0 (000 L3gbo)

oboByobo: 20:00 Loomdg
bobgHdemogmoo: 75 Bymo

(960 dngdgegdaco)

@obo: 35, 20, 15 modo

Venue: Kote Marjanishvili State Drama
Theatre (Big Stage)

Beginning at: 20:00

Duration: 75 minutes (without intermission)
Ticket Price: 35; 20; 15 GEL

930LbmE0: 9300 o330

3m33mBohmMo: ©g03 B3G0bLo

dbohzMgon: Mol 3063060 o 9300 Mo3d30
3boh306M-30360:9390mgd0: 360l b3onbo
9000 Mo3930

Jmomgmamoxn: 5300 mo3v30

bdob G970LmMgo0: 903 BMNBLO o 96dm
039¢h9hoo

RMHMaMHO0900: HoRoM 3mahmbo,
Hmdgh 3memgbo

dmboboemgmdgh: 9300 mo3ogn, dbo
03063900, 30m0LHMRIM 9356b0, FMMHI0060
HmdghhLo, M0gb 3960 306L-3o6369b0

Directed by Amit Lahav

Created by Amit Lahav

Composer Dave Price

Design by Rhys Jarman & Amit Lahav
Lighting by Chris Swain & Amit Lahav
Choreographer Amit Lahav

Sound by Dave Price and Enzo
Appetecchia

Photographers: Richard Haughton, Robert
Golden

Cast:

Amit Lahav, Anna Finkel, Christopher
Evans, Georgina Roberts as Lily, Ryen
Perkins-Gangnes
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x3bogdo30L bop®3ggddo.

Bogdz0m Gecko-b 3m3030o00m3909(m
bodygommao, MHm3gomos Bohomo
3mdMmomdgdomo o 9gdbdhMomEmEobogmyMo
30390tmy®0  gmMdomn  ImzombOHmIm
boobhgtgbm  ©3d03L. Mmoo mo30L
Bo®bYMMob  ddMomos  (O3939096M0.
dobo 3mBo30em0 030890 OIM30009dYM0Y,
0y Modgbo dmoby®m3zgob 0go goobbgbmb
939emo8geM0.

3gbo:

0009000030 g09em  300mY(30603096  dmE30L

33030, 3ogmgbmogmos 3mghydo bghbgdom.”
The Guardian, o000 d®odhobgmo

»,308900myG0 0emYd0gd0b BmEboo,
ORI RY Y, TehTugly 3mbobbodo...
0m3oxwMgbo o oo 1bgze dmodab.”

The Stage, ©0©0 d3Mo¢obgmo




Gecko, UK

Gecko is an award-winning physical dance
theatre company based in the UK. The
company was established in 2001 and has
since created six internationally acclaimed
shows which have toured across the world
to over 50,000 spectators. Our goal is to
inspire, move and entertain our audiences.
Working across all age groups, nationali-
ties and forms, Gecko celebrates diversity.

About performance:

Critically acclaimed physical dance theatre
company Gecko (The Overcoat) present a
deliciously warped journey into the depths

of the human psyche.

IF you look back over your life so far, if you
are really honest with yourself, how much
do you romanticise the truth in your head?
How many details do you overlook? How
much have you chosen to forget? Which
things stay clearest in your memory and
why?How much are you really willing to
remember? We would love to know your
thoughts on this, leave a comment below
and let us know what this means to you.
Everyone will probably have a different
answer to these questions, because eve-
ryone is different. In MISSING we track the
memories of Lily and how her past is shap-
ing her future without her realising Plunge

into an intoxicating Gecko world of exqui-
site movement and extraordinary visual
storytelling. Lily is on a collision course with
her past. Her future depends on how much
she is willing to remember...

Press:
‘A kind of restless delirium, dense with po-
etic effect.” **** (The Guardian, UK)

‘Aliving, breathing patchwork quilt of visual
illusions ... both wonderfully uplifting and
desperately sad.’ (The Stage, UK)
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Yerevan State Youth Theatre

In the 29th November of 1929 , with the play
of “ Explosion” by Smirnov ,the curtains
of the Yerevan State Youth Theatre were
first opened. Thanks to the efforts of the
founder of the theatre — T. Shamirkhanyan ,
the best traditions of the new theatre began
to give their roots.

The first 10 years were the years of creative
search and exploration for the theatre.
These were years of the repertoire forming
and the start of the creative staff.

There were created a number of
interesting performances ,such as “ Anka”
,” The brave Nazar” ,”Giqor”. The last two
performances were presented in 1940 in
Moscow and met a warm acceptance of the
theatre audience.

The second decade of the theatre is
closely connected with the Great Patriotic
War and years of postwar. The repertoire
was changed during those years as the
majority of the actors went to fight in the
front. Many of them never returned. It has
been many years, but the plays of those
days are not forgotten — such plays are
“The connection” ,” Behind” ,” Khachatur
Abovyan” — how many young hearts were
touched from those plays...

The 1950s was the perioud of creative
updates for the theatre. The graduates
of the Theatrical Institution were included
in the staff of the theatre- E. Elbakyan,
N. Dallakyan, M. Tamrazyan, Z. Ter-
Karapetyan and others. In 1958 , already
for the second time in Moscow, the theatre
played the performances “Orchestra” by
M. Shatiryan and “The golden town” by G.
Yaghdjyan. The success was evident. 19
participants of the creative team became
the winners of the festival.

In that perioud the new developments and
achievements of the theatre are closely
connected with the name of the national
artist of USSR — G. Khaplanyan. He began
his work of the director in this theatre, and
he had been the chief artistic director of the
theatre.

In 1961 and in 1968 in the Caucasian




children’s festival in Yerevan and Baku, the
plays © The adventures of Sur and Sam”
,” The night miracle” , “My dear child” and
“The romantics” brought new success to
the theatre.

The theatre solemnly celebrated its 50th
anniversary in 1980. The Yerevan State
Youth Theatre was awarded the highest
state award for it’s great contributions. The
further success of the theatre is connected
with the names of the new aeristic
directors and Armenian national artists — Z.
Tatentsyan and Y. Ghazanchyan.

Since 1997 , the artistic director of The
Yerevan State Youth Theatre is Hakob
Ghazanchyan. His success has has been
recorded in the history of the theatre.
Participation in festivals and numerous
trips to different countries — such as

Georgia , Poland , Ukraine , Bulgaria ,
Germany , Russia , England , Cyprus ,
Iran , Macedonia , Moldova , Korea, Serbia
has brought an international fame to the
theatre.

About Performance:

The staging presents the bitter pain and
sorrows of the legendary, French singer
— Edith Piaf. The singer is suffering from
the tragic death of her loved one — Marcel
Cerdan, who till the end of his life , had a
great, deep and unsurpassed love for her.
After his death she found an undeniable
reality in the world of the dead, and in
order to bring those divine memories
back and to found that connection with
love once more, she wholly gives herself
to the secret sessions of spiritualism.

When she was praying, it seemed to
her that she’s talking to Marcel. In this
performance, those prayers are her songs,
which Mariam Ghazanchyan performs in
the mode of dramatic games /there are 12
songs performed/. From then on, Marcel
is going to live in her every song. In the
performance, from various interpretations,
only one phrase is pronounced- Marcel.

