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V6MNY dVLNVBNY, Jomod MdnMOLOL FYboEn3smobghnb Aol Bmoanmg
ANDRIA BASILAIA, Deputy Mayor of Thilisi

NMLN OY-3V6N, NLMBYMOL BILHOZOMMYONLYL O MJoHfngdnL AMARYIJMN NYMYLLMMN3TN,
oLMogMON
YOSSI TALGAN, Israeli Festivals And Theater Advisor, Jerusalem, Israel

MM3SIM 3O3336N, ngodtmomyinn 9db3gmdo | OSMMInbg5396HNL 9gL3gM BN, NN dMadhobyonn
ROGER MCCANN, Theatre Expert, Arts Management Consultant, Great Britain

©H3N0 dVbMNINDI, ;ngodinnlb 3thohosmLo
DAVID BUKHRIKIDZE, Theatre Critic

DIBY VBIMBIMIIY, dMndhobyonb Luddm, ofmgddhmmo LudbMmgom 30330LNVLL Y
Logofhongzgm3n
ZAZA PURTSELADZE, Director Of The British Council In The South Caucasus And Georgia

©H3N01 NVBVdI, MyzgnbmMn
DAVID TAVADZE, Theatre Director

3NMM3N 33NLIMOJI, BoMMLMRNNL mMdbhmnn, LLOS - cENNBL LvbymM3BoymM PB039MLOBHYHNL

3mmxgbmmo, bengoomyno o 3gmbyihymo 33cMmg3000L nbLHNDHYHNL ComMmadbhmto
GEORGE MAISURADZE, Doctor Of Philosophy, Professor Of Ilia State University, The Head Of The

Institute Of Social And Cultural Studies

aNbION g395LIAMN, dnDdBYLAYHN | 3.3.L. ,,5IM3MOBHN", 3gbyMOMyinn CoMmaddhmmn
MIKHEIL CHKUASELI, Director General Of "Geoplant” Ltd.

V303N dbO™INY, nbhgMby® 3odmEgds Marketer.ge -L EVIRYIBHOYMO
AKAKI AKHALAIA, Founder Of Internet Magazine Marketer.ge

©H3N01 CMNB33NEN, MygoLbmMmo
DAVID DOIASHVILI, Theatre Director

D3NIC SMMJVJI, nytnbho
ZVIAD KORDZADZE, Lawyer
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Thilisi International Festival of Theatre is Initiated and Hosted by Thilisi City Hall

LogMNOIMMAbLM 3MMaModnL MBnENO MM FoL3nbdgmo
International Program Official Host Hotel

0 .~

ROOMS HOTELS"

— TBILISI—

Joforgmo L3ggddozmadobL 3fmamoednl doL3nbdgmo
Georgian Showcase Program Host Hotel

v

HOTELS

LogmNvIMmMomML 3MmagmModnl Sofdbommgdo
International Program Partners

RqLHN3oMNL FgaMIMYdN EVMLYONL coNNLb
Partners and Friends since establishment

% . ZK g @@ BRITISH

WINVEPIA oo SARAJISHVILI @@ COUNCL  8MSman

33LAHOZOMOL 3o hBomMn .
Festival Partner j{?&i@&’

LONBYMMBoENM Bbofodymo

Media Support marketer- AT—

SofnBommodn M amxasnasnmnb
Partners ahac'.-asnem

3630 C3YEMN | NEW THEATRE emavaacn J1D0dMAIN

LogVIMmMOLM 3MmMaMednb o georgian showcase 3oL3nbdgyMon m
International program and Georgian showcase Festival Host u

UNFOUND DOOR®

WWW.TBILISIINTERNATIONAL.COM






26-27.09

NI 3MNY - 6MMBoBNnL Bognmbommymn Mododhnfannb 39bhMmn/ob godmn, n3fMonby, LommMobagomn
30fndn30 30330

3o HMMNE30, ob CMgd, Hohnobys hfmonL3Y

3nLo3oMYMO NgodMo

MIINLMMN: 3V OMMNBIN

Le Préau — CDN de Vire-Normandie / Dakh Teatr, Ukraine, France

Danse Macabre

Vlad Troiskyi, Dakh Daughters, Tetiana Troitska

Theatre musical

Directed by Vlad Troiskyi

27,28 bodhoddgMmn/ SEPTEMBER 27,28
39 nb omznbydnL ngodn, dgdobos
500000900L LobmMmadn

30070mMyMo oomMznbgy00L ngodn
fMogoLbmmo cododhon LHhody

Merlin Puppet Theatre, Germany
Clowns' Houses

Visual Puppet Theatre

Directed by Dimitris Stamou

4,5 mdhmddgmo / OCTOBER 4,5
503M0O 03MOMI 3M33060, 3MMLbN
mM9onbLMOY30

00003900 ngodhn

MogoLMMO: FO3MO 3MOMIN

Jakop Ahlbom Company, Netherlands
Lebensraum

Physical theatre

Directed by Jakop Ahlbom

9,10 mghmddgtnn/ October 9,10

S0LHMOIDH 9BbFONB 3M, NO3MBNY

Byzadhomo gngymgdn

009306390 X MNDMIMN3L X 3000 FozMMObMCO
39330000 BoMIME0bY

Mozg0LYMY, 3MI3MDOBHMMO , NBONBYMN O JMMgmamMoxn - F3n303M
Abstract Engine Co, Ltd. Japan

discrete figures

ELEVENPLAY x Rhizomatiks x Kyle McDonald

Dance Performance

Directed, Composer , Designer, Choreographer - MIKIKO
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3V 6OMMNBSN

Le Préau/mmg 3fgm -
BMmM3oB00L BoENMBOMYMNO MOToHyMo 390dhMo (Jomogo 30M0)
Dakh Teatr/ ,,coob ongohmn'

3o hMmmoEan, Dakh Daughters /,,ob omogmd”, hobhnobs htmoazo
3yLoZoMYMO Mgodhno

Centre Dramatique National
de Normandie — Vire

www.lepreaucdn.fr/le-preau
www.dakhdaughters.com




MIINLMAMN: 3o HMMNE3N
3VLN3VIMN 3MA3MDNBNY: Dakh Daughters/,,coob LMNgmMd"
BMOMBMIBN: mmodLObM 3MLBSAN

aMBYBNMIMBIG: Hohnobo hmoE3y o Dakh Daughters; bodhodo
Rof3g, Bothomns 3omobn3nRn, MPHLEMOBL 3odDN3M3L, LnemM3dno
39mMb03n v vbv bnznhnbo

L3JJOVLINL ILVLIG:

+L033EOMNL MM3ZL"  BMYMMEBIMTL O BOEYEYOIMBS
ONEOMOdMMOLT 89a3533693060: 330boML, bymmzbydnbL
LOTPOMYdN dMZEMIMEN BNb M3nL LEBNbYMHdYdL.
13Monbymn otbhnLihgdn 3o HMNE30, HobhNobs HfrmnE3o
o Dakh Daughters/ ,,coob comogm®” 20220L domb3n mab
LoXMOBExN 3N 3ond3690. NLNBN BgaMOMd3y ,,cmy 3Mgm3n”

- B30 N0L BoENMBbOMYM Modohym 390dhmM3n (Jd. 30Mn)
J9030MaL. FoL3NBIMYdNVBL gV FaNRTS vbomn IZLngomMyM-
ongohmomymn Bom3mpanbs 3moddoy - N3 v3dHdLY v
89630009 oymbmdno, oo bmzmgdodn madds Mm3
Jg0hobo. L3gdholmMmn, 03039 MML, BMBMEPYdSEVY - BMBMEYdL
LoyzomMyMobLo Y 3330MONLL3YD.

0N12VOMNL 3ALVLIY:

L0y 3gmbL” - BNMN3oBbNNL BoEgomMbomMmyMmo coModohyemn
3006hMabL 3ndobNY, Bnd3boL v govzmMEyMmML bygMm3bydabL
60313900, L3gdbho3mMadn, HhadLbHadn J39ybnLL O MyaNMBbNL
3oL Hodnm. 396N BZEMONMMNY MV30LN LuMYdNYBEOM
3MmamMmodnmo(s.

2015 BogmbL Mg g0LMM3Be MLN dgfgmm30R3Y ,,0ob MNYMDNLL"
oo L3gdhozm ,,0b6hnaMbad" NTPJozv. gL Bgamommdy
auamMdgmey o MmEgboE P3MONbodn M3n vnbym, ,,mg 3Mymad”
13Monbym ohnLHYOL Jomod 30M3n FoL3NBIMMdL FgL V3D,
oo 3onmM30L 3PYJomonlL Ldyomads 3nyEA3L.

Dakh Daughters/,,coob comongfd" 3pLozomym-ogodomymo
589909, Mm3gmoE 2012 BombL 309330 39ngddby, N3 ;ngodmomymmn
3M330600L Boom3Bn, MmIgmng 10 Bemoon vy 3emo hfhmnE3nd
30033039 ovoMbLY. ,,ob MNYMd" 7 Jomobogsob 8gagndo.
nLNBN LbzoVLLb3L AYLOISMYMN NBLEHMYNBHbH N, Lbzoobbao
060D SLMYMYdYD LNBMYMgdL. Boon BodPTgzmndn 9.6. 3063nMN
3000MaL FobML 3N 3NNZ6YdY, MPIEY F3NRO dLYZY NNV3LYdL
f930LY O HMOOEONIYMO Y3MINBYMN FPLNINL JeMHBH6HYOLOE.
Dakh Daughters"/ob comogfid 13Monbymo 58310%00. 53Monbab
8o v, amMambydn LomMovbggomnbLy v L3 J3gybgdnb
3M3306070M0b1E 010603FMMIBMdYD.

