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The City —

Numb

The Lower Depths

Kaash

Gods Are Fallen

and All Safety Gone

Tempest

An Enemy of the
People

Hamlet
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Gilgamesh

Fatherlessness

Mary from the
Metropolis

On The Desperate
Edge of Now

Incubator Theatre, Israel

Sosani Dance Theatre,
Germany

OKT/ Vilnius City Theatre,

Lithuania

Akram Khan Company, UK

Greyscale, UK

“Marin Sorescu”
National Theatre of
Craiova, Romania

Schaubuehne, Germany\

Shakespeare’s Globe, UK

Chorea Theatre, Poland

The Moscow drama
theater “Sphera”, Russia

Annamaria Lang & Bare-

foot Musicians Production,

Hungary

Kari Hoaas Productions,
Norway

Kote Marjanishvili State Dra-
ma Theatre, The Basement

Kote Marjanishvili State
Drama Theatre, Big Stage

Kote Marjanishvili State
Drama Theatre, Big Stage

Alexander Griboedov State
Drama Theatre, big stage

Kote Marjanishvili State

Drama Theatre

Shota Rustaveli State
Drama Theatre, Big Stage

Kote Marjanishvili State
Drama Theatre, Big Stage

Musthaidi Park

Royal District Theatre

Kote Marjanishvili State
Drama Theatre, Big Stage

Kote Marjanishvili State
Drama Theatre,
The Basement

Kakha Bakuradze Move-
ment Theatre
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Wissol Group
The development of Wissol Group began 14 years ago with fuel retail business. Nowadays Wissol is one of the
largest business groups in Georgia, which leads not only entire energy sector, but also develops construction,
advertising and hospitality business, supermarket chain and franchises of major American restaurant chains.

MEMBERS OF WISSOL GROUP
(S

"3nbmME 39phmEngd xmhxns'  E— 3NLMEDN s Wissol Petroleum Georgia

o
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THE CITY

Musical

Amit Ulman, Omer Havron,
Omer Mor
Incubator Theater, Israel

bobamdmngmds: 75 baomo
M9g0bmE0: mdgH dmen
3M83mDoGmmo: m3gH ImEin
L39bmamogns: 56L3dema
Jmgmafogo: obboddmo
3nbogomuMo gogmmdgds:
304@™6 ®9g3bmbab 4960
BMEMYMOR0: 3500

3mboboemgmdgb:

5308 dsbo, mIg& 3o36mbo,
396 Imn, Mmoo mamogbo,
Ambo Bm 3980

W10FN

Duration 75 Minutes

Directed by Omer Mor
Composer Omer Mor
Designer The Ensemble
Choreographer The ensemble
Music Adapted by Victor
Jackson Band

Photographer Gaya

Cast:
Amit Ulman, Omer Havron, Omer
Mor, Dorit Lilien, Roni Rocket

il
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ABOUT THEATER

The Incubator Theater began operating
in 2005 with the support of the Beracha
Foundation as a project whose main
objective was to build an infrastructure
for original theater in Jerusalem, and
enable actors and theater profession-
als to establish themselves in the city.

During the past nine years, the The-
ater has put on more than 1,500 shows
from 30 original productions and plays,
including a television series on Chan-
nel 10.

The Theater aims to be a significant
agent of cultural change in Jerusalem
and an active force in developing an
urban climate of pluralism and open-
ness that accommodates a wide spec-
trum of opinions and world views.

ABOUT PERFORMANCE

“The City” is the first Hebrew rap mu-
sical, telling the story of detective Joe.
Sarah Bennet hires Joe’s services
in the case of her missing sister. Joe
takes on the case, a decision that can
cost him his life.

Created by the “Victor Jackson Show
Ensemble”
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Contemporary dance theatre

Sosani Dance Theatre, Germany
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Duration 70 min. without
intermissions

Directed by Thea Sosani
Composer Mixed

Set Designer Thea Sosani
Choreographer Thea Sosani
Technical Director George Sosani
Photographer Hubert Lankes

Cast:

Dancers: Bitama Darouiche,
Julia Koderer, Ramona Reissaus,
Pasha Darouiche, Patrick Bayer
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ABOUT THEATER

In 2010 Thea and George Sosani
founded the ,Sosani Dance Theatre".
In addition they established an interna-
tional zone for dance theatre and per-
formance named ,Sosani Art Zone"“ in
Regensburg, Germany. This Art zone
is a plattform for dancers, independent
actors, choreographers and other art-
ists to come together and to introduce
their conceptual works.

The ,Sosani Art Zone® is classified in
three areas: ,Sosani Dance Theatre",
Education zone, Project zone. These
three areas are closely interwinded
with each other.

ABOUT PERFORMANCE

,Numb® is a contemporary dance play
which would like to enchant the audi-
ence with a subtle, honest and vivid
interpretation especiallly with the lan-
guage of the body.

Three women, three different charac-
ters, with an unmastered past of their
childhood in which it stinks of suffering,
insensitivity, betrayal and blind obedi-
ence: unmarried women and men. This
would describe the thematic basis on
which the dance performance ,Numb*
builds on.

The spectator may recognize and dis-
cover himself in all this well-known self
experienced emotions.

PRESS
A perfect implementation which is vir-
tuosic and utterly expressive, coevally

accompanied by coruscating humor
and powerful expression.

,Mittelbayeriche Zeitung“
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THE LOWER
DEPTHS

Drama

Maxim Gorky

OKTVilnius City Theatre,

Lithuania
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Duration 60 min. without
intermissions

Directed by Oskaras KorSunovas
Composer Antanas Jasenka
Scenography Dainius Liskevi€ius
Photographer

Dmitrijus Matvejevas

Cast:

Dainius Gavenonis, Rasa Samu-
olyté, Darius Gumauskas, Julius
Zalakevicius, Darius Meskauskas,
Jonas Verseckas, Tomas Zaibus,
Giedrius Savickas, Nelé Savi¢enko,
Rytis Saladzius
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ABOUT THEATER

Established in 1998, Oskaras Korsunovas The-
atre (currently bearing the name of OKT / Vilnius
City Theatre) from the outset was determined to
remain independent. Such a risk certainly did
not come without sacrifices: the newly estab-
lished theatre did not have a stable source of
income, offices, or rehearsal spaces necessary
for efficient and creative work; neither did it have
a permanent performance venue to present its
productions on a regular basis. This daring step
was taken for a single reason: OKT firmly decid-
ed to cut all relations with the theatrical reality
of that time and create a new reality based on a
contemporary theatre language.

It is also important that while remaining indepen-
dent, Oskaras Korsunovas Theatre has always
referred to a purposeful strategy of artistic pro-
gram. Rather than producing disparate projects,
it created a strong repertory embracing both con-
temporary dramaturgy and classical works. The
main credo of the OKT repertory is the following:
to produce contemporary dramaturgy as classi-
cal, and to present classical works as if it were
contemporary dramaturgy.

The tours in international festivals, performances
and projects in foreign theatres encompass the
United States, South Korea, Australia, Argentina,
and the territory in between. Hence, the motto of
the director and his theatre: only being “there”
can we stay “here.”

ABOUT PERFORMANCE

“The Lower Depths” by Maxim Gorky — an abso-
lute example of theatrical laboratory, which was
created in the unusual space of the OKT studio,
still continues to be shown there.

»The Lower Depths“ is a laboratory where we are
the ones on whom experiments are carried out.
This is our first theatrical performance, in which
we don’t concentrate on the result, but seek to
test and discover ourselves, so that the actors
not only create their characters, but also retain
the reality and remain themselves. Gorky’s text
becomes relevant only when the actor is able to
grow his or her character in his or her soil, so to
speak, basing it on his or her own experience.
This is the highest aim of the laboratory. It is an
intersection between the actor’s personality and
the character he or she is creating, a stranger.
Therefore, we have chosen a special space and
got rid of the storyline and plot.