Press:
You cry, my lord.
(“Moscow Komsomol ”) 2011

The premiere on the stage of Fomenko
“The premiere of the Yerevan State
Youth Theatre on the stage of the ,Pyotr
Fomenko Workshop“ is that very case,
when something special is showed to the
sophisticated Moscow public, that leaves
the audience with their mouth open. The
story of the terrible tragedy in the life of
Edith Piaf is told without any word uttered-
it's full and bright...”

The performance attracts the audience
with the minimum action — slow hand
movements, head rotations, attenuations
and the appearance of smile.

If Mariam Ghazanchyan lived in Moscow,
she’d get her roles in the most prestigeous
theatres here. She dealed with one of the
hardest tasks. And she succeed.
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Mike Maran Productions and Marjanishvili Theatre, Tbilisi, in associa-
tion with Norwich Puppet Theatre, Mercury Theatre Colchester and
NFA International Arts &Culture
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Jemohgbhm, dmgdonmmdo 30hom

Based on Platero y Yo by Juan Ramoén Jiménez

Platero. Travels with a donkey
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369300L 33eMMdgM0 byob Hodmb bodgbgbo
3bm3O™O© dmgng®ado, Lgznemool
dobemmdmo(o, 09nMow d9m39G0em
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g390mobom3ob  bogzo®gmo dmmbdmdgdol
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3bm3&®930L 103019096 9O9AL.
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36glLo:

,,0000030m0  FMBoFOMGOgImoS  JodhoMo
3mohgbm” The Scotsman ****

,0080030¢m0 890300 03 BoMHIMZgboL Bob3o. ..
439089 9390 dmgzombgl ©ddo30"
The Scotsman ****

,30dbmdgdob 60d300m0 EMaLbsbBoyemo. . .-
Broadway Baby****

,3000mabgdgmod...m0mmgym

©9homBg  dogmoob oo  ynMomgdod
3090bg0emgdnemo.” Fringe Guru****

About Performance:

A musical ride

on a mercurial donkey

deep into the soul of a small Spanish town
Spend a year in the sunshine of Southern
Spain with a poet and his constant com-
panion, a little silver donkey called Platero.
Spain’s best loved writer, the Nobel Prize
winning Juan Ramon Jimenez, lived in Mo-
guer, a small whitewashed town near Se-
ville overlooking fields of vines and pome-
granates, at the beginning of the twentieth
century. His best loved collection of stories
paints an affectionate picture of his home-
town where you meet the characters and
experience the gentle pattern of their lives
in the timeless Andalusian landscape.
Mike Maran teams up with internationally
renowned Georgian director Levan Tsu-
ladze and puppeteer Nino Namitcheishvili
to create a beautiful adaptation of these de-
lightful stories which are accompanied by
a classical guitar score especially recorded
for this production by Craig Ogden.

Press:

‘A truly magical little Platero’ The Scotsman
‘A joy to watch... this is storytelling at it's
finest’ The Stage™™**

‘A feast for the senses’ Broadway Baby****
‘Stunning... incredible attention to detail’
Fringe Guru™***
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EMILIA ROMAGNA TEATRO — Compagnia Delbono, ITALY

d0hdmemol d99¢093
After the Battle :

3-4/10/2013

900300m0:  3mbg oG F0603300m0b
bobgemmodob LobgemdBomm EGsdshyemo
095h®0 (0o bzgbo)

oLobyobo: 20:00 boomdg
bobamdemmogmde: 110 ymo

(9600 8mgddgegdo)
@obo: 55, 40, 25, 15 moto

Venue: Kote Marjanishvili State Drama
Theatre (New Stage)

Beginning at: 20:00

Duration: 110 minutes

(without intermission)

Ticket Price: 55; 40; 25; 15 GEL

$970bmEM0: 303m IEMOIMbM

3m33mBoghmM0: 5emggdLobog doemobabay oo
bbgo oG HoLEHgdn

b39bM3MIR0: 3emoYEg LabHIOY

3mLAH0Y3g00L Bboh3060: YbHMBgMS 30606HMmB0
30600930L BggobmMo: GMIgOH $Mb Ggbhganbo
309bod0 3odmygbgdymos ©obhg vemogngtab,
96hmb0b vt oYL, BMBL 300330, Semgboboto
30830660300, ©gobgh 30600 Gogm3gL, Ymemd
0039600 6656HIMIdgd0

Directed by Pippo Delbono

Composer Alexander Balanescu and various artists
Scenography Claude Santerre — Costumes:
Antonella Cannarozzi — Light designer: Robert
John Resteghini

Texts by Pippo Delbono translated and elaborated
from: Dante Alighieri, Antonin Artaud, Franz Kafka,
Alejandra Pizarnik, Reiner Maria Rilke, Walt
Whitman.

Cast:

Dolly Albertin, Gianluca Ballaré, Bobo, Chris

Clad, Pippo Delbono, llaria Distante, Simone
Goggiano, Mario Intruglio, Nelson Lariccia, Marigia
Maggipinto, Julia Morawietz, Gianni Parenti, Pepe
Robledo, Grazia Spinella

production: Emilia Romagna Teatro Fondazione,
Teatro di Roma, Théatre du Rond Point- Paris,
Théatre de la Place — Lieége, Théatre National de
Bretagne - Rennes thanks to : Teatro Pubblico
Pugliese et Cinémathéque Suisse



g900emoo  Mmdobol  ;mgo¢y®o,
©9mAMBmML obo, ohoemoo
ogoh®ob 3gLobgd:

930em00 Hm3oboby 0goh®o

130639cmgb gmgmobo  mgohGommydo
Bomdmggbgdol 396¢h®00. 030
1977 Bgmb  ootbo o  dob
dogh 9943b0em Bomdmggbomo
Mobgo ob mEb omgdohgds. mgohHmo
™Mo 903060y gd0m 9pd3omdl:
0060036 MImmMAL  HYILMMHJONOD o
9d90L  L39ggHo3egdl o  Loz®E9IRL,
Mmdgmmo  dgbodemmo  HMooEoYMmo
0 gohmOMmY&0 oMdd900L
o hghbohngo 3oboogl; 0g9oh®o
dydongoe  Iydomdb Lbgogobbgo
390m3bgdobe o  Immbmzboemgdol
9047m9d9mmob. gbhmo dbtMog, gdoemos
HmIobol  mgodh®obmazol doyyn®gdgemo
odhoy®o  Lyndogdhoo, HmIgmbogs
9600  dmgdbobymmb,  goobgdoghmb

Loy39mgbm  BoMdmagbgdom, dgmbyg
db6og 30, OooBbg3L  dmMdoemy®
Lbndogdho,  HGMIgmbog  mgoh®o
bHEBYeL YboS vdemg309V.

13060L3690m0 Bcmg0do dmegboly
ogoh®omymo  bgdmbgdo  dowoMos
Hmgmb3 3mobozy®o obg3g
00bodgdmag 0g9oh®OMmYMO
Bo6dmggbgdom. Lodbobomdm
obhohmdobo o Mggobytol botobl
00 ggMomads 993939,  0bY39
4eomgdom 0hg396 309bgoL
Lbogooobbgo 93946l mgogBomydo
3nmmhndob 0908330006H9Mmd000b.
dmemm  Bemgddo  gdogmos  GHMBobLL
ogoh®o 306399cm0 ogm 53LhgMsdol,
03000mb0L, 00MHLYEMbOL, dgéhemabal,
d0Lgmal,  30Mmo30bob,  mgy3960L,
doMool, dmb&Mgoemol, dmbLzmzal,
3mbpm 0emg3mgl, bob Joymmbo o
309&obol BgLhn3oemgddy.