2022 Bgmb, MmogboEk 3MonboL MYLYNLYELD O3ytmdol
LOJNAIMYdY VYBYIMY, ,,Ob MNYMDBTL", 3eMo HMMNE3NLOLD
0o, N EobISMydLL gonbno 309300000 IMdOMNDYdL
13MonbyM0 3nmbinbL bomobodgmaoco.

oMBoLMYMYdgMn 3MmnyLgfa Le Préau /,omg 3gm' -
BB NNL BoNMBOMYMN MOdothymMmn 390hMN, J. 30Mn.
BomMImManbo onae LommMobggonbL 3nmMbMnL LO3nboLEHMML
dbomogdgmoo.

0obo3MmmEnyLggda: cngodhn ,,moamban"/ Théadtre de I'Odéon,
LHEMOLOYMAL BoENMBOMYMN ;NJodnD, Jommog Mg 3obnb
LobgMmM3zbgdm LngMEg La Fonderie du Mans - Les Quinconces —
L'Espal; Jogmogd cmg 8o60bL Bognmbomyma ongohfn/ Scéne Natio-
nale du Mans; 300000 Mgo®hMn ( MMDBOLL); Jomod MmydLIdYM30L
ongohingon.
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VLAD TROISKYI

Le Préau — CDN de Vire-Normandie / Dakh Teatr
Vlad Troiskyi, Dakh Daughters, Tetiana Troitska
Theatre musical

Centre Dramatique National
de Normandie — Vire

www.lepreaucdn.fr/le-preau
www.dakhdaughters.com



DIRECTED by Vlad Troiskyi
COMPOSER Dakh Daughters
PHOTOGRAPHER Oleksandr Kosmach

CAST:

Tetiana Troitska and Dakh Daughters / Natacha Charpe,
Natalia Halanevych, Ruslana Khazipova, Solomia Melnyk, et
Anna Nikitina

ABOUT PERFORMANCE:

Danse Macabre is an urgent need for creation and art, to
stand together against war. The Ukrainian artists Vlad
Troistkyi, Tetiana Troistka and the Dakh Daughters arrived
in France in March 2022, hosted by the Préau CDN de Nor-
mandie-Vire, to escape the war in their country. Together,
they create a new theatrical and musical show, a testimony
of their uprootedness, stories and sufferings experienced
during the war. It is also an invitation to love and peace.

ABOUT THEATRE :

Le Préau, Centre Dramatique National de Normandie-Vire,
has as its mission artistic creation, the promotion of its cre-
ations on the regional and national territory, and the hosting
of artistic teams in residence.

In 2015, Lucie Berelowitsch worked with the Dakh Daughters
to create her show Antigone. In 2022, At the beginning of the
war, she offered to host the artists and give them the means
to practice their art in Vire.

Dakh Daughters is a theatrical and musical group formed

in 2012 in Kiyv, Ukraine. Born out of the theatre company of
the same name created more than ten years ago by direc-
tor Vlad Troitsky, the seven-member female group varies

the instruments and languages sung. They are part of the
punk cabaret heritage, but also include elements of rap and
traditional Ukrainian music. They tour in Ukraine, France and
internationally.

In 2022, from Kiyv threatened by the Russian invasion, Dakh
Daughters launched an appeal for international mobilisation.
Together with Vlad Troitsky, they took part in the mobilisa-
tion and alert movement in support of Ukrainian culture.

Executive production Le Préau — CDN de Vire

With the support of the Ministry of Culture

Coproductions Thédtre de I'Odéon, Thédtre National de
Strasbourg, La Fonderie du Mans avec Les Quinconces —
L'Espal Scene Nationale du Mans, Théatre de Vidy-Lausanne,
Les Thédatres de la Ville de Luxembourg
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©nanodomn LO VB3I

39900%J34MNL LOLLAIBN

39Mmnb oxmEnbydaL ;mgodnn
30Dy0mMyMo omznbydnL cngohmo

www.merlinpupetry.com




MIINLMAMN: Cododmo LiHhody

SMa3MBNOMMN: odnmMoRL bomMI3nmMmobn

©oNdd/N6N , IMMIMBMIBNY: Igtmobnb oomEnbydnb
ongohn

3VLNIVIVMN VOI3DVBNY: vJnMaRL boMI3nMoLN
BMOMBMIBN: ndodhinnb 3my3ommbn
bV63MJIMN3MBY: 60 Byonn — Jobphmogdhme

aMBYBNMIMBI6: 0930 30300y, NIndhnn Lihody

01300MNL BALVLLIY:

omMEnbydnlL ;gohfn ,,d9mMmnbn” 1995 BymbL VoMLY
onb30n. ,, IghmMnbL" ©3 BMydobL 8ob3oz3MMdL3N HYodMo30
L3gddHO3MO ©d3L PVEaIYMN, 0L bobNMdYOL - vMogMmon
1M 33m30 Rohogdymn onmznbydnlb dgdaboby o dom
HoM9do3n obymmzbydnLoczNL.

omMEnbydnlL ;goh ,, BgMmMAbL" HodMo3 BYLHNZOMA3N,
809MxMg6030n, 3MbRYMYBENJdOLY Y LgebIvboommMmydemm
LYBNBOMYdBN0 BoyMNL AMBLBOMYMAL. NJoHnN
0006533MMIMMAL NLIYN OMHNLHYONBD Y FE3NRIONO,
MmammMnydnE oMnob ,,000039M Mond”, ,,c0gfonn ggbon
ngomd'/Dirty Granny Tales o ,,m3gMo 3ombngz'/ Opera
Chaotique. oomznbgdnbL ;godm ,, FghmMnbabL” Byzfgdn
d9fmMnb30 3bmammdyb o InJdomd)b. ,, BgMmmnbn”
LOOYMdByNNL MENBYMN byiMmmM3B9dnL 39bhMm UNIMA-L
Bo3no.

L3JJOVINL BILVLLOB:

omMEnNbgd0 DMLLMYMNONIZNDL.

590000900L LobMadn - OMFENBYMO HgMMNY BELVTNSBMV
LofmommmonbL” BgLozLbydo. gMmon gbmdy, byon dnby,
09d3L0 39MLMBOFN. BoyyMgdgmn N3omML VH3600L

3o oMLY MOLL - 3gMLMbVFNdN RodBYMydYM,
3moybhfmamdoym gomydmadn 3bmammdgb, odam
NONZoMO30 3030 O ©3300HY000s, LodoMbhma3nbL
809dommMadymn dgamdbgdo.

200MMNBN" MO3oHNDYdNM, 8odM339000MnN LNAdoBMN
BomMIMoRYBL v 9d3L0 VV3NVBNL Bnd7dLY v
03300(H0090L, 30603, LOBLE 39MLMBVmdN oo godm
LOBNBMV O PONLEYONVD. Abmme v3nL 39303
0030LYRMEIONSO NLNBN V3 ByaohNYMO 3MIEMOYONLORLD.
L3gddHo3MO yMmRNYMgdab §a3doLEHYBENSMNLHYMN
8000My00L 3EIMMdY oM ©MNL. 3nLiN v3hMMydn
obodgmmazy 3bmzmadob BobL BomMImMoRybyb 3BsMY
LoEboNo. HMOEYENS O 3MBJENY. FO3dODHONL
LobMydNL RSOBYMYdYM MNBbYdBN MBBBTgMmM3y
00030069500 LNToHM3930 OhoMgdab FbmzmMydoL;
LoBHYLOEMMYOL FNBLEVZLYdYM LLbMydTn MV30060NN
R393900LO O MYHNBNL borebadn goddYmMLb, MEbHdydN
3bmzgdnL 3dody B0IMIROBbH3NOO.

1 500000900L LobmMd3n" 3M3dNbNMYdYMN OMENBYMN
®0gdb03o0 3odmynbgdymon: dotnmbghgdn, 9.6. tabletop
pupetry ( 3mgddggde Lagebggdm omznbym LZYBLDY),
LOgbydNLY o AtMaMydolb ;ngohmo.

mfn 3gonmznby 0nmMmznbYdLY Y LOEDbydL VBMIMV39dL,
doynmodgmo doon 39M byosL. IMdMmmdnbL LNdYLEHY,
LEYBVBY Bnddbomo LL3YsML MYOMND3N O 8OBLNJONL
Lbgovbb3s bomba LB3YJbho3zMmnbL 3nMdnd oHIMbLRYMML
dongmo LN3dowMNon 8obaLEPI3NDYd.
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DIMITRIS STAMOU

Merlin Puppet Theatre
Visual Puppet Theatre

www.merlinpupetry.com



DIRECTED BY Dimitris Stamou
COMPOSER Achillefs Charmpilas
DESIGNER Merlin Puppet Theatre
CHOREOGRAPHER Merlin Puppet Theatre
MUSIC ADAPTED by Achillefs Charmpilas
PHOTOGRAPHER Dimitris Poupalos
DURATION: 60 min - no intermission

CAST: Demy Papada, Dimitris Stamou

THEATRE HISTORY:

Merlin Puppet Theater was founded in 1995 in Athens,
Greece. They've run hundreds of performances , including
workshops on puppet creation and play.