Director Oskaras Korsunovas

PRESS

It is recommended to go to see “The Lower
Depths” directed by Oskaras Korsunovas.....
(be) ready to intensely communicate with the
actors, admire their ensemble and individual
mastery of each of them. It is a team of really
talented actors (Korsunovas does not work with
those who are not). (,Actors are the Priority!”, Ri-
das Viskauskas, Literatlra ir menas, 7 January
2011)
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KAASH

Dance

Akram Khan Company, UK
(Revival of the 2002
full-length work)

(3038° ©90a> ©d 30M3gmo©
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Material originally devised and
performed by (2002-2004)
Akram Khan, Rachel Krische,
Moya Michael, Inn Pang Ooi,
Shanell Winlock and Eulalia
Ayguade Farro
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Duration 55 Minutes

Artistic Direction and Choreogra-
phy Akram Khan

Composer Nitin Sawhney

Set Design Anish Kapoor
Lighting Design Aideen Malone
Costume Design Kimie Nakano
Photographer Jean-Louis Fer-
nandez

Artistic Team

Additional Music ‘Spectre’ by
John Oswald played by

The Kronos Quartet

Voice Akram Khan, B C Manju-
nath

Sound recording Bernhard
Schimpelsberger

Produced by Farooq Chaudhry
Revival for 5 dancers

Performed by Kristina Alleyne,
Sadé Alleyne, Sung Hoon Kim,
Nicola Monaco, Sarah Cerneaux
Rehearsal Director Andrej Petro-
vic

With the support of Eulalia
Ayguade Farro, Moya Michael
and Yen-Ching Lin

Technical Director Richard Fagan
Technicians Alex Castro, Peter
Swikker

Tour Manager Mashitah Omar
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AKRAM KHAN

Akram Khan is one of the most celebrated and respected dance artists today. In just over a decade he has created a body of work
that has contributed significantly to the arts in the UK and abroad. An instinctive and natural collaborator, Khan has been a magnet
to world-class artists from other cultures and disciplines. Khan’s work is recognised as being profoundly moving, in which his intelli-
gently crafted storytelling is effortlessly intimate and epic. Akram Khan is described by the Financial Times as an artist “who speaks
tremendously of tremendous things“. Khan has been the recipient of numerous awards throughout his career including the Laurance
Olivier Award. He is honorary Fellow of Trinity Laban. In 2005 Khan was awarded an MBEW for service to dance. Khan is an Asso-
ciate Artist of Sadler’s Wells, London.

ANISH KAPOOR

Anish Kapoor is one of the most influential sculptors of his generation. He was born in Bombay in 1954 and lives and works in London.
Recent major solo exhibitions include Sakip Sabanci Museum, Istanbul (2013); Martin-Gropius-Bau, Berlin (2013); Museum of Con-
temporary Art, Sydney (2012); Le Grand Palais, Paris (2011); Mehboob Studios, Mumbai and National Gallery of Modern Art, New
Delhi (2010); He represented Britain at the 44th Venice Biennale (1990), for which he was awarded the Premio Duemila. He won the
Turner Prize in 1991 and has honorary fellowships from several institutes. His major permanent commissions include Cloud Gate
(2004) for the Millennium Park in Chicago and Orbit for the London 2012 Olympic Park. In 2013 Ark Nova, the world’s first inflatable
concert hall, was launched for the Lucerne Festival in Japan. He was elected Royal Academician in 1999, awarded the Premium
Imperiale in 2011 and the Padma Bhushan in 2012. He was knighted in the Queen’s Birthday Honours in 2013.

NITIN SAWHNEY

Nitin is arguably the busiest, most versatile and sought after composer and producer around. As the holder of six honorary doctorates
and three fellowships, he is now signed to Reservoir Publishing, has worked with a host of celebrated artists including Paul McCart-
ney and Sting and has made nine studio albums, for which he has been nominated for a Mercury Music prize, won a MOBO, two BBC
Radio 3 awards and a Southbank Show award. He has also received two Ivor Novello nominations.

He has scored over 50 films for cinema and television, with an Ivor Novello nomination for best score, leading to his much acclaimed
orchestral music to the BAFTA-nominated BBC series, The Human Planet, Mira Nair’s film The Namesake, three film scores for live
performance by the London Symphony Orchestra, two acclaimed videogame scores and composition for Olivier winning theatrical
and dance productions with Complicite and Akram Khan. Sawhney scored for Deepa Mehta’s adaptation of Salman Rushdie’s book
Midnight’s Children, Hitchcock’s early silent movie The Lodger, Khyentse Norbu’s Vara: A Blessing, Japan in a Day for Ridley and
Tony Scott and more recently Polio Wars and a documentary about Nelson Mandela.

Sawhney released OneZero, in June 2013. This project is a live cut to vinyl and is a retrospective session consisting of tracks taken
from Sawhney’s nine album back catalogue, and a preview of tracks from his forthcoming album, ‘Dystopian Dream’ to be released in
the summer of 2015. Sawhney hosts his own show for BBC Radio 2 — Nitin Sawhney Spins the Globe, the next series is to be aired
in March 2015. Sawhney composed for the BBC'’s 5 part TV series Wonders of the Monsoon which aired in October 2014.
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ABOUT THE PERFORMANCE

Akram Khan teamed up with the celebrated talents
of Anish Kapoor and Nitin Sawhney to present his
company’s first full-length evening work thirteen
years ago. “Hindu Gods, black holes, Indian time
cycles, tablas, creation and destruction” were the
starting points for this work in 2002. Danced by
a strong international cast of performers, Kaash
(Hindi word for “if only”) continued Akram Khan’s
quest to build bridges between the worlds of con-
temporary dance and the Indian classical dance
form Kathak.

“As our first full-length company piece back in
2002, where | had the great opportunity to col-
laborate with Anish Kapoor and Nitin Sawhney,
Kaash holds a very special place in our journey
and in our hearts, and | am excited that it is now
our first ever revival. Our new five-strong cast of
international performers will shed another light

and energy on the piece, focused on physicality
and precision, that | believe still has all its rele-
vance today.” — Akram Khan

SUPPORTER

Kaash was originally created with the generous support of Southbank Centre
(London), Tramway (Glasgow), Vooruit (Gent), Sampad (Birmingham), Dan-
ceEast (Ipswich), Maison des Arts de Créteil, Wexner Center for the Arts at
The Ohio State University with support from the Doris Duke Charitable Foun-
dation. Kaash was also created with generous support from The Quercus
Trust, The Jerwood Space and Birmingham DanceXchange. The 2014 re-
vival of Kaash was supported by a residency at Trinity Laban Conservatoire
of Music and Dance, London. Akram Khan is an Associate Artist of Sadler’s
Wells, London. Supported by Arts Council England

Akram Khan Company is represented by Sarah Ford / Quaternaire
www.quaternaire.org
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LgmB8s ndn@Mngzoha
Greyscale, oo 6608 sbgon

GODS ARE
FALLEN AND ALL

SAFETY GONE

Drama

Selma Dimitrijevic
Greyscale, UK

boba@dmazmds: 50 bayoo
(39L396g30L ao937)

9g0bm@o: bygmds @ado@Engzoho
L39bmaMogns: mEagg monbbgboo
RMGMaMox0n no by 3obo

dmbobomgmdqb:

s - 3556 39330mbo
domodgoma - bzm@ meMbdyma

Duration 50 min. without
intermissions

Directed by Selma Dimitrijevic
Designer Oliver Townsend
Photographer Idil Sukan/Draw HQ

Cast:
Mother — Sean Campion
Daughter — Scott Turnbull
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,Greyscale”- o bogmmadm@abm ;mge@msemama 3m83560b Lobeo bogydobemns. 3m33sb-
05 59Mm05698b 661358 g0 Mgg0bmEgdl, 3bgMmadl, dbobomdgdl, LnbsnbymMgdl
©5 393mgJdgmgdL, Hmdgmoms nb@gfgbos sboma dgbsdmgdmmdgdals 33mggs. jma-
30600b 30Dobos 394365L Bybo LEGNIGNEb 8dmby, dmngFo, 3mbamo, 3mmo-
&0g0M0 ©d sbaMdomman mgeGa, Maash mobsdgmmay doynmadgmlb dmdgbMos
3mbobygbo L3gd@ozmgdo.