LOgHMOIMEOLM o6 gbodg Yhmoghmm-
dob  3ymboo  36083bgemmgobo oym

,Le vie dei festival” (g3gbhogoemgdol
380833m930). gl gohBaYG0
d9b3zgetmo  3gdmegmBom 030G mngde
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3963gemm 0969, 3odhgc 0630, $MBgy
Ron30b0, ¢mg93 m©obo, gob ooy,
Mhmdogm  godboo, goemod  gmobo,
dogyon 3060bo, dohoemeg dmbogho,
omo0b 3emohgemo, 393 Lhgoddo, dmd
300mbmbo.

Bo®mdmeagbol dgbobgd:
00 bBoMobagg®d  gotgdmdo,  Logos
Bgdb  oboem  boBomImgdlb  39dbo,

030emB0b  Boogolb  3ohodmmds, (30bg,

0Bmemotgds. 00039 ©MmL  3bgoo3
896hocmy®  Log®gb,  dEbEYM
3mbgodol, oo godsb  pboto

3m03m3m mo30baemgde. Lodynedme
3odm3ghoemo  bbgyemobo o  bymob
JoBmmgboo; oodosbo gdmGBogmgde
8006 m39madL,  39x,ggdl,  @Agbob
> gb pdyze dmG®Rogmgds oMo
©mg 9dGMMm3bgdol PboML P306mzo3L,
obybhgob. d0Bmxthgboo, gogmd
LoboGYMMOb O BJOMYH (H30300MmM6
9 mo© 000006L  3yoBg  bemgRb.
3obybobdggdemmody, 03 dmzemgbomo
80306m, MmImgdbog  dbbgge3moco
396069d0m,  Iydozoe  33063bgdl.
momddob  Ggmogoy®mo, @obohozndo
0bodoyemolb  89atdbgdois  3nwdogoo.
gbmo  dbGog, Lbzo  ©OI006gdOL
8080, dgmbg dbMmog, domo dowgdob
by®30em0, doMooymo odmatgbovs.



30dmaytgboos  49830Gm0hgool  dogdobe
0 Lo®YgLb Jmeab.

89 39990 935008YmBY®  BogMHIRL,
0bgem,  oobdyem,  83ye3  BoIMdL
Rgdb a3mbgde8o o Agdo gmbgdol

domdo - bbggdob o3®9d30. mydiso
Bmgsgh 00 bogtmobyygm, dRog3tgem,
3mogbhdmumdI® bogM(39803

308mobomgdlb bobomemob bbogo.
Dopo La Battaglia osgmdoom 3904dbs 0d

oYBOeMgOemmdom - GMobog 3093930,
o0MYbg09, ®3y0emo, hodogmo,
Loogmo 39300. OY30eNgd9EN0O

0039303000 303030, gty 9HMNIobgmab
00356330 0bg3 o 0193 0dobom3z0l, Hm3
9hma39cmh0 3960M0 303m3mm, MOmY
33M03  0300MNbmm  ©3dmbgdymo
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L'Unita
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333000m00 doomBg3o dbmmmme
9hob339emo abob obobGmymb, Lowog
mombgymo 3bmzmgdobmazol dGdmens
domemm o dbmenme Logsemo gdob
obobygoboo.

EMILIA°. ROMAGNA TEATRO -
Compagnia Delbono, ITALY

ERT, based in 1977 is first of all a the-
atrical production centre. With more
than 120 shows produced, ERT works
in two basic directions: collaborations
with directors, and search for shows
and spaces that might be alternative
to the traditional Italian theatre halls,
meeting a new, complex and varied
public. ERT considers its public on the
one hand as an active subject to which
it provides an essential service bring-
ing in town the best new productions in
the national scene, but on the other as
a mobile subject to which it delivers dif-
ferent stimulus in order to elude habits.
Recent theatrical seasons in Modena
have included different kinds of pro-
ductions, from ancient to contempo-
rary theatre, without ever abandoning
the search for quality given by the im-
portance of performers and directors
and by the choice of titles that range
over many theatrical heritages from
different cultures. In recent years Ert
productions were invited at Festival of
Amsterdam, Avignon, Barcelona, Ber-
lin, Bruxelles, Caracas, Leuven, Ma-
drid, Montreal, Moscow, Porto Alegre,
San Paulo, Zurich.

An important moment of interchange
with the international scene was given
by “Le vie dei festival” (Routes of fes-
tivals), the autumn theatrical meeting
that takes in the most interesting pro-
ductions of Italian and foreign summer
festivals. National debuts are very of-
ten given here, mixing languages and
theatre genders, showing foreign great
theatrical experiences without forget-
ting the important Italian experimental
theatre scene. Among the numerous
guests in past editions, we would like



to remember at least Carmelo Bene,
Peter Brook, Joseph Chaikin, Lev Do-
din, Jan Fabre, Rodrigo Garcia, Philip
Glass, Maguy Marin, Mathilde Monnier,
Alain Platel, Meg Stuart, Bob Wilson.

About Performance:

In this grey space where I'm creating
my new play | see a place of physi-
cal detention, prison, isolation, and at
the same time a mental space, a shut-
ting of the mind, the inability to find
freedom or clarity. Evermore impris-
oned in the schizophrenia of body and
soul; torn between an idea of rulers,
of kings, of a God imposing his pres-
ence, and an idea of man condemned
to submit and lower himself everyday
a little more. A schizophrenia tearing
man apart, between displays of false
joy and the real pain underneath; be-
tween the unavoidable responsibility
that we feel towards the events that
we suffer as victims, and a religious,

fanatical, castrating feeling of guilt. A
constant schizophrenia, with the fear
of others on one side and the need to
welcome and accept them on the oth-
er. A schizophrenia between our need
for truth and our persistent lies.

| see sick, ailing thoughts, in and
outside my head, or anyone’s head,
closed thoughts, dark, suffocating
thoughts. But sometimes, in this en-
closed, grey, oppressing, claustropho-
bic space, | also see some incredible
bursts of light.

Dopo La Battaglia was probably con-
ceived in a need to flee, to return, to
howl, cry, laugh and play again like
children, a need to lose ourselves
again, to find again some kind of cent-
er, to retrieve a sense of revolt, of faith,
of clarity of mind, to speak once again
of love, speaking through our bodies,
through sounds and dance. »
Extract from Dopo La
lia - poetical/political

Battag-
writings,

by Pippo Delbono, ed. Barbes, 2011

Press:

Furious and tender, disorienting and
visionary...

DELBONO: A REQUIEM FOR THE
REJECTED

L'Unita

After a battle there should be victory, or
defeat, and then peace. In the new, po-
etic, ironic, wonderful theatre produc-
tion directed by Pippo Delbono, this is
not the case.

Peace can be reached only at the end
of a long tormented path, in which the
struggle for life’s dignity is only the
starting point.