They've participated in festivals, exhibitions, conferences and
educational seminars. They've co-operated with a number of
performing artists such The Tiger Lillies, Dirty Granny Tales
and Opera Chaotique. They are members of the Greek Pup-
pet Center of UNIMA.

Merlin Puppet Theatre lives and works in Berlin.

ABOUT PERFORMANCE :

PUPPET THEATER FOR ADULTS

"....d puppet theory for the human nothing”

THE PLAY

One building, five apartments , six characters. The audience
is watching them live their conventional lives in a dark,
claustrophobic setting, with their fears, obsessions and
loneliness.

'Merlin' are dramatizing and demonizing their obsessions
until they finally punish and liberate them with the most
violent manner.

They do not attempt to do existential analysis through their
work. They are dramatising the modern way of living in its
current form. Tragedy and Comedy. Through the dark rooms
of 'Clowns' Houses' the loneliness of the modern man is
displayed; prison-like houses, people trapped into their
routines and habits, distant from their dreams.

In "Clowns' houses” you will find a combination of different
puppetry techniques such as marionettes, top table puppets,
object and shadow theatre.

The two puppeteers animate puppets and objects, without
being obvious to the public while the realism of the motion,
the scenic world and different lighting conditions
complement the dark sensation of the play.
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avLN3NL dYBOMMN: 53RO ,, oMM fgnb ;tggdn”
3bOO3MMOY oMY3 30030 O FO3MO d3MOM3N
BMOMIdN: LLBY 39390

J33Y06Y: bnymmobgdn

bd63MJIMNBMBdY : 60 Byon

aMBVBNMIMBI6: No3M3 oMdmM3n, bomzg 3Pbgmdoman,
fMonbgfm dndgmon, cngmbotno mybLngo, Momaey 3ymgno.

01090MNL 3OLVObIB:

003M3 OMOMI3N 339NN NGBV 1971 ByembL o 90-0060
Be9d0L oLLBYNLIN BoytMMObELHOTN ZOV3NY
LogbmamMydmo. VY3LEHYMEO30L byMM367d0L LMo
080 306¢HM303oL LBOZMMMO Y, o Mmammz Loyigogbm,
Y30mody 39ML3gJHNI LHYEIBOL, ©BLHIMEEBNL
bymMm36900L LMV HM3 BogRNL LobyMMdNL KoM
30obndo. 03 F0MEMNN Sbndbs 0L ZobLL3YNMydYMMN
Bogdo gmtgmamoxnnodn, 3obo 3mybhnfmds s PBofn
3LobomMdyd3n gobLV3YNMYdYMMN 963NN L, V3V IHONLY
0 B0DN3YM oLLdMYdMMdLMY dodmM3MYBNLY.

JOpMmnad 0o3M3 SMOMBL go3mMMARYYMO O YLOBM3MM
Bogob 3gmbg ofbhobdH0 PBmMmeV. Lobymmizbydm LML
©oLMYMYdNL F93IE, NO3M3 SMOMIN BJ3M VLD
00603FMMIMMOY, MmammE Mgsgabmmo, Bbobomon oy
Jonfgmaoggn, 2000 BymbL 30 Logycon 3M3B30bnv d9ddbo
- Jakop Ahlbom Company/ ,,003m3 smdmM3 3m33060".

L3J3JOJ3NL 3ALVLIY;

mfo 30803030 9o domMmNob 3odofno Mmoobdn gbmammob.
3o FoMHN3OE 8oLYBIgH0V LnzmEnL LN3ENMAL
3moOMY3v. v303L oo dnbo3n MV3EH6N3] BYBIENY 0g3L:
3006006m LOBMMVE govnd3g3o bmm3dy, Bnogbydob cnofm
0006 Fo(3030MNEVY. LobML Joab by v3mMOL - V3L
803mMLLOLEMMYdMO Bgdubnzyfnn oMEnbs 3on3gcngdnom.
9330 oMy Bogmn bgdy, MmA Fgdobnzymo
Jomodohmbo Ly oM v30MgdL, YMHIN637MOE dEMVEML
306v O 3o dMPomL - oL LogyVMNO VBMYdN YRBYY.
RBYOS OdodYMMOL, MMBJMOE NOBLVMOE NTohdL:
3ohomMmo moobn 30H3 IRMM 3oHOMO3JdY. NVINOOM
OMBYnbzomMg 8odmambydolL gb MMba oMy330LV3N6
d03yo3L.

L M900bLMOY3N" doLH M 30HMBAL, 39-20 LOY3NONL
20-0060 BemgdnbL FLobomMdNLY O Y 30bmMyzoLMMNL
F01ogMbydnmod EvEaIPMN. dobhyfn 30hmMbAL,
30D039M0 3M3gn0LY O BOMLOL 30MbyfnL BnM3gd0,
03MmMNbymMo 3emobogymo om3500L 3LEV3LL,
BMMHY3006mMdg 3MEbomn JgLYMHdNL ;Mvbbmydom
8O000MY 30bMmngobhingddn, o3odm3d L3gddholdmb
3pLogoMyMN NVbbmMyds vd3L, E3YR ,oModm Myab
omggdnb,, By3mModnl, Momay 3gmegfnbo o MomMmbom
mMybogmob mEbomo dgbfymodoon.
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JAKOP AHLBOM
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DIRECTED by Jakop Ahlbom

COMPOSER Alamo Race Track

DESIGNER Douwe Hibma and Jakop Ahlbom
PHOTOGRAPHER: Sanne Peper

DURATION: 60 min

CAST: Jakop Ahlbom, Silke Hundertmark, Reinier Schimmel, Leonard Lucieer, Ralph Mulder

ABOUT THEATRE:

Jakop Ahlbom was born in Sweden in 1971. In the early 1990s he moved to the Netherlands where he studied
Mime at the Amsterdam School of the Arts. Upon his graduation in 1998 he was presented with the Top Naeff
award for the most promising student. His gift for choreography had been noticed — and so had his poeticism
and his ability to get his cast to unleash their energy, bravado and physicality. The award jury described him as
an eager, outstanding and exuberant talent. After graduating he worked with a variety of theatre makers as a
performer, choreographer and director. In 2000 he started working on his own, idiosyncratic oeuvre.

ABOUT PERFORMANCE:

two men are living together in a single tiny room. They have ingenuously solved the problem of lack of space.

All the furniture has multiple functions: the bed doubles as a piano and the bookcase serves as a fridge. And to
compensate for the absence of a woman, the pair create a mechanical cleaning lady. But it soon becomes clear
that she has no intention of quietly going about her chores. This doll has opinions of her own. Tensions mount,
and the room starts getting smaller and smaller. The men’s latest invention may be their downfall.

Lebensraum is inspired by the works of actor and filmmaker from the 1920's, Buster Keaton. Keaton was a pio-
neer in the worlds of slapstick and physical comedy. At that time, silent movies like Keaton's were accompanied
by classical piano music. This piece is going to be live accompanied by Ralph Mulder and Leonard Lucieer of the
band Alamo Race Track.

PRESS:

THE GUARDIAN, 73 jan 2074 | Lebensraum — review *** | Purcell Room, London, Lyn Gardner

There is something disturbing going on in this tale of identity, gender politics and Frankenstein-style experimentation

It is breakfast time for two men - inventors who both live and work in the same shared cramped space. Food and drink are
delivered by rigged contraptions and pulleys; the bed doubles as a piano and the bookcase is also a refrigerator. There is a
sense of both ingenuity but also of entrapment.

Buster Keaton's 1920 silent movie The Scarecrow, about two farmhands driven apart by a woman, provides the inspiration
for this quirky show created by Jakop Ahlbom, which comes with a jaunty and wistful live musical accompaniment from Ala-
mo Race Track. But although it begins in similar fashion, the title — with its sinister Nazi connotations of territorial expansion
— suggests that there is something more disturbing going on in this tale of identity, gender politics and Frankenstein-style
experimentation.

In their quest to maximise their limited space and save labour, the pair have created a living doll, a female robot with a fixed
Stepford Wives smile who will attend to all their needs. Or will she? Male domination shows every sign of being overthrown
by female determination. When the men attempt to make her more docile, it has the opposite effect and she unleashes
chaos in the small space. That smile begins to appear increasingly creepy and gleeful and the cracks in the two men's rela-
tionship begin to gape.

The show begins quite slowly and is a little too self-consciously surreal, but it gains both momentum and physical aplomb,
particularly in the breathless final madcap sequences. It's thoughtful and unsettling, too, in the way it undercuts the comedy
through image and association. When the white-coated pair attempt to modify the doll, their operation looks like something
Josef Mengele might have attempted. The cast are terrific, none more so than Silke Hundertmark who, as the maid, expertly
utilises pratfalls to expand the universe and burst through the walls.