B396 39¢domdm Lbgoabbgs dndsmormmgdom ©d dmggbmbl ol 8B, HMI yzgmsb
b dggdmmb 3Gm3gLbals 3Mmzm(3069ds s sMs dbmEmE Mgegobm@bs s 36gH-

omb.
L3JIBOSXNL FILOLIS

L3gd@ogmo ,,m8Mmgda sy (3696, 306 @og30(393L”" (300MBL sFma(3bmb s brog-
35 35306, Bm(30 508mzgoRgbm, ™8 Rz960 3dmMdmmgda 5056 Locmma s@bgdgda, Hm3-
mgdo(z 9o 83396096 gL (gcmm sy, gomg R396 a33mbos), asmhabsmogdo-
ob Bggbo (3bm3M9d00s6. 068)0IMMa, nndmEnm smbsgbg 3ogbs dmasezb &g4bEgdL,
Mm3gmoa(z dogemo (36mzMgdal aobdegmmdada Imwdngsm 339L30b. b3gd@sgmoab bo-
ooy dg@bgmmos xmb bEonbdg30L BbsMmBMYdo©sb ,Lodmmbol smBmbagmgma®.
L3gd@ogmadn ghma s 03039 L(3gbolL oMoz MMbK g JgmMgds. bovygg@n dot-
&030s - 30 Bemols dg0mn, babdn dgbayemo gl babsbagom 8nal. LoydMab mgdgda
dobamm@ns: d5bomds, Ron, BmgdoyMmmds, 580bwn, Bgamdatin dogn s MHMngFHmm-
3980. L39g@o3molb ababEMMAL3L, obsbyobdn s@bgdmmo odsdammoa MBmg@-

omds gos-dz0mab bsdwgam gMomngMmmdow aomsnd393e.

363LO

»9b bomge@mm bgmmzbgdal domosh Lygoms gm®mdss - ab@odyma, dgdm jmmagdy-
o s badwazomn 93m30980b vddgmgmoa. @ab3gbol gsdm@obabal boomdzsdo s

Mo ddgmo o gdm3098L 06393L o o gmalbiggogomlb aogdbmdabgdl.”
The Stage

3oM@bomegda/Partners: British Council and Arts Council England

ABOUT THEATER

Greyscale is a Newcastle based inter-
national theatre company formed by a
group of established directors, writers,
actors, and designers interested in
exploring the fringes and gaps in-be-
tween the ways we work. We aim to
make carefully structured, powerfully
live, political and anarchic theatre for
a modern audience bored of being
bored.

We work in a number of different ways
but mostly like the idea that everyone
should be able to provoke a process,
not just the director and the writer.

ABOUT PERFORMANCE

Gods are fallen and all safety gone
is an investigation into what happens
when we discover that our parents
are flawed human beings, and that at
some point, sooner than we think, they
are suddenly going to disappear from
our lives. Intimate and funny, this play
presents a lifetime of conversations,
condensed into one hour.

The title is quote from John Steinbeck
novel East of Eden.

In this play the variation of the same
scene is repeated four times. The
scene is a simple one of a 30-some-
thing daughter going to see her ageing
mother. Their subjects are everyday
ones: having a bath, a cup of tea, trav-
el, the weather, boyfriends and rela-
tions, another cup of tea. As the play
progresses the tempo slows down
and eventually we get to know the real
Mother and Daughter behind the tense
relationship from the start.

PRESS:

“It's a very pure form of theatre — in-
timate, pared down and emotionally
true. ... The understated conclusion is
so very full of ache and loss and things
said and unsaid that it can’t help but
make your heart hurt.”

The Stage
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ATEMPEST

Erase

William Shakespeare
“Marin Sorescu” National Theatre
of Craiova, Romania

boba@dmagmds: 125 Bon, dgbggbgds
55 Byomab 393y

>@a3@o(300: bommgon 3930698
Mggobm&o: bomgog 396356989

3bs@G 3060 o 3MbGMdgdab 538 mMo:
Moa3mad d3sgnao

Lo gab 538 mM0: goboem dotema
BOGMaMog0: emmob RoMgs

dmbaboemgmdgb:

Bo@omob 3503930, bm@ab mgmaqebe,
0m0g 39mMag, SEM0sb sbemby, ggmey
omdgM@ 3mbEgs, Mm3sba@s ambgb 34,
Ro@omob gogdyy, bm&ab mmgmggo-

64, bogmmog 3maomfn, 3mbLE 6B 06
(303MMG0, 359606 ImIsmo, aymos
maDoM0, 0emns 3mmsbo, 398 Ms m@-
35, 3mbogs oM gmgabyy

Teabril Nwﬁomﬁ
Marin Soreren”

Osiova

Duration 125 minutes, break after
55 minutes

Adapted by Silviu Purcarete
Directed by Silviu Purcarete

Set and Costume Design:

Dragos Buhagiar

Music: Vasile Sirli

Photographer: Florin CHIREA

Cast:

llie Gheorghe, Sorin Leoveanu,
Valentin Mihali, Romanita lonescu,
Constantin Cicort, Nicolae Poghirc,
Adrian Andone, Angel Rababoc,
Catalin Baicus, George Albert
Costea, Catalin Vieru, lulia Lazar,
Monica Ardeleanu, lulia Colan,
Petra Zurba
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katarzina visocka PortKultury.pl

PRESS:

Purcarete’s world is beautiful and wonderful.

The most important elements of Silviu Purcarete’s performance: simple ideas,
theatre performing, enthralled spectators by the essence of encountering the-
atricality.

Katarzyna Wysocka, PortKultury.pl

ABOUT THEATER

With 165 years of history, the “Marin Sorescu”
National Theatre of Craiova is one of the world’s
great theatres by the awards and honors ob-
tained over the years all around the world at the
most important international festivals in world.
Member of the European Theatre Convention
(ETC) since 1995, the “Marin Sorescu” National
Theatre of Craiova is the first Central and East-
ern European theatre included in this internation-
al association, establishing itself as part of the
elite of the Romanian and international theatre
community through its performances.

An important moment in the recent history of our
theatre is represented by the foundation of the
International Shakespeare Festival in 1994.

The “Marin Sorescu” National Theatre of Craio-
va is the only theatre in Romania which was
awarded the “Cultural Merit” Order in the rank of
Commander, “as a sign of appreciation for the
outstanding achievements of National Theatre’s
staff who made this cultural institution one of the
most famous stages of Romania”.

ABOUT PERFORMANCE

In a strange room, Prospero tells Miranda about
their arrival to the island. Miranda, turned then
into Caliban, tries to kill Prospero. Ferdinand
enters and Caliban, transformed again into Mi-
randa, falls in love with him. The shipwrecked
king and his men lament their fate, while Caliban
makes friends with Trinculo and Stephano.

Ferdinand and Miranda affirm their love. Caliban
and his accomplices conspire to kill Prospero.
Ariel reminds the king and his men about their
past injustice towards Prospero. Prospero offers
the two lovers a magical performance. Caliban
and his accomplices are banished. Prospe-
ro bids Ariel good-bye, gives up the magic and
makes peace with his former persecutors.

SILVIU PURCARETE

One of the leaders of world theatre, Silviu Pur-
carete, was born in Bucharest, Romania in 1950
and studied directing at the Bucharest Theatre
Academy. He has worked in Romanian and
European theatre for years, most notably for the
National Theatre of Craiova and the Bulandra
Theatre. His productions have won many awards
and great critical acclaim both in Romania and
abroad. They are famous for their courageous
visual world and the free treatment of dramat-
ic texts. His work has been seen extensively
present in the most famous festivals in Edin-
burgh, Glasgow, Syndey, Tokyo, Montreal, Avi-
gnon and etc. Opera credits include La Bohéme
(Essen), Parsifal (Scottish Opera co-production
with WNO), Donizetti's Roberto Devereux (Wie-
ner Staatsoper) and Rameau’s Castor et Pollux
(Opera Bonn). Troilus and Cressida was his first
meeting with the company of the Katona Jozsef
Theatre, Budapest.

His performance of Faust was a great success at
the Edinburgh International Festival in 2009, and
was followed by his Gulliver’s Travels, in 2012,
Oidip, in 2014, for the Sibiu Festival.
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303&0@0 Mgg0bmEMogdo: ©mdobogy @M™3gmema Directed by Dominic Dromgoole and
5 do 653306bG0 Bill Buckhurst

om0sd dgdb3ntin 3nbogomuMo gogm®mdgds: dog dg& 3emo Composer / Musical Director

dgdL3amab mge@ Mo gammdabo, 3nbogob 938 m@a: mmGs gmegbd 3go Bill Barclay

©0R0 dMHn@sbgon L9bmamong0s: gMbsmsb g3gbbmdn Original Music Laura Forest Hay
JmEgmamago; 306 omasdbo Designer Jonathan Fensom

HAMLET Choreographer Sian Williams
8mbsBoemgmdab:

William Shakespeare Kb @ogmabo, mowo 939M3s, Bmyg- Cast:

Siakespeare’s Globe Presents, 39 gormebo, 80Msbos gmbEg@a, 6593 John Dougall, Ladi Emeruwa, Phoe-

3505m0, gMfin bobo, md mmmgbLo, be Fildes, Miranda Foster, Naeem
®900x39M mgmbao, MogoMa 35 gba, Hayat, Beruce Khan, Tom Lawrence,

dgmoyy Hm3gbo, 535b@s 3nm 3abo, Jgom Jenniffer Leong, Rawiri Paratene,
oo @n Matthew Romain, Amanda Wilkin,
Keith Bartlett
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PRESS

‘Dominic Dromgoole’s brisk, accessible Hamlet... a touchingly youthful and
vulnerable performance in the title role’
The Daily Telegraph, 2011

‘A slick and engaging production cleverly tuned
to outdoor touring locations.’
Financial Times, 2011

ABOUT THEATER

Founded by the pioneering American actor and di-
rector Sam Wanamaker, Shakespeare’s Globe is a
unique international resource dedicated to the ex-
ploration of Shakespeare’s work and the playhouse
for which he wrote, through the connected means
of performance and education.