La Repubblica

All co-producers must be credited.
Please, see attached file (Credits).
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L399dho3emo EVdxbobbo BAC-m, Malthouse
Theatre & The Showroom (BoBgbhatob
060396Lohado)

dbotodsgho - Corn Exchange Newbury
oMgymo  39GLoob  dbotoddghos  The
Arches da Manipulate Visual Theatre Festival

1927, UK

1927 is a London based performance com-
pany that specialise in combining perfor-
mance and live music with animation and
film to create magical filmic theatre.

Celebrated at home and overseas, the
Company was founded in 2005 by Writer,
Performer & Director Suzanne Andrade
and Animator & lllustrator Paul Barritt. In
2006, Performer & Costume Designer
Esme Appleton and Performer, Composer

& Musician Lillian Henley joined and in
2007, Producer Jo Crowley began col-
laborating with the company. All four crea-
tive members of 1927 come from different
artistic backgrounds, and it is the collabo-
ration between these artists and the com-
plete integration of artistic disciplines, that
has paved the way for 1927 to create it's
unique, innovative and highly original work.
At the heart of 1927’s practice is the desire
to explore the relationship between live ac-
tor and animation to create dynamic and in-
novative live theatre. 1927 fuse, merge and
mix creative mediums to create a unique
performance style. The company has de-
veloped an approach to combining the
mediums of film, performance and music
to great effect, both technically and con-
ceptually; pushing the forms the company
works in to new and exciting places. 1927
has mastered a delicate marriage of live
music, animation, film, performance and
song — taking disparate elements and mak-
ing them work in harmony to create unique
theatrical experiences.

Xﬂ)ﬂbﬂ.& GpPC n




About performance:

Welcome to the Bayou, a part of the city
feared and loathed wherein lies the infa-
mous Bayou Mansions; a sprawling stink-
ing tenement block, where curtain-twitch-
ers and peeping-toms live side by side, and
the wolf... is always at the door.

When Agnes Eaves and her daughter ar-
rive late one night, does it signal hope in
this hopeless place, or has the real horror
only just begun?

Seamlessly synchronising live music, per-
formance and storytelling with stunning
films and animation this is the wickedly
twisted international hit tale from the mul-
tiple award-winning company behind Be-
tween the Devil and the Deep Blue Sea.
Like a giant novel burst into life, 1927 in-
vite you on a theatrical journey of startling
originality.

PRESS:

‘Think Alexander Rodchenko meets Tim
Burton, Charles Dickens meets Fritz Lang,
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and the early 20thcenturysilent movie
meets the 21st-century graphic novel, and
you have something of the flavour of this
jawdroppingly clever and gloriously sub-
versive parable of social mobility, revolu-
tion and its suppression... 1927 conjure a
world so complete it feels as if you've fallen
down a rabbit hole’

‘a really astonishing piece of work from
1927.’ The Guardian

This is a perfect alternative show. In fact, it
is a perfect show.’ The Financial Times

Additional Show Credits

Co-commissioned by BAC, Malthouse
Theatre & The Showroom (University of
Chichester)

Supported by Corn Exchange Newbury
Early development supported by The Arch-
es & Manipulate Visual Theatre Festival.
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German State Theatre Timisoara, ROMANIA
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German State Theatre Timi oara,
ROMANIA

The German State Stage Timioara was
founded by a decree of the Bucharest
Council of Ministers as German section of
the State Theatre Timi oara on 1st January
1953. In 1956 the theatre gained admin-
istrative independence and was renamed
“German State Theatre Timioara”. The
German State Theatre Timi oara (GSTT)
over the years became a significant and
identity supporting cultural institution of the
Romanian-Germans and was decisively
conducive to the maintaining of the lan-
guage and culture of this community.

The exclusive position as minority theatre
is history for ten years now. In course of the
mass exodus of the Romanian-Germans in
the 1970, 80s and 90s the theatre needed
to explore new territory. Our new target au-
diences are mainly young Romanians who
are interested in the German language and,
a growing German-speaking community in
several towns and cities in Romania. And,
nonetheless the non-German-speaking for
whom the theatre provides simultaneous
translation or supertitles in Romanian. To
be received as German language theatre
of the highest quality among Romanians
and the German-speaking community in
Romania is one of our strongest aims.

About performance:

A non-narrative show. Altered images of
a body decomposed in gestures. Non-
psychological trajectories. Coherent asser-
tions projected in a puzzled syntax. Parity
in opinions.

A mechanism for a subject. A triangle, a bi-
cycle, four poles, an elastic wall, a table,
a washing machine. Functional. A human
installation with ten actors. Contagious fer-
vour or paralyzing fear. Declaimed or unde-
clared expectations. What should I... The
strongest desire...

What | forgot to... Yesterday, it really

mn‘%s?c

doesn’t exist anymore. The one from a sec-
ond ago is dead. Nothing imposed. Nothing
to rule out: stress, ignorance, disgust.
About the consistency of dysfunctionality.
About the effect of magnesium deficiency
or surplus on the physical as well as the
psychological state. About life and self-in-
duced amnesia.

Press:

“derdiedans is a performance that has all
the gratuitousness, if you will, of our daily
existence, with many games that we carry
out graciously or laughably, coated with an
amalgam of things that are familiar up to
the point of confusion”

Claudiu Groza, Tribuna, Cluj
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90030em0:  3mhg doMmEo603300m0ly
Lobgemmdol LobgemdBom EMOBoGHMO
095¢hM0 (33069 L3gbL)

oboByobo: 20:00 boomdg
bobgmdemozmodo: 65 Bymo

(9600 8mgddgogdoc)

a0bo: 15 moto

Venue: Kote Marjanishvili State Drama
Theatre (Small Stage)

Beginning at: 20:00

Duration: 65 minutes (without intermission)
Ticket Price: 15 GEL

00090b 93hmE9o0: §960 300mm, LEA3M 3PH3S
o hmd dmbzhmbo

dmbobogmgmdgh:
3960 30tmm, LEAIM 3PH3d O HmI
dmb3hmbo

Devised by Jenni Kallo, Sampo Kurppa
and Thom Monckton

Cast:
Jenni Kallo, Sampo Kurppa, Thom
Monckton
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Kallo Collective, FINLAND

Kallo Collective is an award-winning,
phys-ical theatre and contemporary cir-
cus company. The com—pany focuses on
augmenting and evolving the disciplines
of physical theatre, circus and especially
clowning.

The Collective was founded by Finns Jenni
Kallo and Sampo Kurppa, and New Zea-
lander Thomas Monckton after meeting
in Paris during their training at the physi-
cal theatre school of Jacques Lecoq. The
trio worked together in other companies,
developing their communal sense of thea-
tre-style before forming Kallo Collective in
2009.

Kallo Collective has created and produced
numerous original contemporary clown
shows that inhabit the space between
dance, circus, theatre, and comedy, in an
accessible style that transgresses lan-
guage and age barriers.

Kallo Collective is an adaptable and pro-
ductive company with bases in France,
Finland, and New Zealand.

About performance:

Members of Our Limbs is a frenzy of absurd
and eccentric clowning. It follows the antics
of three sporadically violent and markedly
edgy characters as they are dragged unwit-
tingly through their own show.