THE TELEGRAPH, 13 jan 2074 | Lebensraum, Purcell Room, review
London International Mime Festival's Lebensraum demonstrated how inventive compact living can be

Romantic invention: Lebensraum at the Purcell Room as part of the LIMF, By Matt Trueman, 13 Jan 2074
.Ahlbom balances the trio's relationship beautifully. The gentility with which the men care for their self-made
woman is sweetly touching; that they've made her at all remains darkly disconcerting. It's like a Charlie Chaplin
skit penned by Harold Pinter.

It takes a while to warm up, truth be told, and it's always a smidgen off perfect slickness. But then Leben-
sraum'’s less about wringing slapstick for belly laughs than appreciating its aesthetic and logic — or should that
be lunacy?

There's a simmering delirium at work, as doors spin on their axes, sofas swallow people whole and walls open up
like sinkholes. By the time it reaches full pelt, it's quite dizzying.
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3Ma3MdINOMMN - 393Mob doMm3oMmn
©oNdvdN6N - ,,3MogdLNLNL" 8nbon
BMOMBMIBN - MJdS ModNLbN
bd63MJIN3MdY: 60 Byon

MMAId3N: LyonomMg3 gL3OBVMN, LoMod do3Mydn, 3obo Joddomn,
0030393 0306D0Y, JMBbLD JLAYNMDBOHE0N, LOBOD BogoxRN,
omMmM3og V6317 3dDoN

808MJadIsN0NN 339BNL 3ILVbLIG:

3o 3omMJLOL MVbLbTV, 3MOJLNLNYG VEVBNVBNL Luddnobmdaby
o J8900900L yzgmo nb YMM3s, MM3gMNE LEBMESMHdMN3N
3bmzgdalL HMobLAEMMBoENOL NB393L. 3MogLNLN N
3603369mMMOLL VBNFYOL BVFNVBNL LBJTNSBMOLLY o JOgYdHdL:
ROJHMOMN300, 9MNTSBINL F30MNL3NMYdL 3Modbhnanm, sgdbh oy
0V3n0bLL O Y3MHOLYNMM ymamMnL3EMELYH LdngdhL.

R390 33bmamMmmdon LEBMESMYdS3N, MMIgMUbLYE SOLMMYBYMO
0009000LVEVL6 LYMNO gbycndY; V3 ooy dodn nby oMo
8959mM39hnmMgdn, Mmagmmz 300930 o 3nLadb Mv30L oMByz0L
byfbgdn o gogzoRbng. ,,3MogdLNLAL" EOLL L3N BL3Y3060
aLobomMdN 3yozL: MM3Bogk EVBHTdY3DON, JOTYMNL NVDSMN O
9o ModNobo.

R390 gono dg30yomam, Momo Bnb om3nanon 3mbmmaooyt
SOLMMYHOL. R306N Ngohomymn 39ML3gdbhnzs 393md3ygdnL
y39mo baygmm3o pogfmanmm MmEn LOP3YBNL godMEEOMYdLL
00yomMmnds. 3oo 8mMnLLY IMENL NbYLHMNY, YMByMyY,
Jobozgdy v Lb3o hydbnzntn o RNBN3YMN nmBy37d0
gohnbL byygMmm3In.

B6OMAIME3O6NL ILVLLIG:

R39060 L3gdbho3mo nMobymo Jomgdob - mgLmoE dgbmzmydo

oY 10bo37Mm3] Jomgdob H3n30mMbLY O Hobx30dgs. Ngn

LO3N MVMONL V3dYHOL AME3NMbMMOL , ©3dV30 ddNNc NByYgdy

0 0vbddgMmm3zy vbomMmasdmoo Jomnb ;mmbMmmdno bMYmMEgdy;
080 330030MdL V3 JomMmgdnb Lnyzoymdy, Lodymznmdy,

3n03%9, 039000 7.. A3060 L3gdbHolmn M3dYL - M3dY, MMIMNL
b3oE 0Mo30L vMOLEMML gLAMS. gL oL b3vy, SBManMydnL
89563030mmMdL3n MmM3 n3omodo M3 nbo o bnEnznL Jd393, by,
fMmmM3mob 9dmbLoE 30 33030600. gL Jomab bdvo.

30L0 N397EE3MYNOIO0L NLHMMOL FNLN EVdVHONVO

nBynodo: amambo IMBoxyMmmonL vLY330 ynL, byds Y.,
09000, 3930098 d9M©YOY v LY atMdymMEYdS V3dV3N

0MONVD MomMdo3Y - gL bodn dDmagzym Jgndmgdys JnnbozMMU,
domo o3zomamb, BogmMmod omobMmL gMmgds, mnoxmgyemo gb
H30300mM0, Hobz3v, LyM3znmMmo Miobob AM3EH36mM JombL gowvyEH3Y
393330Mgmdv. Jomn, 3nbLn LbyymMmo o aMbydy, vNBLN

Lbgo Jomnb v3dv JEgnmon o 393oa R39BL L3gddho3m3n
SMOgdNMN, Ob33BNMN ;mbMmmdnomos My3Mgdabhntadymo.
N00NMYYM 03003L nom LvboMdN 3y3z9dv, JogdOMNMNVB, OJONY,
donbfmdgmao, MmIgmnE Yzgmonmnb dm3LBMg godboomy, Mo3
30 03 0BMonM9dnL gob3oztMmMdS3N FMbo O dbMy B3NMMAL,
2L JombLMn 3aMBoMYMdL MB30060 LYgLNOL BoMIMBoa70MYdL
J9n3LYOYIMUL.

3MALY:

R39060 L3gdbhozmo boRzbad0 Ngdbo 93tIM3nL 24-5 3 bYMOL
09009 3ofbinygdo;

R3900 BoM3manbo gondomms 30mabnbL ,,303mMmmm hgohmnmdadn”;
Ammoz30L ;godhmnL EoMOVB30 ( ngnMvbo, NfMobn);

30939%00L goHMNL FgbmMdLdn, (gnmobn, nfvbn).
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DIRECTED by Camelia Ghazali
COMPOSER Mehran Mirmiri
DESIGNER Praxis Theater Group
PHOTOGRAPHER Reza Ghaziani
DURATION: 60 min

CAST: Setareh Eskandari, Sarah Bahrami, Hana Kamkar,
Fahimeh Amanzadeh, Elnaz Esmeilzadegan, Sanaz Najafi,
Toomaj Daneshbehzadi

ABOUT COMPANY:

In the view of Karl Marx, Praxis is all the forms of human
activities and actions that lead to the transformation of so-
cial life. Praxis puts the importance and emphasis on human
activities and actions. In fact, Praxis puts a practical and
active human, as opposed to Descartes's all-knowing and all
familiar subject

We are living in a society which is suffocating by the absolute
ideas and we are imprisoned in this situation and we have no
way to get free. Praxis Group consists of three main mem-
bers: Toomaj Daneshbehzadi, Camelia Ghazali, and Reza
Ghaziani.

We have gathered together to oppose the Mongolic abso-
lutes. Our theatrical perspective is based on twenty centu-
ry's experiences with respect to all artistic areas including
fashion industry, painting, sculpture, and other technical and
physical theatrical achievements.

ABOUT PERFORMANCE:

Our play is about the pains and suffers of Iranian women,
women of many years ago to the women of modern life. It
tells the story of three generations, starting from a grand-
ma to a young girl living in today&#39;s world. It tells the
love,hate, fear, hope and ... of these women Our play is about
a war, the war which its sound couldn&#39;t be heard.the
sound which frizz decades under snow and cold, the sound
which we are afraid of its eco. The sound of a Woman.

Her Frustrated story begins from birth, she gets mature, be
as a mother, she gets old and this story continues till next
generations though maybe in some places and times it gets
faint but never destroyed and each of theses pain ,suffers
and wishes will inherited to another woman.

Woman , her body and her mind Multiplication in thousand
other women This play contents Nesting Subtle narration
which explain suffers, pain, happiness, hope,.... which each of
them will be told by each actress, for example, the grand-
mother who is narrator and has seen all the thing that
happened during these years for women try to arrange this
chaotic situation for her same sex.

PRESS:

performed in 24th EUROPEAN CULTURAL DAYS KARL-
SRUHE

performed in Piccolo Theater , Milan, Italy

performed in Molavi Theater Hall , Tehran , Iran
performed in Hafez Theater Hall , Tehran , Iran
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MITNLMAMAMN, 3MB33MDBNOMAMN , CNDBINGIMN CS IMMIOMBMIBN - Jn303M
3JLNINL VPI3DVBNY: PONDH™M FobVdY, 3MYRdMILNO, 3MbINbam, 3tozonfn Loy,
3nmhmpozn, bgndm

BMOMIdN: HmMBMno Holzadndo o Lyagathm Loodhm

bd63MJIMN3MBY: 1 Looon

AMBYBNIMBI6: 3M3T960, Lono, 3ommn, Bmam, 6obozm (Elevenplay/
elutelclolSlzluneloly)

01390MNL ILILIG::

H0dMBoHn3LO" HYIBMEMEnnL vbom FgLodmMydMMdYdL NLYMN 9dL3gMNdgbhneMo
3Mmodhoonb 39839mdoo 033mMI3L, MM3MydnE 33eMa30LY Y 3ob30NOMHdNL

R&D 300am3nL y3gmo 9thodL 3mnEozL . sLgon 3hmadbodo - hodbnznob
obByndmMNn, 3Mmamodntngdnoms o 3omn FomMmonzno obMYMdYMO - Ludydom
3MmEgLDBY LMY 3oLYbOLBZxOMMBLL 8YMNALLIMBL. ,,MOdMBohn3LOL" R&D
(330M930LY YV 83oB30MVMYONL Lughodmmnbm 3fmamMmody) 3hmadhgdobLy o
609939370 L doMNMVN B0BOBO BEVANVHBIOLY Y HdbmMmMmManadL mMNL
30330M0L LEMMBOLYYMO 330MY3VY. dBOLMVB, 3MB3600 Yz39MMOdY odmMMAGYM
39009390LY O 6IYTg3YdL Lb3L OMHNLHYONVB, B7EBNYIMYONOL O B3ZMIZMIONSO
006033MMIMMdNm JAbnb.