Together, the Globe Theatre, Globe Exhibition &
Tour and Globe Education seek to further the ex-
perience and international understanding of Shake-
speare in performance.

ABOUT SHAKESPEARE’S GLOBE

Shakespeare’s Globe has become one of the most
popular visitor destinations in the UK, at the heart
of the regeneration of London’s Bankside. Shake-
speare’s Globe is a charity and continues to oper-
ate without annual government funding.

Under the leadership of Artistic Director, Dominic
Dromgoole, the theatre season plays in repertory
from April to October annually, and has gained an
international reputation for performance excellence.
Globe Education, directed by Patrick Spottiswoode,
is one of the largest arts education departments in
the country, and shares its approaches to the teach-
ing of Shakespeare with over 100,000 students a
year. Shakespeare’s Globe Tour and Exhibition is
open all year round and is the world’s only perma-
nent exhibition dedicated to Shakespeare’s theatri-
cal career.

Other on-site facilities include the Swan Bar and
Brasserie and private entertaining rooms, with
stunning views over the River Thames. The Globe
Shop sells a wide range of gifts and books, aimed
to increase the enjoyment and understanding of
Shakespeare.

ABOUT PERFORMANCE

Hamlet, Prince of Denmark, has not succeeded his
father as King. On the throne is his uncle Claudi-
us, who married Queen Gertrude immediately upon
the death of her husband, the first King Hamlet. At
midnight the ghost of the dead King appears to his
son on the battlements of the castle and commands
revenge.

Hamlet, unsure at first, simulates madness and
asks for a performance of a play with a plot much
like his father’s murder, so that he can see how the
King responds. Claudius, deeply alarmed, plans to
send Hamlet to England. However, before Hamlet
leaves, he kills Polonius (the father of Ophelia, the
woman Hamlet loves) who is hiding behind a cur-
tain in Gertrude’s room.

Two messengers conduct Hamlet towards the voy-
age to England, bearing letters that order his death
when he arrives. Ophelia’s brother Laertes, en-
raged by the news of his father’s death, finds that
his sister is helplessly mad, and swears to kill Ham-
let. Ophelia drowns herself, and Hamlet returns to
Denmark in time for her burial. Later, at a fencing
match where Laertes seeks to stab Hamlet with a
poisoned rapier, both men are wounded. Queen
Gertrude drinks, in error, the poisoned wine Claudi-
us has prepared for Hamlet. Laertes and Gertrude
die; Hamlet, after killing Claudius, collapses in the
arms of his friend Horatio and dies.
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Schaubiihne am Lehniner Platz
396603 0dbgbal 30gbab
dabgg0m gossddsgs
o6 d3mE3dgogHds

AN ENEMY OF
THE PEOPLE

Drama
Director Thomas Ostermeier

Schaublihne am Lehniner Platz
By Henrik Ibsen version by
Florian Borchmeyer

boba@dmazmds: 2 bor 30 Bor (dgLgqbgdabs
3°693g)

Mgg0bm@o: mdsol mb@gmdsngta
L(39bmaMogn: 056 303gmdaydo
3mb@ondgdab Ibs@gomn: 6abs 398 dgmo
3bo@ 3o goxmmdgds:

3o&o6M0nbs bogd g

InbogomMo gogmmdgds:

dom@g d939bd5b0, sbogm g3 godoan
M33oG a0 GromEnsb dm@bdgogHo

35365, gdgmo: gMob dbgngn
RMGMaMoxgn: 5Mbm g3mafn

dmbobomgmdgb:

3M0bEMy g9396w@s, nbgm 3ogmbdsbo,
939 8930960, 5bMgol IMmegMa, g0
Geabon, ImEinz am@gomeon, mdab
do0bga0n

Duration 2 hours 30 minutes no
intermissions

Directed by Thomas Ostermeier
Stage Design: Jan Pappelbaum
Costume Design: Nina Wetzel
Music adapted by: Malte
Beckenbach, Daniel Freitag
Dramaturgy: Florian Borchmeyer
Light Design: Erich Schneider
Wall Paintings: Katharina Ziemke
Photos by Arno Declair

Cast:

Thomas Bading, Christoph Gawen-
da, Moritz Gottwald, Ingo Hilsmann,
Eva Meckbach, David Ruland,
Andreas Schroders
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S 0@ Hamue BMan3090L. mge@Mda abgmoa (36mdama Mg-
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©5 35003 396396MmE0, sL3smgbo gmImdom (36mdaem ¢sbmgm
950bmEdL - 98gsds© dondabgda GmIgm 3obGgmmBab, Jgom
dombhgmal, BmoGogm asmbosl , 0sgm Mmbgbabs o JmEgmatoy
3MBLEGOb (30 ot 3gbol aadgda Mg3g@ @ mamal bobomas.

bmemem 2000 Benowsb Imymemgdama dondabgl 3Gmgd@o - sboma
530l bagMmadm@obm ggb@ngama (F.IN.D.) (36mdam qbmgm
9570bmE3L 5dmggl badmamgdol mge@® Schaubiihne-do shgg-
bl moz00bmo 65347336 9d0.

ABOUT THEATER

The Schaubihne was founded in 1962. Since 1999 it has
been led by artistic director Thomas Ostermeier. The foun-
dation of his tenure was laid in the formation of a new en-
semble of permanently employed actors, who essentially
have been working together ever since, regularly extended
by new appointments.

The Schaubiihne premieres a minimum of ten shows per
season alongside a repertoire of over 30 existing produc-
tions. Starting from the concept of an ensemble theatre, the
actors, dramatic characters and situations of a play take
centre stage at the Schaubuihne.

The search for a contemporary and experimental theatre
language which focuses upon storytelling and a precise un-
derstanding of texts — both classical and contemporary — is
a unifying element. The repertoire encompasses the great
dramatic works of world literature alongside contemporary
plays from internationally renowned writers which, with
over 90 world and German premieres during the past 13
years, have been a key component of the theatre’s work.
The search for new dramatic forms has benefited from a
lively international exchange which has regularly brought
the Schaubuhne and its ensemble into close contact with
other theatrical traditions. Alongside directors from Berlin
such as Thomas Ostermeier, Falk Richter, Michael Thal-
heimer, Marius von Mayenburg and Patrick Wengenroth,
the Schaubiihne frequently offers a platform in Berlin to
notable directors from abroad. Currently productions by
Romeo Castellucci, Katie Mitchell, Rodrigo Garcia, Yael
Ronen and choreographer Constanza Macras are being
shown at the theatre. Every spring since 2000 the Festival
of International New Drama (F.I.N.D.) has given internation-
ally renowned theatre makers the opportunity to show their
work at the Schaublhne.
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ABOUT PERFORMANCE

Dr. Stockmann discovers that the source of drinking and spa water is riddled with pathogenic micro-organisms, caused by industrial
effluence. Stockmann wants to publish the findings in the newspaper and demands that the city council re-route the water pipes.
Influential citizens and local journalists promise their support. However, his brother Peter, the mayor, raises some serious concerns:
The economic prosperity of the spa town will be threatened. Suddenly the support for Stockman from the town’s policymakers begins
to wane. They spread seeds of doubt about his plans and try to cover up the fact of the contaminated water. But Stockmann insists
on transparency and intends to go public on the matter. For him the affair has long since ceased to be about the polluted health spa,
his target is society as a whole. Ibsen’s drama wavers on a fine line between honesty and fanaticism. What is the potential for trans-
parency in a commercialised society?