Patterns of the ordinary world and princi-
ples and influmences of clowning are put
on an operating table and dissected. A suit-
able set of body parts are selected and a
clown show is produced like you've never
seen before. It's wordless, high-energy,
visual, and above all; it's funny.

Press:

“This one-night-stand by a trio of clowns as
zany as any we have seen here for dec-
ades gave immeasurable delight to the ca-
pacity audience at Bats...”

The Dominion Post






uctions.w




3ma30600 L3YHO030, oboo
Sputnik Productions, DENMARK
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Sputnik Productions, DENMARK
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Sputnik Productions is a one-woman con-
temporary circus company, consisting of
the member Moa Asklof Prescott. It was
founded in the spring of 2012, and has
since then been the base of exploration of
the very serious and of the very silly. Moa
Asklof Prescott is based in Demark, and

ﬂ Xll?ﬂbﬂ‘%GPC

has since the 2012 been working in Co-
penhagen, Sweden, Norway, Czech repub-
lic and Portugal. Her language is strongly
influenced by physical theatre and physical
comedy, and inspiration by contradictions.

About performance:

There is a radio and a bunch of furniture.
A woman some crackers and a bottle of
cheap Spanish whine. In between there is
Emptiness. The essence of Nothing, when
it reaches its most dense and unfulfilling
form. When it is thicker than clay, easier to
drown in than water, see-through enough
to make you blind. And then there is time.

Take a step into the place where the dis-
tance between the objects over-shine how
close they stand, where the human sounds
are the ones from our own body, and where
human contact is something in the curls of
your own brain.

Zenith AM/FM is based on contemporary
circus and physical theatre. It is a study in
human nature, in solitude, and in the lim-
its of the mind. How far are we willing to
stretch reality in to sooth the hearts hunger
for contact, and how deep can hunger be-
come? What would you do if nobody could
see you? And what is worth doing if no
ones there to watch?
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How infinite, endless is this cold
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About performance:

Love deceitfully attracts the wom-
en, with simple melodies, songs. All
around is smiling...and love seems
to be infinite. The stronger your feel-
ings are the harder it hurts while sepa-
ration. It is difficult to win over it. The
earth seems so small for two souls...
How far it is from spring to winter... It
is getting colder... very cold...
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TRAVEL AND EVENT MANAGEMENT COMPANY é

VT GEORGIA IS A TRAVEL AND EVENT MANAGEMENT COMPANY. SINCE OUR HUMBLE
BEGINNINGS IN 2006, WE HAVE GROWN INTO ONE OF GEORGIA'S BEST COMPANIES
IN THIS FIELD, SPECIALIZING IN CULTURE AND ADVENTURE TOURS, AND
ORGANIZING THE MOST PRESTIGIOUS EVENTS IN GEORGIA.
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The St. Petersburg State Masterskaya Theatre, RUSSIA
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Fyodor Dostoyevsky

Thé Idiot. The Return

(L

Holiday Inn

30/09/2013
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@obo: 15, 12, 10 gmoto

Venue: Kote Marjanishvili State Drama Theatre
(Big Stage)

Beginning at: 18:00

Duration: 240 minutes

(with two intermissions)

Ticket Price: 15; 12; 10 GEL
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Directed by Grigory Kozlov
Scenography Vasily Semyonov
Photographer Daria Pichugina

Cast:

Evgeny Perevalov, Maksim Studenovsky, Evgeny
Shumeiko, Maria Valeshnaya, Arina Likova, Sergey
Alimpiev, Arseny Semionov, Konstantin Grishanov,
Aleksandra Mareeva, Polina Sidikhina, Polina
Vorobiova, Maria Polikarpova, Maria Valeshnaya,
Polina Prikhodko, Viadimer Kochurov, Nikolay
Kugliant, Aleksey Vedernikov, Alina Artiomova, Ana
Arephaeva, Marina Damineva, Mikhail Kasapoy, llia
Shorokhov, Ricardo Marin, Vasily Shipitsin, Andrey
Gavriushkin, Vladimir Studenovsky, Olga Karateeva,
Maria Polikarpova

O.Abalian, I. Borisov, A. Didik, S. Intiakov, V. Karpov,
A. Momot, V. Shipitsin and others.
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LOb3h-39hgMdnMmaol  mgohdo
»MACTEPCKA”, Gybgmo

,,b63h-39hgEMdYM 3oL 0gohMo
" MACTEPCKAL”, 2010 69emb ooombeoo
LOb3H-39¢hgEdYGMZ0L LobgmdBogym
09ohEmOmyG0 bgemm3bgdols
0390099000 396Lvdmzmhgdyemmo
008089  dmbzmzolbo o  Lob3dh-

3909Mdym3z0L 09ohHomy®mo
LoBmgoEmgdaL 0boz00¢h0300.
396LL bgmddm3zobgmmmdos

3bmodogmo  Gggobmbo, 39¢hgEdydmzol
099h®OmMYM0 ©30009300L 3B MRgbmG

3M0gmem 3mBemmao.
3909Mdym3z0L 09ohHomy®mo
3bmzkgdo BoM3myagbgemoo

atogme  3mBemmgzol  gotgdy.  0go
MHybymo  gbogmenmaoy®o  mgohtob
8000930600,  LomMdoboymow o
OYMOMO300 393omdb dbobomdgdmob.
090hMmob Aodmyoenndgdodg, ahogmem
3mBmmgn  dndomde  39¢h9Eddmgol
Lbgoobbgo mgoh®dn, domgdymmo ogd3b
ohoghmo  3Mgbhogymo  3Mgdod o
$oemoom. 2000 Bgemb dogbodo Gybgmab
Lobgmdbogm 3gdno, bmemm 1994
Bcm00ob gthngmen 3mBemm3o oLBo3mab
LOb3H-39¢hgEdGMZ0L LobgmdBogym
09ohGmOmyG0 bgemm3bgdols
03900990030. doybgozo 0dobo, HmI

»MACTEPCKAS” 396 obogmgodtmoo
ogoh®oo, b Mg3ghhyomdo 339
omMmdgho  b3gdhozmoo.  mgohtab
L3gddozmgdo o  899mgdggdomo
3memgghoso Lbgogobbgo  369300bL
moPMgohgdo o bmdobothgdo oM0ob.
domgdpemo  odzmd  3Ggbhoggemo
39LH039eMgooL JoemE™gdo o 3M0bBgd0
MOybgmdog o bodmzoMmaoMmgmos.
©00MY3000909¢m  mgohmmo  BmMmab
»MACTEPCKA”-8 390006330
Bm30bo30080 ,,6¢cmols mgoh®o - 2010”.



Bomdmeggbol dgbobgo:

0030000 93 3093060 3390306000006
39M9hon®mado 0MHYbEgdy o 3080639
dmboemmebgemo H®03039tm0
L3obomol  dyognmmdo  ©MAMABEgdY.
93900, 30boE b3gdd, BOHITYOOS
0303806 9d7cmo LodgoLBgH™
Jommob - Bobihoboo Boeo3m3b0L;b...