L33JOJV3NL 3ILVLIY;

0Y39h0omo 30gMadn" 010bedgmazy 393399, Mm3ym3na Lboymo
800m3BLLbZYIMMOLL BomgBohn3YM/3MMYIDHOYM NBRMMBSENVDY OWNdBYdYMN
3000MEOMMMA000 dMBY3L. JoLBn JmMgMaMoBNLL B0BMYINO O BBSMNDHNIYMO
3mboE93900 339003L, MMBMYdnE bymmsbytn nbhomadbhoL Luyydzgmdyo
J9d360mo, o bbyyMoLY Y BMIMOMONL sbMydyMo byanL LLBYOMYdLL ndmgao.
3MbaMabnmo LNzMENL Lugzmgzn LOLBH3S LEYBNL BMBLEYTYOLY Y 3nHM
809MbLObYMYdNEVL FoMYdYMn IM30339030L 3MDBJOL gaJdY, Moo dMdmMomdydnbL
3MmoEnfgde LEYBVDY IME3033930000L NME3MN3 3OBMV3ILYdYM FoMmmn3ycbo
RoMRmM9d30 Imbrgl. bmmm iamMagLY O EOMOSB3N BNBLLBVM goVMHdYMO
30009M9d0LY Y AMEY33939000 IMdMOMONL BMBOEJTNS VBOMNBO LOTYOMHdLL
0dmM93v, 3oyngdgmo 93Mmobdy nLY 3MmyEnEYdMEIL, nndmbL LBEMMyE NLNGN
39339390. LE3YbODdY HIMMOENYdN, NMM33MN3 FMIMB30 BnzMMEMMBYdN Yy RoMARMYdN
3mME933939900L yzgmo Imdmomdody MyogntgdL ; gb Amdmomdgdn, Lbgymob sbomo
8o9M3LOb3xMMONL FgLoddbyMVC, Yooz SMEMMNNMBL JRYIBYdL. 3MB30bnolb 2018
BM0eb My3y BLMBMMOML SMogmMmo LEZYBLDY od3L BoMBMPEY0S FodoMmMYN,

3000 3mMoL AMBMYOMA0N, LOB-BMOBEOLEIMBN, HMINMLY O doMbLyMMBLdn. 2019 BymL
L3I HOIMBS NV3MBNNL Fgny byMMmM3BYdNL

RaLHOZoM Art Division -0L gobLogyMYdMn 3MH3ns Fnom.

3MOLY;

Rhizomatiks Research oo ELEVENPLAY 0oL 3mmggdhnz900s, mdgmosE omoghon
0BM30309M0 0V653FMMBMMONLINZNL LLYMNBIMMOLM vNOMYdY Hfngm.
3MBEI3hyomMyMn LnobMALYE3N gMoaYMYds Foo BodYdn3ind3n 9gMBY30L HodbolznM
LOYNYMROMYOSL; (3933980, MmamM i3 LU3YALMYMgdMM byMmM36yd30, Boon
©Mo3g 39nLBL3MYMO FgLodMYdMMMOJdN VNBMORNBYHL, Mo NBLEHVMOENNLY O
390000 bgmMmm3zbadob gmonmdmnzn 39ML3YJHN30L 893n303900L nYa0NY. "By3ahomo
R03YMad0" oo dmnmMmmEMmbgmMn cob533MMIMMANL Boymazny, LuE33OM
39MmMmM3obLOL Loboo BoMBMPE9bnmMo. BoMIMPEHBNL 3MBEIRENY BgnovMmbOL
3330M930M 300(M 3030MBOM ML (033) oMoy 3931n3o3307mMO.

+0Y39hom x30gnmgddn” LV3YALMYMadMM byaMMM3BYdS O FoNHToHN3S

9N BobgnL 9MBYTNL EMBTSDHYM 33093030 -- gL SMHOLHTOO BEVTNSBNL
LbIYMOLY Y BoxNHTOHN3PMNO VBOMNBOL Fggas BoMAMJBbnM FMIMoMdLL
(LETYM MY YMO LbyYMYdN) FMMAL YMNOYMNBNTOMNHOOL N33MY390. LETY3ombL
oLy 3MB3MIJLYMMOLL EVBOHYdN™ RBYBOE gMNZ0L PMMBYONLY Y bymmzbymo
0bMoMOdH0L 8odmyYygbgdy, ,,8007obyMmMOOBY" V330M3NdY - BMdMOMdYdNL

sbomo 3omodtnb dogds, 9dL3mMaLOYmMo 39330L N3 BM3MPRJBYMO MY7n3500bL
809MbLV3ZYNVE Y 3OBLLBZNNOMJdMVB, MMBMYONE YEVFNVBNL 3MB396ENYMN
LSOOI HYMMONLYS Y HBMEOYMO odMbo®h30L LODM3MYdL LEYdL.
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ELEVENPLAY x Rhizomatiks x Kyle McDonald

DISCRETE FIGURES

Abstract Engine Co, Ltd.
Dance Performance
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www.rhizomatiks.com



DIRECTED, COMPOSER, DESIGNER, CHOREOGRAPHER - MIKIKO
MUSIC ADAPTED by - Daito Manabe, Hopebox, Kotringo, Krakaur
Setsuya Kurotaki, Seiho

PHOTO by Tomoya Takeshita or by Suguru Saito

DURATION: 1 hour

CAST: Kohmen (Elevenplay), Saya (Elevenplay), Kaori (Elevenplay),
Shoko (Elevenplay), Nanako (Elevenplay)

ABOUT THEATRE:

Rhizomatiks explores new possibilities of technology and expres-
sion focusing on experimental projects which involve R&D heavy
approach, while taking responsibility in every process of the project
from hardware and software development to operations. Rhizom-
atiks execute R&D projects and creation with elaborate research on
the relationship between humans and technologies. Additionally, the
company keeps presenting more cutting-edge research and works
through collaboration with other artists, researchers, and scientists.

ABOUT PERFORMANCE :

Dance performance generating bodily expression through math-
ematical / collective intelligence-based methodology. With Al and
machine learning offering new insights into the body schema and
movement, numeric data and analytical results derived from it
inform the choreography. A neighborhood search system matches
pose data from stage footage and movies with dancer pose data,
for instance, to project imagery of poses closest to theirs into a
rectangular on-stage frame. Analysis of lobby-shot day-of-show au-
dience footage and dancers' motion data is used to project audience
members on-screen as dancers themselves, while on-stage imple-
ments from microdrones to the frame respond to dancers' move-
ments based on various rules and algorithms to generate new bodily
expressions. Presented since 2018 in cities around the world includ-
ing Montréal (Canada), San Francisco (U.S.A.), Tokyo and Barcelona
(Spain).

2019 22nd Japan Media Arts Festival Art Division Excellent Award

PRESS:

'discrete figures' unites the performing arts and mathematics in a
dramatic exploration of the relationship between the human body
and computer generated movement (simulated bodies) born from
mathematical analysis.

Rhizomatiks Research and ELEVENPLAY have garnered an inter-
national following for their many groundbreaking collaborations to
date. Melding a commitment to conceptual innovation with a high
level of technical refinement, they have unlocked unexplored possi-
bilities in dance as a performing art, approached from the tandem
perspective of installation and media art. 'discrete figures' rep-
resents the fruits of their latest collaboration in the form of a dance
performance conceived jointly with U.S.-based media artist and
researcher Kyle McDonald.



www.gilesforeman.com
www.facebook.com/gilesforeman.centre

$°0mMd mMM3o60

OMIBLYBMMABIBNY

aodmMmAgymo 39mbMBozgydnL 39d360L bymmzbydo

Giles Foreman

TRANSFORMATION

The art of building extraordinary characters.

500MD MM3ob0 LHEBLLbOMOM MLIHOHMOAL LBs3MgdNm Fongem bMmMoMBns 3BmMmdoma,
ofnogmobgm »P3ndozno IMozomo Fomemby oy 3thgdnalb 3Jmby 3aeM3LL Y Lu®yMo30dOmM
ImMPDY. RMmM3060 LEBLLbOMOM byMM367d0L MMBLMBAL MVTodh M 39630 gyRMYdM.,
3MoLHMBYM RHHLOL, Nod BoM3zggbaL Y MM396 vn30L bomM3dm3vbyMmdoom. gL

0L ©3vY30v, MMIB7M3E FLMNABMOML vMvgMmoo FoMbIMozn Fgdoty - 9BHMBN 3M3306LN, IMb
3MbgMmn, 30fbL OMMLBLBN, FonzM BOLOYBYMN, FMOMENL §303D0, HMI 3oMN Y FMB35MO
Lbao.