PRESS

“Everything is focused; nothing is overstated. This is vital and purposeful theatre, a perfect example of its kind.”
John Branch, Huffington Post, New York, November 19", 2013

“Ibsen was controversial in his time and this production delivers a volatile adaptation that will trigger heated conversation in the car
on the way home.”
Kate Herbert, Herald Sun, October 23, 2012

“Years after its initial production, Henrik Ibsen’s yAn Enemy of the Peoples, has lost little of its topicality. Quite the contrary: The piece
hits a contemporary nerve. Thomas Ostermeier stages a striking amalgam of the despotic world of finance, with its manipulations and
nepotism and questions what is truth in an economically designed world.”

Frauke Vogel, RBB Inforadio, September 9™, 2012
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THE CONCERT
“GILGAMESH”

Epic poema

Chorea Theatre, Poland (NEW)

boba@dmngmds: 60 Bmo (39bggbgdals
3>693))

3m33mbo@mmo: Bm3sd 3Egoysbmabgo
BmEmamoxo: sgoe bodbgzbgo

3mbsbogmdab:

abn: gmobs 3d9mg (339, 3990968
m356b 30, Loboms gngMdg 30, @MBnbo 3o
056mdon, 35035 b 0bs, 0mobs 3emm-
Lo, Boemgbs 3Msbogn, Emdabo s 3My0-
7563 35, do56 3omgFin, 3mds domabo,
J9b&0bs bmdogMon-dgwbafgy, gemnbs
&mbg3s, oM 3o0bdgMan

%D Mom: 3GyobGma 330 39, 3mo(39b
&®3Rbo 30, 3Md9ME bgdmagca
Lodgdasbo 33060&9@0 ;098969 3odaems
g3mohob 3o-35Rnsyhingn, domammbodo

3353600530, Bomam@mba@o bogma@oh-

39-bmdRg030, bmazos mghob 3o

Duration 60 minutes,

no intermissions

Composer Tomasz Krzyzanowski
Photographer David Sypniewski

Cast:

Choir: Joanna Chmielecka, Hubert
Domanski, Sandra Gierzek, Domini-
ka Jarosz, Majka Justyna, Joanna
Klos, Milena Kranik, Dominika
Krzyzanowska, Sean Palmer, Kuba
Palys, Justyna Sobieraj-Bednarek,
Elina Toneva, Dara Weinberg

Jazz trio: Krzysztof Szmytke,
Wojciech Traczyk, Hubert Zemler
String Quartet “Befane”: Kamila
Wjcicka-Maciaszczyk, Matgorzata
Kwasniak, Matgorzata Sielatyc-
ka-Sobczyk, Zofia Leczycka
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ABOUT THEATER

CHOREA Theatre was founded in
2004, as a result of collaboration of
two performers groups. First group,
The Ancient Orchestra, was develop-
ing musical and rhythmical work. Sec-
ond group, Dances of the Labyrinth,
was experimenting on movement and
dance. Since 2004 they have been
working in several locations. In 2007
they established a permanent base in
Factory of Art in the City of Lodz in in-
dustrial theatre spaces of 19th century
factories.

The choreic character of CHOREA
group is postmodernist. CHOREA's
performances are complex and thick-
ened environments .Seeking contem-
porary resonance, CHOREA does not
resign from a multitude of cultural refer-
ences, including those to contemporary
culture. Both in music and movement,
CHOREA creates a modern language
of numerous tones, surprising with the
changeability of images, poses, scales
and traditions.

ABOUT PERFORMANCE

“‘GILGAMESH” - concert for a chair,
jazz trio and string quartet “Gilgamesh”
composed by Tomasz Krzyzanowski
performed by CHOREA Theatre is a
unique and original reading of one of
the oldest surviving epic poems. This
is the first full musical adaptation of
the “Epic of Gilgamesh” inspired by the
sound of forgotten Akkadian language
and mysterious culture of Ancient
Sumer.

During the concert, the audience can
listen to a story of the legendary king
— Gilgamesh, and his search of the se-
cret of immortality. Vocal parts in orig-
inal Akkadian language, based on the
ancient texts written in cuneiform on
stone tablets from the second centu-
ry B.C., alternate with songs in Polish
translation.

In the musical layer, elements of con-
temporary music come together with
elements of musical traditions from
Middle and Far East. Polyphonic com-
positions give new life to mythical im-
ages, and transfer us into a distant,
forgotten world full of still valid and im-
portant questions and emotions.
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FATHERLESSNESS

Anton Pavlovich Chekhov
The Moscow drama theater
“Sphera”, Russia (NEW)

bobamdmoagmds: 120 Bymo

(9620 3qbggbgdoom)

M9g0bm@o: gmendg LdoMbman
L39bmaMmogns: @ndo@Mn Mobmdmgo
BOGM3MoB0: 933960 crogroggabo,
06065 9x3Mg8m3s, @00 Mo 8mGmbdmga

dmbobommgmdqb:
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obo bomoammmabs, gond dmmMabmgo,
> gbobe® smgdbgase, 3939w bHg-
3obmgn, sbo@meo L3nMobabo, g3a9-

Bos 3obaMnbs, 9398 9cMnbs @agnm-
39-8mbaco

SOEERS

Duration 2 hours with one interval
Directed by Vladimir Smirno
Designer Dmitry Razumov
Photographer Evgeny Lulukin, Irina
Efremova, Dmitry Moroz

Cast:

Nelly Shmeleva, Sergey Rudzevich,
Anna Khalilulina, Vadim Borisov,
Aleksandr Alekseev, Pavel Stepanov,
Anatoly Smiranin, Evgenia Kazari-
na, Sofia Resnanskaya, Ekaterina
Davidova - Tongur
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ABOUT THEATER

Moscow drama theater “Sphera” is the first
theater in Moscow with the audience sur-
rounding the stage area, which enables di-
rectors and actors to maximize the stage’s
potential.

It was created in 1981 by the famous Rus-
sian actress and director, People’s Artist
Ekaterina Elanskaya. The main idea of the
theater was to reject the traditional box set
that separates the stage from the auditori-
um and to create “the sphere of commu-
nication” between the actors and the au-
dience. Since 1984 the theater has been
located in the heart of Moscow, Hermitage
Garden.

ABOUT PERFORMANCE

Vladimir Smirnov, made his debut as a the-
ater director in “Sphera” staging his own
version of the famous Chekhov’s play “Pla-
tonov”. He defined the genre of the play as
“24 episodes before, after and instead of
love”. The characters of the play are being
under the influence of the circumstances
which move them away from love and ex-
istence. Each of them is feeling light and
affection and trying to break loose from
the grip of evil destiny but it is above their
strength. The characters are like butterflies
caught in a glass jar and they fly one af-
ter the other without realizing that the lid is
closed and the final is predestinated.

PRESS:

«...A series of explanations and expla-
nation of the relationship, mutual claims,
love, friendship - brought into “Fatherless”
to the fact that virtually all the main actors
tray gun to his head ... However, according
to the genre - neither suicide will not take
place ...

Olga Egoshina, «New news»
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300 KNXN
dedeQbs boba@dmagmds: 70 bayoma dgbggbgdab Duration 70 minutes, without inter-
aoMgdg mission

lé“’dﬁ“ésGU‘{’%‘“ ;’3"@"@"3"” G 9g0bmo: Bmbamg Mods Directed by Roland Raba
>63mea gbs, Gmdgmbss bs-

Bdgmo@ MogaL SbEmE Jo- 3nbogomyMo Mggobmmo: 3o@omnb Music director Katalin Koltai

s3mmol §obamb Im@0393dy 300 Composer Astor Piazzolla

d9dd6omo m3gGg@s - ,,d56M00 333mbDo@mE0: sLBMmE Joobmens Music Adapted by The Quintet of

3996mb s0Mgbowsb* b(396ma@ox0: BMLBs Bago Barefoot Musicians

Sk e Bers JmGgmamoggo: 3g@mbogs g3odmbo Designer Fruzsina Nagy
foot Musicians Production-o, 3nbogo sad@nmgdymoas 3306898 Choreographer Veronika Vamos
«@batgma »%39630339ms 8o gmbgda“-als (Barefoot

Musicians) dog Cast:

MARY FROM THE Annaméria Lang, Aron Déczi, Zsolt
METROPOLIS 8mbsBoemgmdb: Bartek, Katalin Koltai, Zsanett Sza-