0goh®3d
00009090 Hm3obob
BoBogmol 0bbsgbotrgde
godomadon o gemEabdoo,
omomnddob  oMoxmgho  893030609000.
dogMod oY mLh™93L30LML6
0030000L 306-390m0 Mg 39hgHdINMHB30
dmdogom  HMogo3ne  dmzemgbomo
obobyoboo, aghogmem  3mBemm3zol
b399ho3emBo gb 9339 EALOYEIIYEMO

mbhmgzbzolb
30639¢m0
3903900,

obhmGooo, boog yzgme Loygghyto
bobo  ghomooo  mo3dmytoemo o
doy3obogmoo emmzgn3n®d - HMogo3m -
coobob®mymodg.
b39dhozemo
coobggBoemo
9hOYM0

300moMhgze
LoMEMMz0ddom,
039090 boggghoo,
o9HomMHmo 60313936 9000.
306Lo 3O gd0m Loobhgtgbmo
30830600 bobol 0bhgM3IMghoE0d. MO390
309306l ©0g-M0gmdom ododmdl Lodo
993LMHYM9dgMN. Mommgyem dbobomal
Mooz omogobo  dmogslb Gmendo,
LO3YMOM0 ©EVB006YM 0y Lodbobomdm
06000300000 mdo. 09, 00039
hmb,  b3gghozemol dmozo®mo bodo
99006mAYbgdymos.  3083060L Gl
Lodogg Bgdbymmgdgemo 2010 Bgmb
O30mm300696 3.0. Lh®IYgemBo3ol
Lobgemmdol 3¢9d000.
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The St. Petersburg State Mas-
terskaya Theatre

About Theatre:

The St. Petersburg Masterskaya Theatre, found-
ed in 2010 by the graduating class of the St.

Petersburg State Theatre Arts Academy through
the initiative of the theatre public of Moscow and
St.Petersburg. The class was led by Grigory
Kozlov, a famous director in St. Petersburg and
professor of theatre academy. It is impossible to
picture the St. Petersburg stage without Grigory
Kozlov’s productions. He has worked in many
theatres in St. Petersburg; Grigory Kozlov has
received prestigious theatre prizes and awards.
In the year 2000 he was granted the State Prize
of Russia. He continues to work both in and out-
side of Russia.Since 1994 Grigory Kozlov has
taught at the St. Petersburg State Theatre Arts
Academy.

Despite its young age, the Masterskaya Thea-
tre has twelve productions in its repertoire. Both
the theatre’s productions and its creative team
boast several awards and nominations, holding
many prizes of prestigious festivals in Russia
and abroad. Furthermore, an annual independ-
ent survey of St.Petersburg’s leading directors
and critics named the Masterskaya “Theatre of
the Year” for 2010.

About performance:

Prince Myshkin returns from Switzerland to St.
Petersburg and immediately finds himself in the
center of a growing tragic scandal. Everyone he
meets is inexorably tied to Nastasya Filippovna,
a captivating woman with a broken destiny...
This production is the hallmark of the Masters-
kaya. Its cast is made up of the theatre’s entire
troupe.

Press:

“The most important thing - the constant, sec-
ond-by-second existence on the stage of the
young actors. There is nothing similar to their
honesty and authenticity in any other theatre.”
St. Petersburg Theatre Journal. 2009.
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0139600 obogmaeddmnmo mgoh®o
«Angagementy», Gybgmo

Autonomous municipal Institution of Culture
«Youth theatre «Angagement» in the honour of V.S.
Zagoruiko» Tyumen, RUSSIA




h0793960b vbogmaodthymo mgodh®o
«Angagement» , ®ybgmo
og9oh® ,Angagement’ob obhmMoob 1994
Bgomb  Rogyoto  bomyndzgmmo, Gmegbss
3960639  30dhmG  BogmMmoy3zmd o
dLobomddo mgmbo ™3n6933d OLOMLIL
396dm 095¢ho0. 0030003063900
0g9ohMm80  0d0MONIIMES  BoMImzggbgdn
00383900Lbm30b o MBI gdobm3ZL.
69390 HPocob  mM0gobogmyMdmdobs o
006039006Hm3g9 Lobzgbm gbol Byoemmdom
939460l 80gbom  ;mgoh®mdo  BoGmBohgdom
300em dmboBogmgmds vMoghm Mhggzombym
R9bH30mBY. MgohMmol dmozoMmo doBoboo
Hhondgbob  obogmgodho  Foyytgdgemb
300603mb  gboghon®o  Loodmagbgds.  dob
3nmBueymo o bogobdobommgdemm
@300 ©943L. 03030OMYMOE, HOMIOO

Logzgemdmddgom mmbobdogdgdo

Joemogol bmEosm®oE  ©EOYB3I0
3mbobemgmdnbmaol.

Bo®Imagbol dgbobgd:
Lo EGMOBohMaolb bozmmon 3moosl

BoMmdmeagbs  ,bmbagggdody”  Hoydgbol
obogmgobhynmds mgoh®ads ,Angagement”
-30 2009 B9mb ogo. MHggobmEo gobmogm
LMol dLObYMgOYemo G HEbH mmmg3
39080,  Lodbohzm  bgmddm3zobgemgdo
- 0gméh  bombmzgo o  Gybgmob
odbobyMmgdymo o hobho mgmbogo
®396930. L3ggdho3emBo FMBOIBoENgMOL L3y
Lgmol odLobyMgdymo shhobho 0gm
300060033930.
0930060bh0o
330mmo830emb,

bmbggHobyL
993emo,

030¢m00
BobgzMog
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dmby Joemdohmbl, LydL mozobo  d3gmo
0030900 3oobLgL Mmooty mgodhdl od
BomImagbobmaol. gb bozmgdo Lodgmmeo
3960omedg ybdme 39hy39ecmgdgb. v3oem0sd
0930, O™ LMo JomM30L gogdnotgdobo
300M30emgdd,  EOaMM300M0.  ZOOI3O
,,L0gho  Lodomyg”, Mobol  ©3c9bo
Bamo  gumoom  ohoMgds. oGO EHmmMONL,
3mby3901em™d0L obo30bo o Ed39emgdnmo
603mgd0Lb  goto ol Lbgolb 39GHox9ML
3050090b.

9bhmoghmo  0dgos  gédbgymo  dodo,
HmIgmbog dzotmqobo, d3yz000mo
dmbobbodo og3b  dmbyymo. o0gdbgd 306
dmobobmlb  LobBogemo o  vBogmosl
dmagmbgdgddo, d3gmdo  Bogmgdds o
Bombymads 98Mo 890dobmb... LodBybotme,
36dbgyemo d0d0 oGLOE RSBU...







Autonomous municipal Institu-
tion of Culture «Youth theatre
«Angagement» in the honour of
V.S. Zagoruiko» Tyumen, RUS-
SIA

The history of youth theatre «Angage-
ment» began in 1994 with the estab-
lishment of the private theatre by the
entrepreneur Viktor Zagoruiko and the
actor Leonid Okunev. First time the
theatre’s direction was - performanc-
es for children and young people.

The originality of the repertoire, mod-
ern stage language allowed the theatre
«Engagement» to participate in inter-
national all-Russian, and regional

festivals successfully.

The main goal of the theatre is the sat-
isfaction of aesthetic, cultural, educa-
tional needs of Tyumen young specta-
tors, as well as charitable activities in
favour of the socially unprotected part
of the population of the city.