0039 FONMDO 9MYb 3o33MMNLMVB, HoMo BOEFIMOIMELY O VBLLHYBS 3nMVb gfhono
LBOZMMO Y. mammnE Modobhgmo 396hMaL 3fhmRaLMMY 58130L ByzMo, YMM3S60 nLgm
39mMomdn sLBL3MNEY, MMEPILLE 39BHIN FMOZOM3L 36MONM3s FLLLbOMOTY VVTNV3IML:
LObLYBYOMOE FonzmM BLOYBLIMAL o HMI 3oL LobgymMydonz N33vMydL. ngn BMydabL
806303mMmMdB30 03BDYOEY (V/0b bymIdmzobymmmde 306mML, LudhgmMg30d0M MygxdnLs oy
ngoHMNL PYodmoz ALbobamobl.



LIBNBIMNL BOLVLIG:

o 0gd300 9M N6 0b LgMmom gbhmMBo 3M3306LL, 30ML dMMLBLBL, 3MMNB BYMHL, ML3dgd YOLMBUL,
3906 FozmmmMnL, BMB 3oMnLL, 3M dgHOBNL, LOBHNVEM 300MYMLL, HMB JoMENL, ool BoLBNBLHMLY O
8339bmMmnb 3MnbHOL?

39MLMBOIYONL VBOMNDN 06 FMIMOMONL BLOFMMMENSLAVE V3O380MYdYMN FPJomdy

0o¢h dom3gmMobon

30D MmM3960 Imbomymns, MM 0oty BomBamMgbnLY O MYLMM BME MLdSBOL Bngfn 8903390y
3000mMEBY, 39MLMBY7TOOL BBOMNDLS MY FMIMOMONL BLOFJMMMAENSDY EVRYIBIOYIMN MOR3IHMYdMNZ0
609393939M0 NdNMNLBN RGAMLI]IL.

0oy 3om3amMobnLy BO3MMBN BLLLOMOL LOWYIZIMONLB PBOML PY30NOMYOL, doEVNIBBL MMaMME3 Bnbogoboco,
oLY39 - 8oMYadYMLC. 9L BgMEN BOLEVYEIOTMO NBLAHMYIYBHNS BLObAMONLOZNL, MMIgMLLE LBS3L
39MLMBOZ7OLY O FobLDY FP3oMNLLL BogdLNBomMmymo LEBYLHOL BomMBy3 LYML. gL OMOL ©EVBNBBNL
N30033mboh30L FgLodmMadmMmMadoL MMBo d93LBZMYMMN BgomEN, MMIHMNE SOMIJMO MYEMMAR
RO MvdSB3 3nndPTozy, 50 BMnL 8ob3o3tMMdE8n b3anBy, RSBMYSMMNdYdYMMN O LLdMMMM LLby 30 NV®d
3om3gmMgB3s 3nLEY. L VMOL VEVFNBNL NZNMNEETMbOHINL oMM IMEIMO HO3MIMMAE0Y, MMIHIMNE
R30030LVY 3BMONMN, B3 goMEVJ369d0L byomMBgLOBYMdLE Fob vMOR39YMIdMNZN LO3VMENTMYdNL
3MA3mMgdLO ©gd3L oMYMN. LBEMMgE gL BOTP3n3MYON ©30380MJOL LHOBOLIMOZLENLEVE MVdLBLY

o 30L BYBbEVIYbHYM MO®HBJOL - MOdBNL LomEom SMBMAYBLL, MBIy 3x339MONMBE NJ3BHdY
39MLMBVFN. MOBBBL LBVBY, MM3B BEVINVBL ggdmm g8odmyEbmM, MY 306 vMNL BgMMY BEVW3NVHBN VB My LML
3oL - YBVE NTVDY V3ZNM370NM, MmamM g3mEnbL ngn Moobdon!! Bobgo gL Bodn3n39Mn O Ngn F9E3MOL
ngd396L BomdmanboL 39MLMBONL Y LLBYsmMmML gLobgod.

3MILY:
"t93mMMyE0YMo, 3ogmMod 0vb LMoo 3Modhndymo dnEamM3o
R3060 bgmmdnLOETN. ©38 3gomEnL gogdg 89 39 38Tomod. "

3MmMO0b gg®0, ,Loydfgda 3MmEgLOL gLbobgd
bobgmdmogmodo: 5 omg | 11:00 - 18:00

Giles Foreman is a renowned international acting coach and has worked on many award winning films and TV
shows. Giles Foreman trained as an actor himself at the Drama Centre, London under Christopher Fettes, Yat
Malmgren and Reuven Adiv. An academy that produced a host of Internationally celebrated actors including -
Anthony Hopkins, Sean Connery, Pierce Brosnan, Michael Fassbender, Geraldine James, Tom Hardy and many
others.

Giles himself studied alongside Helen McCrory, Tara Fitzgerald, Anastasia Hille among others. As a member of
the teaching staff at Drama Centre he taught during a period that produced many renowned actors, notable,
Michael Fassbender, Tom Hardy. He has coached and or directed huge numbers of actors over the years for cine-
ma, TV shows and theatre.

ABOUT WORKSHOP:

What do Anthony Hopkins, Pierce Brosnan, Colin Firth, Lambert Wilson, Helen McRory, Sean Harris, Paul Betta-
ny, Santiago Cabrera, Tom Hardy, Michael Fassbender and Gwendoline Christie have in common? The Character
Analysis or Movement Psychology Work of YAT MALMGREN

Giles Foreman is delighted to be bringing the extraordinary Character Analysis or Movement Psychology work of
Yat Malmgren and Rudolph Laban to Thilisi.

The work of Yat Malmgren leads to a profound ability for the actor to transform both on an inner and outer

level and is an invaluable tool for the actor who believes in character and wishes to be accurate and specific in
their work. It is a profound study of human expression developed initially by Rudolph Laban over 50 years and
completed by Yat Malmgren. It is the only extensive typology of human expression that we know of and comes
complete with an extraordinary set of exercises to aid in those transformations. This works brings Stanislavski
together with Laban and his amazing discovery of the fundamental rhythms that produce character. Laban be-
lieved you can tell who someone is and what they want, by the way they walk into a room!! It will change the way
you view character and the world.

PRESS:

"A revolutionary but entirely practicable approach
to our material. | still cannot do my job without it!"
Colin Firth: Talks about the process

Duration: 5 days | 11:00 - 18:00
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JMa3v6NNL ALVLbLIY:

minus.eins 390317303900L Y V3DOHOL MgohmoMym 3MmMadhadL, RILHNZOMMYOL O NBLEHOMVOENYOL
30MbHIoMymMo MyomMmmdnbL gomgdmdn (Mozilla Hubs, VR Rgdhn oo bba.) - Mgomym o 3oy Lodyommodb
St hoLEHYM MON3LHMNBHOB0 BHMNNOBYOL. 3MMYgdhHnL IMBOBNMY7dNL 8BS BMVBDSY MNYodhMoMyMN
LOMNYON, LobygMBMmEydno "Das HOUSE", m3mab 3nfMzgmn 3nxmyemn Bom3manbs R30bgds Berlin
Theatertreffen-%5 8063930L0L dMyBym. Ars Electronica 2020-0L ©3oMmamgddn oo 30M37mMn MBMONDb
RqbhOzomN, “Keplers Gardens'/,,303mamMab domgdn" ovombgl, MMIGMdYE3 sLMdN, 30Mbyomyma 3D
monvbo nym Bomdmegngbommon. Berlin Theatertreffen 2021-0L gomgmgddn gnbds 3Mmobhmxgm Mny3nbznb
"Simply the End of the World"/ ,, gdfmomm Jd39y609Mdalb ombLobmMymns”-L FowMymMo 39MLOY O

BHnRob 6obdsbnb Graf Oderland/,,a3fMox0 MEIMMOBLN" BomAmomanbs. dsmn 13s60L36amMN 65373935MN
BonMmbogmMmanL LobyMBBoRM ;godM3n BoR3NBYON ZnMbISMYMN 390LYMNYdN nym, bobymBmgdno - “Pans
Lab".

3MM3BM3NL 3JLVbLIG:

1398000380 0oMdnL 3mMmmeg30L — Deepspace -0L Y ,,M3 YMNNMNJ3ngd0L" dgonmEnL Loxwydznmdy,
fMM3ob D630 o BombL 3MMdy( Minus.eins) 330R3960090, Mmamm b vdmMd3ywaL ,,003L370LN"
LYBEOBDMBNNGONVL goMYAMBn v 3nR3969096 ,,1030LYRMNONL 6 boMmabLbAL" M30mMnL PH36700L
LOLEHYBOLMVO YFMNNYMNI3nHdNL dofMnma dgbodmgdmddL.

898936MdY6 LZnBNL FoM®HN3N ©870NL 3MNBEN3YOL Y LudMmMaJEnm MmMBohL, dndmaobnmMmozgb Lbzoobbze
Lom3gmoinm LNLEHH30L BgdmJd3ngdno BoLOIMYOMMOYOL.