Q) tzk b 5
Concert-theatre performance / 5bs dofns mobgn, sHMb m3bn, Bbmen@, tzker, Csaba Fervagner
e GasiE 35618930, 39@dmab 3mm@on, bbby
LBo(33960, Jbads BgMzoabgmn
Inspired by Piazzolla’s tango
operitta “Maria de Buenos Aires”
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d99mJ3gmadomn  xanxko ,39b30339m0 Iqbogmbade” Barefoot Musicians
©30Mbes 2006 bgmb. obLsddmol Bg3Mgdal sbGom, 8bozobswdo @sdm 3-
0009099mads bes aymb bygms, msgobagsmo - 86y ggbdndzgmo. LBsgmab
3gomedn dqbogmbgdds s 3bobomdgdds dgomgabgl megasbmon bgmmdal
BMo00(30980 ©d Foomglb bagggydzmnsbo (3m@bs, 03 (30 Boma Bmage®n 8aodsbas
68 3bogab dosbagmb bgmmazbgdel ms8sdnb, gdb3gM0dgb@nbs s semdmBg-
Bob babosmn ©s gosbgb BoMom snadmEasl ngogg gbomdasbdom, Moy
8o m3000mb goshboso.

obboddmo IMwdngsm (300mmdL bsMmImomaobml mebsdgommgyg 3md3mbo-
B™MMgda, odze SbENmgdgb dggm bs6sM3mgdgdLa(s, 858608 Mebadgoimay
3bogobmab 3m8dabs(30s30.

domo 3Mmgd@gdo dImoagogh 3odgMem, msebsdgommgg s gdL3gHadgb@ e
3mbogob, 068 gM@ab(303mabsmm bsdndg36mgdL, sbamasdMom 3Mmad@gdb.
8om0 30bsbns 8oynEadgmmsb ©s 3b3gbgmmab gmmebmnma 3mBmbojs0s s
©0omma0, Moz 3eobom® s msbodgommsg Iqbo ol gacm bobosdmzbmb ws
a0boggdlb beob gotmom BMobasmgal.

L3JI&OITNL BILOLIS

»30605 00 Jomadosb’ - bogmb3gMEm-mgo@mMamndo BoMdmoaqbss, Mm-
8gmo(3 98dbgds &obamb 3gxgab - sbGME 3ns(zmmal Gobamb 8m@nggddyg dg-
4360 LodwgFHgdL s M3gMsb.

»35605 896mb 506 gLnsb* 3ns3MmIl ghmsgMmmn m3gMss. stos, L3gddo3-
mab Bmosgato adofn, Jomodal Jmhgddo ool o Jomabomgolb Rggeme 3Gagocm
a9bbogmb godmagmalb.

»%963d0d39mo Igbogmbgda“ 0y3bgb 3oMggmgdo, HmMImgddss bobmggl sbGmE
30o3mab Bom3maa gbmgdl 8abn bodmgmgdal ¢bamum gbsdg dgbmmmgdol
bgdemmgs. gb bagmbzgMEm-mge@Marmmo Batdmmagbs Jmogmbgdamoa aym
momnbm@® - 9890z mmo 3mgboom ©d 30d(3mmdl MmEMogabsmamo dqbozom,
Mmdgmds(3 dg33oms BoM8mmagbs Gobamby.

36 JLO:

3oozmemal Igbogs moba8godmggs o dgmmean®a. s3@mM0 a3mo35dmdL
3563mbogdl s nb@gfgomgdl, 3oMns3098L s 3ol g899Egol, Mo domnsb
Lobosdmgbm dmbobdgbos. go@omabd 39&omab 3mmE ool B0obsdg Bommma(s
Gorgmo 8dm396s 0@as. bm@gdabs ©s RsbsbyMgdal Bobgrozom, dob memggb-
G®obogol dg36amon 656568mgdo Mbrs aoMmsogddbs 3306@9&0b dgbedsdab-
50. 856 3gbobadbagom gooMmmgs msegn sdm(306sL s dggan(z dMbynbgsemgs.

3bMab Igbgo

ABOUT THEATER

The Artistic Group of Barefoot Musicians - was
established in 2006. The ensemble is found-
ed on the notion that one’s approach to music
should always endeavor to be fresh and un-
encumbered - hence, barefoot. Throughout
their years of formal training, the musicians
and collaborating artists have absorbed the
traditions and fundamental knowledge of their
craft; still, their chief aim is to approach their
music and art in the spirit of play, experiment
and discovery, thus conveying their enthusi-
asm to a broader audience.

The projects of BAREFIIT Musicians include
chamber music, interdisciplinary performanc-
es, youth projects, and forays into contem-
porary experimental music, all aim to foster
the open and candid communication so vital
to beginning a dialogue between artists and
audience members of diverse backgrounds,
while making classical and contemporary
music accessible to and enjoyable for a wider
audience.

ABOUT PERFORMANCE

Our Lady of Gotham is a concert-theatre pro-
duction based on tango songs and opera ex-
tracts by Astor Piazzolla, king of the tango.
Maria de Buenos Aires is the only opera Pi-
azzolla composed. Maria, the heroine, strolls
the streets of the city like a shabby kitten,
experiencing the extremities of women’s ex-
istence. This depressed and sensual woman
haunts the city that revels in grief.

The creative team were the first group to ob-
tain permission to perform extracts and tan-
go songs in Hungarian from Astor Piazzolla’s
assignees. The concert-theatre production
was conceived, inspired by the rambling Latin
American poetry and the composer’s compel-
ling oeuvre, which altered the notion of tango.

PRESS

Piazzolla’s music is modern and tuneful, rich
in surprising harmonies, intervals, twists and
sound effects, but it always remains harmo-
nious and enjoyable. Guitarist Katalin Koltai
was faced with a genuinely difficult task. Us-
ing sheet music and recordings, she had to
convert the original material, composed for
orchestra, into a work that suited the quintet.
She has coped with the challenge brilliantly;
the result is exquisite.” (Andras Muzsay)

General sponsor: OTP Bank

Official sponsor: Magyar Telekom
Participating sponsors: NKA, Quantis Group,
Primaqua Kft, MoveArtis Kft
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ON THE
DESPERATE
EDGE OF NOW

Contemporary dance

Kari Hoaas Productions, Norway

boba@dmagmds: 70 Byoma (3gbggbgdals
3>6939)

M9g0bm@o: 3oMo 3mobo

630l Mggobm@a: 3mMEG 96 398 9cMbgba
a0bsmgdo: mdasl mgoms

bL(3960L oDsnbo: 3ot bommbgb-gmsaga
3mbB0dgdol dbo@goma: boab golidnba
JoEgmafogo: gofn 3mabo
BMGmMamoxn: oMoyl 3maon

dmbobomgmdgb:
39690 Mo 30, 96@ 9™ 39060, Mo

robo, mb 3o Lobglboba, 9b&mb Mgo-
mobgon

mobadmmeoybgcgda:

©36LgMabs bmMwa, &« bLaba, Mab Labeo-
b 3o@@aMgbo, smyMgd yoedghgbo.
dbomMeadggmgdor:

bmfgganaol bgmmgzbgdal Lodgm;

dbobomdms Bmbo; b3abs s aodmbsb-
2 gdol gmboo

Duration 70 min no intermission
Choreographed by Kari Hoaas
Sound design: Morten Pettersen
Lighting design: Tobias Leira
Stage design: Carl Nilssen-Love
Costume design: Signe Vasshus
Photographer: Marius Hauge

Cast:

Kenneth Flak, Antero Hein, Erik Rulin,
Oscar Suneson, Anton Wretling
Co-producers:

Dansearena Nord, Tou Scene, RAS/
Sandnes Kulturhus, Baerum Kulturhus
Creation support:

Arts Council Norway, Fund for
Performing Artsits, Fund for Sound

an Image

Touring support provided by Norwe-
gian Department of Foreign Affairs,
Norwegian Performing Arts Hub, and
Arts Council Norway
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3960 3mob 3Om@sdqba 3904865 2004 Bgemb bm&z930g9em0 8m(3933930L © Jm-
Mgmacoxol 3ofn 3mobol ogM. 3oma 3mabo gdb3gMndgb@yyma gmmeab go-
3mygbgdol aboo LES3EMAL Mebsdgmmay (39330 LodEgMgdL ©s dmdbamo
dgomegdoom (300mmmdl 3g486sL o boMmdmomaabmlb Lobsbamds, Gmdgmas 3ol
3ofow 3bs@G 3G godmzamgdsl gundbgds.

3960 3mabob b3gd@ogmgdo Baddmmagbomn nym 88960 3edn, m8nbogol Ggb-
31303590, 0mMEsb0530, 3ommgb@nbsdn, gb3dsbgmdn, LogMsbagmdon, d39mgo-
do, aM9bmsboosdn s dogm bmmgzggnsdo. abgo LszmMbzgMEG™ oMdSbddo,
Mmammoczss Dance Theater Workshop-o s P.S.-0 6o¢) o330 0o Dance House/
National Stage for Dance bmgganado o Lbge.