About performance:

The russian playwright Nikolay
Koljada's performance “Nosferatu”
was staged by the Tyumen youth
theater “Angagement” in 2009 . The
director, the honored artist of Rus-
sia Oleg Gettse, the art director - Igor
Sidorov, the honored artist of Russia
Leonid Okunev and the honored artist
of Russia Igor Kudryavtsev took part

1]
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in it. The great-great-granddaughter
of the Decembrist Amalia Nosferatu,
the half-mad old woman wants to give
old things which can be useful for per-
formances to dramatic theatre. These
things are silent certificates of the So-
viet life. Amalia said that she wanted
to impart experience, «spiritual rich-
es», that had been saved up for many
long years. Except loneliness, a home-
less old age and shabby stuff she has
nothing to give. The only hope - the
boy-conjurer to which the special bril-
liant suit will fit glimmers. And then, the
miracle perhaps will come true: both
memories, and the old stuff, and Ama-
lia’s past will find sense ... But there is
no boy of the conjurer...
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ongoh™o Provisorium, 3menmbgmo
Provisorium Theatre, POLAND

M9gMEMM mbhmgszLizo
ddgdo 306Mmododm39d0

Fyodor Dostoyevsky

The brothers Karamazov

Holiday Inn
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3/10/2013

90030em0:  3mhg doMmEo603300m0ly
Lobgemmdol LobgemdBom EMOBoGHMO
095¢hM0 (33069 L3gbL)

dboByoLo: 18:00 bdomdy
bobamdemogmde: 160 6ymo

(960 dmgdgrgdom)
a0bo: 15 moto

Venue: Kote Marjanishvili State Drama
Theatre (Small Stage)

Beginning at: 18:00

Duration: 160 minutes (with two
intermissions)

Ticket Price: 15 GEL

©970bmE0: 0069L M3M06L30

3m33mBohmGo: 39693 0930
L3gbmaMmoa3gdn: 0930 MYB30, GMIgMHH
39b8oGm3L30

JoMgmamoge: mmadd do8obo

39600900L Ggg0bmEM0: 056 3om@He BodG030
b3ob H9g0bm®o: oG mbemog GHywboize
36080 demggdbobgt 00bobob

BOAH™M3MmOx30: Bobogy HY380/ ©39bbod denmysxsn
Y3060l 3gemhyMob 39bhGoLb 3bmmydizes
L3mBLMMON: 5dd 3030930R0L 0bhGHYHO

9dmboBogmgmdgb:

0m30b 398060, 963LhoL0S 09GBS0, 0obg3
06B9806L30, HMIgome 309890, Y308
™930600m3L30, BoM0yb 3mambmabzo, 30Mmmoby
3mM3060, 303000emgbs 3008930, 9000
3mMmbm3zn30, 30693 BgMmoblbzo

Directed by Janusz Oprynski

Composer Marek Dyjak

Scenography Jerzy Rudzki, Robert Kusmirowski
Choreographer Tomasz Bazan

Light design: Jan Piotr Szamryk

sound design: Jarostaw Rudnicki

visuals: Aleksander Janas

Photographer Maciej Rukasz/Agencja BlowUp!
Produced by: Centre for Culture in Lublin
Sponsored by: The Adam Mickiewicz Institute

Cast:

Tomasz Bazan, Anastazja Bernad, Jacek
Brzezinski, Romuald Krezel, tukasz Lewandowski,
Mariusz Pogonowski, Karolina Porcari,

Magdalena Warzecha, Adam Woronowicz, Marek
Zeranski



mgodh®o ,,Provisorium®,
3menmbgmo
~Provisorium“ 9hm-9hmo
960336gcmm30bo  mgodh®™oo,  GMIgmo3
m93960Mem0 oenhgMbohonmo
3memmbyMo mgoh®ab b3gboob smdm3gbd
70-80-006  Bemgddo. 1976  Bemogob
09ohMm80 m(389 dgho BoMmImeggbo dg0gabo
obgo (36mdoem  v3hmMmS boBoHIMYdgd0l
dobg30m, GmamMmgoa3 9Moob:  gnbdhos
396 m0bg-gmdoblLzo, 30hmm©
3m3dMEOHM30h0 O MgMEME mbhmgzL3o.
90006096m3a0b Fringe-ob ydomemgbo 3gdoo
o0dbbyeglb  L3gdho3emgdds:  ,doMgdN”,
,0983300060gmdo" o ,LOBMMbOEOH
$03mbgm8o LEAYsHML Fogzmmom”.
obob  Lodbodhztm  bgrmddmaobgemagdn
06006 00698 Mm3MH0bL30 o vby3 YggobLzab,
HmIm9d03 99 0gohMI0 ooMbgdol mob
dmm3069m096 o ymazgmo BoMhdmwagbol
6od0300m0  Lyemob Rodadgmmgdo  oMm0ob.
obobo 90803000 0060336 MImmd96
3mmmbgmob mgohGomyd  BMH9gdmb.
1996 6Bomogob omgodh®o ,,Proviso-
rium*  006083OMINMI 1, 090(hM”
3M0330600L006. Bomo boghmm 6038930600
Ferdydurke. L3gdho3emb oo Bo®mBohgdo

090¢hM0

bgoo Bomo  dmgmb  dbmgyemomao,
3009070 093L 0GHOghmo Joemm 330
09ohMmomymh  BgbhozomBg, 9grnbdytado
dgmyg Fringe First Award Bomgmom. obgsg
Bomdothgdyemoo Trans-Atlantyk oo Bite the
dust.

,d0900 3060908m3900", HMIemol 3G9309M03
2010 69mb  d9cao, 36hm308mG0ydol
30639em0  8mY3000939¢mo  b3gghogemoo,
ob 2010/2011 Bemgdob Lgdmbob boyzgomgbm
BohImagbo 0mooMgl 3mmmmbgmdo.
”g9ohmL 0Moghm  ;gbhozomdo  ©gdsL
dmboboemgmds  domgdymo, Omamb3
3membgmdo obgsg LoBmgzotgomgo.
mg9ohmob d99mgdgegdo obogmgl ©396o3z0l,
003mboolb, o¢homoolb, o  OModobgmab,
dgmagool, Mybgomobs o IMozoem  Lbgo
9399060b gyt gdemgddo.

Botmdmeagbol 8gLobgd:

,d0900  3060008m3900°  mbhmgzLizob
g39mobg 36mdoemo ©®3ob0o,
MmIgemo  gb®modghg Loysnbol GHybym

06h9m0ggboodyg  dmgzombmMAL. og
BodmgMmommo Lozombgdo w9y
oJdhyomydoo dogmb  dbmgzemomao.