71mM33mM30bL bobgMdmnamods - gfon oMg.

ABOUT COMPANY:

minus.eins develop and produce theater projects, festivals, installations in virtual reality environments and
combine real and digital worlds in artistic live streams. They developed the virtual theater series "Das HOUSE",
which was invited to the first "Digital Showcase" of Berlin Theatertreffen 2021. As part of Ars Electronica 2020
they created the online festival "Keplers Gardens” - with over one hundred 3D rooms to accompany the Festi-
val. As part of the Berlin Theatertreffen 2021, they developed a highly regarded digital version of Christopher
Ruping's "Simply the End of the World" and Stefan Bachmann's "Graf Oderland”. Most recently they created the
virtual production web series "Pans Lab" at the Nuremberg State Theater.

ABOUT WORCKSHOP:

Next Generation Holodeck — Deepspace and Immersive Interaction Roman Senkl and Nils Corte (minus.eins) will
provide a Hands on Tutorial on how to setup a deepspace with the 3D development environment unity and show
basic possibilities for interaction with a 6 Degrees of Freedom Tracking System. We will introduce a simple scene
creation and projection setup, and discuss artistic possibilities of different setups.

Worckshop duration 1day

GOETHE
@ INSTITUT



www.theater.digital/en/

©) o

dobogm v033mx0 o FoMm3nL MmdLON

399MJIICISNNN 33CI3NL
MYdMAMIOMMNY, MME3MAMS
3aMavd3tMNL NIVDMNDL
N6M3dBNIMN 306N

9oL O BoBMIMO HYIBMEME0700L v30730s / MMAHTY6N

Michael Eickhoff And Marcus Lobbes

AN ARTISTIC RESEARCH LA
AN INNOVATION HUB FORT
THEATRE OF THE FUTURE

Academy for Theatre and Digitality. Theatr Dortmund
International Networking and Dramaturge

B AS
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Modohnfngn dnbogm vo33man n339 20 Bomono, ofhogmoo ;gobhmob MedodhnmMman o
3MmMEnyLYMONY. 8obLLVIYNIMJOIYMLO BNBHYMILYOL LvgOdMmMNLM godMELNMIdNL ZoEIMo-
803ME3MY, MonzomMymo 8obLb3V3xd MO LMmENOMYMO dIHMMYONLY O v30H30YMN
©0obLEN3MNBYdNL YMNNgonddggdY, B0BBLOL LagMmMULO o LVBH3LMYMydmMm bymMmmzbgdoly
Lb3OEVLL3Y FOBMOL FoV33TMV. ©N33MARN VN BMNL 8obTo3MMOB3n nym Schauspiel Dort-
mund-ob EMo3ohagn, othob cngodnbLo o FZoRMIMO HYJOMEMMaNJdNL v3903n0L (2018 6.)
9fo-9fMon0 00boV3RYJIBydyMN.

3om31nL MMOLND ;gOHMNLY O BBMIYMO HYJOMMMENTONL B30Y300L - LM HIHBNL
9ohM0L 399943LY obBYMBRNMYdNL ofgdbhmMmMny; 1995 BMoVb Ngn 33omdbL MygnLmMMo,
LEBNLY O 3MLEAHNYIYOOL NDONByMVL, SnL M3gMNLY O PMVINL LML v3dhmMMO,
06033MMBMMOL 3gMBobYMHBM3060 J39ybgdoL vMogMmo 3BMONM OLMVL O Lom3gfm
N9oHMNOB. 2014 Bennob gg3obnnl, o3LHMNNLY Y 337503 MN0L 3EMdNMO 3MMYE700LO O
06039MLOMYHIONL B30 3PMBYLMMOL.



fMmammE comMbhdPbnL MngobhmnL omgdbmtnn, LobymMagmo LhH3omos BadobL3nyMm LomgdEom oy
LOENLIYLOM BMMBobh3n, MmammE Logyoom Jagysbadn, nby LogMmddmmobm BoLAhodnm. 3oL nbhytgLOL
LYY FMOEO3L vamMgc3] LOBYBLMYMydMM byMM3B7dNLOM30L 3MMRYLOYINN 30380M7dNL JLMM
80030010MYd0LY O BoboMNLYOLL, 893MJB37Id0m 33tMI390L, MMIMIdNE NYOHMLL Y LLLBSZMM
oBgLYOYMYd7030, 3MMNBHNIOLY O LEdMaSLMYdMN3 Lgmdn Yobmabn HaJoMmMMaNydNL 8oBMYmBHOLL
n30330Modo.

3M3396NNL 3LYVbLI:

NJohM0LY O 30BMYMO HYJEMEMME07d0L v30H30s ALMBEMOMBn YEn3sMYMn dmEymob dgmby
3Mmaddhno B30RMYMO 0bmM330000b, 393mMddggdnmo 33tmMY3000LY O HYJbMMmMaNgyddY MMNYbHhNMydymo
LBO3MYdNL Legm3Bn, LETBLMYMYdMM byMM36900L Y390 FOBMBN. v30J300L 330M93300L 390HN3n
030L 33MY3v0, Y Mmamm gndmgds 3o3mynbadymm ngdbolL 30wMYMN LOBYOMIdIdN LEYBDY, POMOLDLY
0y 39moLYOTn. Fom3nL CMMOLOL byMBIM3EBHIMONT V30YTNY, MMaMME CMMHBNBENL gobhtob
300d3Lo 8obYMRNMYdY, 033tMa3L BdMJIEHY NN O HYJOMIMME09dnL LAgMadNL ;MVBb3gEMLL,
3n3omoL 3MMHMHN3JO0L oB30MOMYOSDY, O3MNISENYONSD V30380MYdYM HOLHNMYOVDY, 3Mogdhn3ymMm
3MBLYMBHOENYODY, 3VMOIMYIMN-3MMOHNINMO EOLIYMLOL RSIMYSMNdHOSDY. Ngn MY30MBYM, LubyM3Boym
oy LLYMVIMMOLM PMBYYODY PBYMOL baML 3MMRgLOYMO JLYMGONL 3oBINMOMYdSL 3 HHMNL,
303600M700LY O d0dBHLOL LgMML vJHMmMmOL SmMMNL.

IMM3IM3NL ILVLI:

dobogm 9033M30 NZOMLORNBME BoMIMaNEI0 MYoHMOLY O BOBWMYMO B357300L CLHMMNLL,

3oL LETP3om LOZMEYYOL, NTBL, Yy MMmamm FJOE3OML B30H3NS 306Y3NNL gozMybom;
n3bmMymMn3ndmddggdom-hodboznt 33tm390L, Mgodindn 3mIydozg 39MLMBOMOL IMIDOHOND,
LOYBN3MLODBYHM FOBINMYONLY Y (LVYMNOEMMOLM) ;NOBSFBMMIMONL 3MmMEgLUL.

fMmammn godmb393900L BnboTg EOL MNJobhnn, MmammnE 893mJ3nIdncN NBLAHNHYENY, MMES BLOMMOU,
B0BMYmMmonbL Lozncblb cgmMaymMmo, EoLIPYMLYMOE Y, P30M3MIL ymamMobo, sthhobhmo 3hoddhnznb
NZoMLYBMNLO BoyaggL?

Michael Eickhoff has worked as a dramaturge and producer at various theatres for 20 years. He is interested in
international exchange, the networking of the most diverse social actors between different academic disciplines,
various genres of the performing arts and the business world. For 10 years, he was most recently head drama-
turg at Schauspiel Dortmund and has co-curated the founding of the Academy for Theatre and Digitality since
2018.

Marcus Lobbes is the director of the Academy for Theater and Digitality, the sixth division at Theater Dort-
mund; he has also worked since 1995 as a director, stage and costume designer, and author in opera and dra-
ma, including a focus on premieres and first performances, at many well-known theaters and opera houses in
German-speaking countries. Since 2074, he has been regularly invited as a guest lecturer at various renowned
colleges and universities in Germany, Austria and Switzerland.

As director of the Dortmund Academy, he is in demand locally, nationally and internationally in lecture and
discourse formats; an important concern for him is the development and encouragement of a wide variety of
networks for the performing arts, as well as the communication of artistic research in correspondence with the
latest technologies to theater and educational institutions, politics and the public.

ABOUT COMPANY:

The Academy for Theatre and Digitality is a globally unique model project for digital innovation, artistic research
and technology-oriented training and further education for all genres of the performing arts. The focus of the
Academys work is to explore how digital tools could be implemented on, in front of and behind the stage. Under
the direction of Marcus Lobbes, the Academy as the sixth department of Theater Dortmund (Germany) is work-
ing on artistic-technical research, prototypical development, application-related testing, practical advice, cultur-
al-political discourse formation and networking on a regional, national, and international level between actors
from culture, science, and business.

ABOUT WORKSHOP:

Michael Eickhoff presents the history of the Academy for Theatre and Digitality, outlines its areas of work and
how the Academy'’s they have changed as a result of the pandemic: Artistic-technical research by international
scholarship holders, further training of staff, university education, and (international) colaboration.

What challenges does the theatre face as an artistic institution when it wants to approach the topic of digitali-
ty in theory, discourse and, above all, artistic practice?