»Bg3b bmmm s ganBn® 658439369330 gnyqgbgd Ryl Lo3gzzeom godm(znmg-
dob. goommd dg3486s dMmegomegfmgaba s 808boegzgma bamd3moagbgdo,
m8madoz 0639396 30850b. goMms 530y, 3(300mmd, Rg88s L3gdds3mgdds
dg0bsmRmbmb 3mBobm@mmds s ©ssdysmmb 3o3data Lbzs JMmENMgdmsb o
abEME0sbmsb.“ - 3960 Imabo

L3JIBHIRNL 3ILOLIS

,6m8 393960960 §3boemgdss s@ednsbo: d3moom oEgdamo, MbobEMmm bogo-
969800, 53989madoom - sbmgzsebn, JobgMs-8mbgHocm bamgama, baddom LEmG
abggmmbabes, gmbogfmgdom mgmobs - s gb mzgsemo J3q9sbabs, gb 3bmggmomes
399539 hgdmgol dbmeme dobs s 38 39M0s”

<. d94b30M0 , ,358mg 0"

LodyHmdo, EMIgmABn(z 5805693L sFMogMmab b gMom; ob, gobsz Momazal
LES3L, baggMmbgw 0d(3939.

Bomdmeagbsda ,,,Labmbem 339mamadol brmgemdg® Jbmmmm 35853530 8mbb-
omgmdgb - Bggb 3(300mmdm dg30LBagmme Mo ol 8585 3o(39M0 badmagmyg
5 35853539960 3B cab gogmabo;

1,98 (3933000 3939G3o@g 3gh396930bs 3memgd@omdobs s 0b583GHMBmmdals
0075, YHMN0gMNMdS, LoEsz MoGomgdn, MmAmadMmdmms s Jmbincgbzns
©0E HMEb 0535dmdL. B0bpms 353gam Lo gowmanb dmbomgsbo bemazsmn dgam-
36mdsbo s a30Mmabdnmgdol dmMab, ddmdobs s 8@EmmAsL dmEal , ymmgd-
B03bs @ (39rm3gm 306mzgbgdol dm@al “ - 3o 3mabo.

36JLO:

»03OMBSG Y0 0 gmgdoms s (393306 9600 godm (33 Labsbomdoo gofa
3mabo d9a30bLgbgdL 8585 35(30b ymzgmEmon® ymgsdyg, Gm3gmdas dobo Lb-
gamo asdmygbgdamos, Mmamty dogms s badgamgds. (39330L 93@mMEL ao-
53953560 bbgmmol gmmdol bEnmosw bbzs 3o6Dm8amgdsda. o3 IGmBal
Lobdomgl, bygwol s Loddadgl gds@gds amdmEn s dbostmmgds s dmy-

mEbgmo 806036gds (393300 abEMGNsDg".

390 aom3mbn, (393300 333mazetn, doMgb30b (393300 BabG3oma, bener-
39309, 2013 Beob bmgddgo

ABOUT THEATER

Dedicated to exploring the boundaries of
contemporary dance through an experimen-
tal approach and inclusive layering of disci-
plines, Norwegian dancer and choreographer
Kari Hoaas established Kari Hoaas Produc-
tions in 2004, as a flexible vehicle to pro-
duce and present dance/theater productions
based on her personal artistic expression. In
my solo and group works | draw on my expe-
rience with various forms of dance and per-
formance. | strive to create complex and en-
gaging performances that allow for ambiguity
and contradiction, while retaining a profound-
ly human expression that stays connected
to the larger culture and shared history. Kari
Hoaas Productions has been co-produced,
presented and toured in the USA, Dominican
Republic, Jordan, Palestine, Spain, France,
Sweden, Greenland and all over Norway at
venues such as Dance Theater Workshop
and P.S. 122 in New York and Dance House/
National Stage for Dance in Norway among
many others.

ABOUT PERFORMANCE

What a piece of work is a man! How noble in
reason! how infinite in faculties! in form and
moving how express and admirable! In action
how like an Angel! In apprehension how like
a god! The beauty of the world! The paragon
of animals! and yet to me, what is? this quin-
tessence of dust?” Hamlet, W. Shakespeare
In a world where people believe in nothing,
anyone who believes in something becomes
a threat. On the desperate edge of now is
an evening length dance work conceived for
an all male cast, investigating masculinity,
physicality and the impact of male cultures;
"I have in the work tried to investigate ideas
of collectivity and collaboration, where ideas
of ritual, combat and competition has played
a part. Looking at playing with and trying to
find that blurry line between camaraderie and
combat? Friends and foes? Collective and in-
dividual?” - Kari Hoaas

PRESS:

About Shadows, Dreams And Reality

In an acrobatic and imaginative composition
of dance lexicon, Kari Hoaas reminds us of
the male quotidian labor that uses (and abus-
es) the body as a tool and force —She gives
us the dimension of the technical dominium
of the body. The density and melancholy
and the hardness of such labor, but she also
gives us humor and joyful and unexpected
references to the History of dance, such as
the dance of one strongly bodily built dancer
in a duet with a dark used green, working out-
fit, an overall that brought to mind one of Pina
Bausch’s most kitsch scene with Dominique
Mercy as a protagonist, in a tutu dress and
high heels...

- Claudia Galhos, dance scholar, Dansefesti-
val Barents, Norway, November 2013
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Ladosmmggemmb dgas@mamgdnma dosmgdalb gAEm3zb9ma g33600abs
Ladbgcm me 39bEML Rzgba LGNz Jsb3nbdmmmadls

Our festival will host the Georgian National Guards MiliGary Orchestra




1991 Bgmb, LodoMmggmmb dgooMomgdmma domgdalb Rodmyomndgdobmob ghmaw, LadoMmggmmb dgosMomgdmma
domgdol gBmzgbamoa gzommnal badbgomm bahggbgdgmo mM3gbEMa dg04dbs. mazesdaMmggma, bajsMmggmmb dgqo-
ofomgdamo domagdal mE39b@Mob Ma3gMGmemadn, doMomemsm, babgmadBogm 303690, Ladbgomm 3o6dgdn oy Lad-
ammgoamm dqbogoma@mo bsbomdmadgdo dgmomes. dmemm 3gMom@dn dgosmamgdamoa domgdolb Robodgm-0bL@ M-

396@ <m0 mE3LEE0 Bbmgmamdo smasmgdamo 3m33mboGmEmgdalb Jmobogn® ©s Mebsdgommgyg 6obsmImgdgdba(s

SbEmmgdlb. badbgeMmm MM 3gLEML sMOgMM MPa0smME Mmbobdngdsdn ogmns 8mbsbamgmds. badesmggmmb dgo-
Mo gdymo domgdolb mm39Lb@E@m3s 2008-2009 Emgdda ¢ 360060L Jomsd bydda, beaemm 2014 Byl mo@ 300l goads-
mog Mogodn godstmomm badbgomm dnbozab gb@ozsmgddo donmm dmbsbomgmds. Ladbgomm mE39LEGML Hg3gGE«-
M0l 3Mo35mRgMHm3698s LanbGgMgbm bmmm Lo 3mb(3gME™ dme3obgmdals Lodmomgdsol odmgsl. 9339 dgmeg Bgmos
d99mJ3ggdnmn ganxo BgbBogem ,ART-396%9“ oo Bo@ds@qgdom godmmal. 2014 Egmb Lodbgom MM 39LEMIs
bmggmomdo sm0sMgdmem 30560bEgdmsb, mgdbm mm@maedgbs s gadg bagazgobmeb gMmew, badsmggmmda 3mb-
90900 gsdamoms. 2012 Bgmosb badbgmm Mm@ 39LEML 3mds 8gMBsbndgnmn bgm3dmzabgmmab.

Georgian National Guards Military Band history starts out in 1991, time when Georgian Armed Forces was established.
In the beginning its repertoire consisted of National Anthems, military and military funeral marches. Later the Band ex-
tended the list of performed music and nowadays, besides official music, Georgian Armed Forces Military Band performs
world known composers’ works both classical and contemporary genre. Starting 2008 Georgian Armed Forces Military
Band has participated in International Military Bands’ Festivals. Diverse repertoire gives the Band’s an opportunity of
planning dynamic concert calendar. It includes participation in various Georgian Art Festivals as well as joint concerts
with foreign Military Bands the highlight of 2014 were series of performances witfh world class pianists Lekso Toradze
and Edisher Savitski. Since 2012 Artistic Director of Georgian Armed Forces Band is Koba Mermanishvili.
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WHEN THE LIGHTS ;

ARE OUT s

FILOSNLY B RGINL N1ISMOS
MUSIC AND DRAMA THEATRE™ =

353me396ab a3bbbs
Exhibition Openning:

27.09, 20:00

gm3Imo 3mb3Mg@amo jmbGogdo jmbimydger bdgd@egerb
qdbaby@gds, 3mbiMgBmm sOE0LEL, 3MbiMgdmm Lomg-
dgmb...