BoMImagbodo 006yl ™3GYP6L3Nd L3O

100 R

Holiday Inn

©mbAH™I3L30L EMmobo O ©M936 MmO
Lodgo®mb MY HgoemmIol BgotMgde.
ob d3gd 3060858m393b o(3M(3bemgdL, $3900000
3000bymgd0, 63060006900 O339b30MgO00,
M m3 byemogMgdo vIm3oRnbm A39630.
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306 MHmBobood  BomImaggbobmzgol
®MO3dgbhgdo moMmadbo. 3mygobbzolb dogH
©mbh™I3L308g  EBgMomBs  Bogbgddo
Bo®m3mA3z0 L3ggho3emolb OadL ngge.
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Rzeczpospolita online
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g39emoBg 80030600, 30300303900
ogoh®ob 399abob ogogol ”



Provisorium Theatre

Provisorium Theatre is one of the most im-
portant theatres to emerge from the legend-
ary alternative Polish theatre scene of the
70s and 80s. Provisorium has been work-
ing continuously from 1976, and has since
created over 20 performances inspired by
works of such outstanding authors as Gus-
taw Herling-Grodzi ski, Witold Gombrow-
icz or Fyodor Dostoyevsky. These were,
among others, Gardens, Heritage or From
heaven through the world to hell which won
prestigious Fringe First in Edinburgh.

The group’s artistic director Janusz
Opry ski and Jacek Brzezi ski, who has
been its founding member and took part in
all performances are the core of the thea-
tre; they cooperate with various theatre cir-
cles all over Poland.

Since 1996 Theatre Provisorium has
worked with Kompania “Teatr”. Together
they have produced Ferdydurke - the pro-
duction was a success around the world,
winning multiple awards on various theatre
festivals, including the second Fringe First
Award in Edinburgh — as well as Trans-At-
lantyk and Bite the dust.

The latest performance - The Brothers
Karamazov — which premiered in 201, is
the first performance prepared again only

by Provisorium, after years of collaboration
with Kompania. The performance was con-
sidered one of the most important theatre
events in the 2010/2011 season in Poland.
The Theatre has taken part in numerous
festivals in Poland and abroad, showing
all of their performance on tours in the US,
Japan, Italy, Great Britain, Belgium, Russia
and many more.

About performance:

The Brothers Karamazov is the most fa-
mous novel by Dostoyevsky presenting the
dispute of the 19th century Russian intel-
ligentsia. The questions addressed in the
novel remained relevant for the subsequent
generations around the world. Therefore, in
his performance, Janusz Oprynski tires to
juxtapose the reality of Dostoyevsky’s times
with the harsh reality of today’s world. He
brings back to life the brothers Karamazov,
the madmen, the saints so that they can
help us discover our spirituality. He con-
centrates on the key scenes of the novel:
the father and sons conversations; the ex-
istence of God; Ivan’s rebellion against the
world, the duel between lvan ans Smerda-
kov and the Devil. Female characters are
also important — in the performance Katya,

(L
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Grusha and Liza seem to love the torments
cause by their man more than they love
the men themselves. The interpretation of
the main motifs from the novel bears trac-
es of professor Cezary Wodzi ski’s vision
of Russia. He translated fragments of the
novel especially for the performance and
his books on Dostoyevsky were the source
of inspiration while working on the perfor-
mance.

Press:

A fascinating trance with Dostoyevsky. Jan
Bo cza-Szab owski.

Source: Rzeczpospolita online, 24-06-2011

The Brothers Karamazov in Provisorium
is an outstanding performance (...). Dos-
toyevsky’s materpiece interpreted by
Opry ski has become an important voice
in the discussion not only on our spir-
ituality, religiosity and the search for God
but there are also references to the pain-
ful experiences of the Second World Warr,
the Holocaust and Katy . (...) The Brothers
Karamazov encourages one to take part in
discussion, but most of all it restores faith
in making theatre.



doL30bdgomo mgodhmgdo

Host Theatres

Fmmo MmLeo39emob bobgemmdnl LobgemdBoxm EGOTohymo ;mgoh®o / Shota Rustaveli State Drama Theatre
+995 32 272 68 68

3m¢hg 306 35603300m0b LobgemmdmML bobgmaBomm Mododyemo mgodhdo / Kote Marjanishvili State Drama Theatre
+995 32 295 35 82

0emggdLobg 3Mndmgm30l Lobgrmmdnl Gybymo bobgemdBogm &MLt YGma0Ymo mgoh®o / Alexander Griboedov
State Russian Theatre
+995 32 293 11 06+995 32 272 68 68

000¢mobob 6ot ddodol bobgmmdol dmBotdayyMmgdgmms mgodh®o / Nodar Dumbadze Thilisi State Central
Theatre
+995 32 2 95 39 27

mo30byx0mo mgoh®o / Liberty Theatre
+995 32 298 58 21




003MM3o300 d0eMgmMgdol dgliobgo:

d0emgmob q3obo: 10,12,15, 20, 25, 30, 40, 55 oo
300mgmgd0b o 9dMBgdxbAgonl 39dgbo o OF038360 dgbodemgdgemos FoMFd608300molb MgoBHEmEb bogmstmao;

obm69636@0b CBO[)O: | 30h93m®m00 210 oo, Il 30¢93mM00 170 oo, Il 304hgzme05140 emoto
Logmotm 3ndomdlb ymzgem comg (12:00 — 20:00), d9b396g00 (15:00 — 16:00)

hIOD: +995 32 295 59 66 / 247 57 68 (boemotm)

d0em9mgd0lb d9dgbs dgbodemgdgemod obgzg MbemMonb ?gg0330 - www.biletebi.ge
39bH390m0L globgd 0bazMmMmSENY;

bgm; +995 32 295 35 82 / 295 43 07(boobzmMdogom)
(11:00 LMD — 20:00 LdomsdYg)

Information about Tickets:

Ticket Price: 10,12,15, 20, 25, 30, 40, 55GEL
To purchase and book tickets and Season Tickets are possible in the Marjanishvili Theatre booking office

Season Tickets Price: | Category 210 GEL, || Category 170 GEL, ||| Category 140 GEL,

Box office working hours:
Every day from 12:00 till 20:00 Break (15:00 — 16:00)
Tel: +995 32 295 59 66 / 247 57 68 (Booking Office)

Purchasing tickets are possible on-line
www.biletebi.ge

Information about Festival
Tel: +995 32 295 35 82 / 295 43 07




B9LAH03omOL gnbeoo
Festival Team

930 9M0bg 308303300m0
®09LAH035mOL odmgdhmGo

Ekaterine Mazmishvili
Festival Director

0060006 30mohmBodzoemo
2003060LRHMOEYo 39695960
LOgOMOIMENLM 3BMaMHadob ,,607"-b
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Tinatin Kalatozishvili
Administrative Manager

Coordinator for International Program NEW
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Mzia Skhirtladze
Chief Accountant
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Archil Dvalishvili
Technical Director
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Ketevan Lebanidze
Technical Manager
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Nato Ebanoidze
Head of Advertising
Events and Projects Manager
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Tamar Laliashvili
Publicity projects coordinator
Georgian ShowCase Program Manager
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Teona Magalashvili
Georgian Show Case Coordinator Assistant
Web-Site and Social Media Administrator
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Nutsa Burjanadze

Marketing Manager

Coordinator for festival partners and friends
program
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Rusudan Zirakashvili
Lawyer
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Vano Todria
Logistics Manager
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Nino Kantidze
Editor
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Festival trailers are done by

Nika Machaidze
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Design by Sandro Kapanadze
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Web-Deisgn and technical support:
Konstantine Varvaridze
Lasha Kvantaliani
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Translate by
Maka Khanchelashvili



www.tbilisiinternational.com

bonbmrm®aoom / Information:
+ 995 32 295 3582 /247 57 68

www.facebook.com/Tbilisilnternational