ETC

93Mm3n0L ;godMomyMo
3Mb39630nov

bymm36500L, 06M3030500bO
0 01060936MMAMmMONL
dg3dmj359d0000 3MmohmMdo

ETC

An Artistic Platform

for Creation, Innovation
and Collaboration



ETC (93m30L ongohmomynn 3mb396300) 93thm3nbL LobgymM3IBogm
ngohMMgooL yrngbo Jugmo, mIgmoi 93thm3nL 48 ogobhmab vgmMmnNobgoL
25-%9 oMo J39Yyb0ob, g93tnm3nlb ddmoztho 3gmdymmymo boddhmtab
AMo30MRYMmM36900L vLvbO3L. 3MB3963Ns 1988 ByML ovMLES. ETC

bomL YBymMBL g3tmM3ym cgohmmL, MmamME ENOMMENL, HIM3MOHNaLY

o gMhonngmongddggonlb 3mEbom 3mmobhmm3oL, Mm3gmnE gb30obgds o
oLObV3L MVBVAgEMM3I] vYEOHMMNNL MO30LYOYMYOHOL O LEdMEOLMYdO
3390 dOEMOLL.

03MmM30L ;MgohMmomyinn 3MB376E0d MgohMaL Nb3mMYdOYM 3ogdxdsL
03000M70L Ngn g3thm3nbLo My AbMBMEML FoyytgdMobLy O
LODMBOMYOJdNLONZ0L g3MM30L LmENVMYM, JEMOMN3 O YD
399330MMdLL vEMEbgdL. ETC-L ddmmoztnn, 3thmxgbombomgdobLvgeb
d9a0bnmn 33sthonzgemmos JLgMOL gobznmvMydoLL Y dEOL

96ymoL bgmbL, 3bons, yobmmgbn HYbEbENYIdNLY o AM3MYBYdNL
80N30mM0bLBNBYdNO.

ETC-L obmobgmo LdbmMnobn LdMgdgm 3Mmamody
HHOBLAIMMTOENYdN - SboMN domgdn 9g3thmM30L NgoHLY O FoyymMaydgmbL
3M3000L 3908wam3d LmMNmM3n’, 2021 ByML oNbym o 2024 BombL
oLMYMEJdY. 3MB376ENNL Byzm NgoHMgoL Nngn LEVZEDMOL vMmogfnon
393mJddg0dn0nn 3ModmmoEnnL, 3Sthmxgboymmo g8obznmofgdal, ongodmobL
dbooddgin 3thmadhgd3dn dmbobomgmdoL dgLodmydmmovL. o3
3oLIHVOYMN, BYOEVIZOHYMO 3MMaminednL dbofnoddgfnns g3thmzozdnfnl
3fmgamodo Creative Europe/ 898mddggdnmn g3fmao.

As the largest network of public theatres in Europe, the ETC counts over 50
European Members from over 25 countries, reflecting the diversity of Europe's
vibrant cultural sector. Founded in 1988, the ETC promotes European theatre
as a vital platform for dialogue, democracy and interaction that responds to,
reflects and engages with today's diverse audiences and changing societies.
ETC fosters an inclusive notion of theatre that brings Europe's social,
linguistic and cultural heritage to audiences and communities in Europe and
beyond. Powerful and professional ETC governance ensures that the network
will thrive and grow, taking into consideration the latest trends and
developments.

The ETC's current three-year programme of activities, "TRANSFORMATIONS -
Recharging European Theatres and Audiences in a Post-Covid World", runs from
2021-24. It offers our Member Theatres the chance to engage in numerous
Artistic Collaboration, Professional Development, and Theatre Advocacy
projects, with opportunities for all staff in their venues.

This comprehensive, ground-breaking programme is supported by the Creative
Europe Programme of the European Union.



SNIANNL VdLN: 40,50,80 Moo
VOMBI3IB6ONL VBILAN : 195 Moo (5 L3gddHozmn, A 3oha3MMNY)

LO@OAMM:

00mMog00b 9dgbs o EVEE3860 dgLodmMydgmmos doEobndzn0mob MngodhfinnlL Logmommdn
3Mbh FomgEobndznmnbL Jgyho #8

LoMomm FPJdomdL ymazgm g (12:00 - 20:00 | 3gLzgbgde: 15:00 - 16:00)

HIMOBMBO: + 995322 9559 66 | + 9953222 47 57 68

00MYM90nL dgdgbs gbodmgdgmMmone MBmMonb gsgnddn: WWW.BILETEBI.GE

AL savon3senu manun:
Z HoMoBMB0: + 995322953582 | + 99532 2 95 43 07
m LO3YTom Lovogodn: 11:00 - 20:00
E-Mail: info@tbilisiinternational.com

SEASONAL TICKETS: 195 GEL (5 performances A category)

g PRICE: 40,50,80 GEL
lo BOX OFFICE:

C Buy or book tickets at box office of Marjanishvili Theatre
CONTACT INFORMATION FOR BOX OFFICE:

Marjanishvili Theatre, 8 Marjanishvili Street, Tbilisi, Georgia | 0102
Working Hours: 12:00 - 20:00 (Break: 15:00 - 16:00)

Tel.: + 9953229559 66 | + 99532 2 2 47 57 68

You can also buy online: WWW.BILETEBI.GE

FESTIVAL OFFICE:

Tel.: + 995322953582 | + 99532 295 43 07
Working Hours: 11:00 - 20:00

E-Mail: info@tbilisiinternational.com

Web: www.tbilisiinternational.com

Official Facebook: @Thbilisiinternational
Official Instagram: @tbilisiintfestivaloftheatre
Official Youtube Channel: Thilisiinternational
Official Twitter: @ TBSFestival



3v0L3NBJICN 0NIVOMIBN @Y LN3MBIIdN:

3M®9 omzobn3z30mnb LobgymMmmdnb LvbymM3Bom MOBoHYMO Ngodhino
30LYAMNN: 3MPHY BoEobndz30mMnL Jgyho # 8

30LM VOBFndnbL LobgMmMOAL LobymM3BoBM 3MmBgLONYM sbomMma cngodnn
30LVFOMNN: EOZN YMTV3YBYOMAL Jyho # 127

HOST THEATRES AND VENUES:

Kote Marjanishvili State Drama Theatre
Address: 8 Kote Marjanishvili Street

Vaso Abashidze State Professional New Theatre
Address: 127 David Agmashenebeli Avenue



0300IMNBI 3VBANBINN, vy omgddmMmMo
EKATERINE MAZMISHVILI, Art Director

B6IBY dIMII6VJI, LughNOIMMNLM 3MmMamMs3nL 3gbgsaMn
NUTSA BURJANADZE, International Program Manager

0193VM B NBIINAN, “Jofroymmo L3JIHO3MIdNL" 3tmamMednlL byMIdM3v6gMN Y
3oL3YENVLMVD yManngfhomdnb 3g9bgsgfnn
TAMAR LALIASHVILI, Head Of Georgian Showcase and Media Coordinator

OMANA ©3H5MNZ3NAN, hodboznmo ccomgdbdmmo
ARCHIL DVALISHVILI, Technical Director

900133v6 MIdO6NJI, Hdbnznfnn 3thmeoyLbymmn
KETEVAN LEBANIDZE, Technical Producer

650M J6V6MNJI, MMBNLANYHOYdNL Y 3thmadhadnL Agbgsafnn O
Loy 3mMdm 3MmpydEnoLb 39bgsgtnn
NATO EBANOIDZE, Advertising, Events and Projects Manager

01N6501N6 3VHYOMDBN3INAN, LugMmNVIMMOLM 3MmMaMmednl “NEW" 3mmmnbodhmtnn o
mmzobhninLb 39bgsgfnn
TINATIN KALATOZISHVILI, Coordinator for International Program NEW and Chief of Logistics

93BNV LbNMOMNHJI, LLBRNBLBLM LHALBbYMNL bygMIdM369mMn
MZIA SKHIRTLADZE, Head of Financial department

LIBMM 39NFVJI, nytnbho
SANDRO PAICHADZE, Lawyer

01NB6Y0NING6 3VbVJI, bmEnomymo JLYHMIONL Y 3M3YBNZSENNL Fgbgsafnn
TINATIN KAKHADZE, Social Networks and Communication Manager

01N6Y 3MMPIMNHJI, ndvnbyMmn
TINA GORDELADZE, Designer

90013316 3V6ONJDI, , 099 Longogn”, FoL3NBIgMN
KETEVAN KANTIDZE, Backstage Managament

6960 339DI3Y, LERNBLBLM LLALLbYMAN
NANA GVAZAVA, Financial Office

©d3N0N EIHNZ3NCN, 3009™M /Hadbn3nmMma LLdLLbyMAa
DAVID DVALISHVILI, VIDEO/ TECHNICAL OFFICE

V3AN3M IMNCNY, cmmzoLhn3nL MVBL3H3bBY
AMIKO URIDIA, Assistant to Chief Logistics

NMOSN FY3dIMNDI, IMIomMoggdnlL L3LLBbyMN
IRAKLI TCHUMBURIDZE, Supply and Stock Service

3NMM3N 690N NBIBNAN, FIMBoM3xd0L LLALLbYMA
GIORGI BUTLIASHVILI, Supply and Stock Service
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