M35 (15335 0bmgds, nbobo M330L Lom 3l 533md7b...

60 bgds 8530b, m (3 Indo JgGgds, Hme 3mbEondgdo me-
300 Lo 3000gdL MOANBEYd0sH...

Each specific costume fits a particular performance, particular
artist, particular story....

When the stage ramps are lit, they start to talk...

What happens after lights fade away, when the costumes are
back to their places...

This will be revealed at Anano Mosidze’s personal exhibition

53 yzgmoxgmb bobogm obsbm dmbadol 3gMbmbomy@m ao-
3mgggbady “When the lights are out”

»EI0 (30 5330 §3Mgds”.

0656m 8mbadg - 8bo@goM0. 1998 bgmb @esdmagms mdammobal s3memmb Jmomomgmadal babg-
mmdol bodbs@gmm s35009800 Gobbodmal dbs@gmumo dmogmafgdol L3gzosmmdao.
2003 — 2005 brgddo joobymmdos mgd0gdb 03569 xogobodgamalb babgmmdal Lobgma-
Bogm bogg@bo@g@dn. 8nbo bowgdoy@m bs8mdggata nym, 2001 Egeml, Jobgae crndsbadga-
ol babgermdob 306m babomdms mge@®madn gomaon babsmamadal Bng@ gobbm®30gmagde-
mo L3gd@ogmo mgg GmEbE™MAL ,0bs JoMgbobs® .

2005 brosb pmgdeg 8mdsmdlb mdamabob gabm sdsdndab babgermdalb dgbogabs s @80l
Labgm3bogm mge@®madn. Jobo 3oMggmn b3gd@ogmo o8 mgo@™mda nym omdgm 3080mb ,dofMn®
(B990bmEn — agom @mnsdgarn). 8ol dg8ga 9606m dmbadgd 8539 mgo@™do m(3980g
L3gd@ogmn gooxmmMBs. s ImMab, obbsgnmMgdygmo ocbndzbal aMbos nbgomn b3gd@ss-
mgd0, Mmam®o(3os: ,doMmgb o@Mabo®, Momosd dg4b3oMob ,853398" © ,(3go)bogbey-
™ol 0580b bLodJan”. baBngg b3gd@ogmalb Mggabma sgnm MNsdzama nym, sbggg 8600-
369mmg60s dob FogH gogm@mdgdymoa JmMgm-Msds ,30039b0“ (0s8adgmo Jmfmgmafogan
- 3M&9 BUMEgmadg), godnbo MHmLESbal ,LofMsbm g dgfMggHszo® (Mgygobmto — sogom
anb@(;n@n), 354L0d gmE 3ol ,,cgbdgﬁ%g“ (BggobmEo — ogom Qmooggnqm) s Lbgs. 2010
Bgmb Mogzob (bmgo@ns) 3o8gmamo b3gd@ogmgdolb bogHmadm@abm gqb@ngemdyg 5656m
dmbondg 986 x 3980 gobms bmnbso3030 ,bamzgomgbm 3mbEndgdab dbs@goma™ b3gz@os-
mobomgab ,8533980" (Mggobm@o — egom ©mnsdgaemn).

Anano Mosidze - an artist. In 1998 graduated from the Apolon Kutateladze Academy of Fine Arts with specialty - Fashion Fea-
ture Modeling. 2003 - 2005 she delivered lectures in Tbilisi State University. Anano made her debut in 2001 with play directed
by Giorgi Sikharulidze and performed in Tumanishvili Theatre - Leo Tolstoy’s “Anna Karenina”. Since 2005 she has been
working at Vaso Abashidze Music and Drama State Theatre. Her first play was Albert Camus’ The Plague “(Director - David
Doiashvili). Since then, Anano Mosidze has decorated up to twenty performances. Among those, “Marlene Dietrich”, William
Shakespeare’s “MakbeTH” and “A (middle) Midsummer Night's Dream”. All three plays were Directed by David Doiashvili.
Choreo-Drama “Carmen” (Choreographer - Kote Purtseladze), Edmund Rostan “Cyrano de Bergerac” and Maxim Gorky “Bot-
tom” also should be noted. In 2010 Anano MOSIDZE became a winner in the nomination “Best Costume Artist” for the play
“Makbe TH” (Director - David Doiashvili) in Rijeka (Croatia) International Festival of Chamber Performances.
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NINO SURGULADZ

6060 LIAIIRVJNL SMLEN Ik Q _
PERSONAL EXHIBITION OF NINO SUBGUL

8.56360608301‘.‘0[»0)30@6”' o} AN
MARJANISHVILI THEATRE

bobm Lyy@ammodg - b gomn. osdmogMms mdamobol babgm8Boggm Ladb-
5@3Mm 53509300L 9B gL B3G90, 30bm-G gy 8bs@3zMmdal gobb-

Moo.

1993-94 Bmgdda Lbogmes gosamdgmos bogy-0m 30b MbnggMbod 9@ 30 mgs-
&Mal bo@ztmdols dndsGoymagdom, dmagzasbgdom megee joombymmdos
™9d (30986 &qbgbal Mboggmbodg@da. 2004 Bymowsb Indomdl Hmams,
3mbE0ndgdab dbs@ 3o Mggobme mggzeb Bymadgbmeb ghmewm ( ko ,0g-
s@Fomm@o LoMwogdan®, bemeam 2011 Brmowsb 3m@ g 8o gsbadzamal Lobg-
™ol babgm3bogm EMsds@m mge@™mdn). Bbs@gMmmon goxm™magdama
0d3b m%g 89@0 L3gg@3ea. Imdomdl bbgsabbgs Mggobm@mgdmsb j0bmbs
o mgo@™mdo, Mmam®(s bzgbmamMogn o 3mbEnndgdalb dbs@gomn.

2014 — 2015 Bgemb 8oycgdgemds oboems 60bmb biy@ammadol 3g@Mbmbaena-
0 g358mggbos , mgo@Momumo 3mbEndgda” Mo gomgMgsdn, oM gobnd-
300l 0go@Mmbs s 8BgMomms Labmda. sbggg dmbabaemgmds 8omgdamao
0d3b ®880096087 xanBN® godmeygbsda. 2015 Bgemb, 3Gamal 33oMgboscm-
by, Ba8meagbomn agm 8obo 65843936930 BoMgsbadgomal mge@ Mol
139389393000 ,BmamE(3 39690m®” s ,g3939MMba" (Mggabmto mg-

396 gady).

60obm biy@ammodal 63Mdg300dg ga@bamo “aoMmnsba” byMwa: ,60bm bLyGanmadal JmbEnMdgdo oMmgzMo© BnEMMms
©5 0bgon dmadgdnmagds a®Rgds, momgmb dpomatn gob@obaal 3o@Mmmb3s 8gdmwgd Logdg obg 8mobym, Hm3 dnomu >3
900 0030 36 EMRGBamaym.” Momnsd dgdbdata , Bmam& 3 39698mo ,, MgygobmEa mggeb Bymady (2012 Bgemo mgo@mn

ammdabo).

Nino Surguladze - Artist. Nino graduated from Thilisi State Academy of Fine Arts, majoring in Film and Television set-design. In
1993-94 she continued her studies at New York University in the Theater design, later lectured at the University of Tennessee.
In 2004 Nino started to work as a costume designer with Levan Tsuladze at “basement theatre” and since 2011at Marjanish-
vili State Drama Theatre). Decorated more than twenty performances. She Works with various film and theatre directors as
a scenographer, costume and set designer. 2014 - 2015 Nino Surguladze held personal exhibitions “theatrical costumes” in
the White Gallery, at Marjanishvili State Drama Theater and Writers House. Also participated in various group exhibitions. In
2015 her works were presented on Prague Qvadrenial from the theater performances of Marjanishvili State Drama Theater
“As You Like It” and “The Decameron” (Directed by Levan Tsuladze). “The Guardian” wrote: “ There is a shambolic chic to
Nino Surguladze’s costumes and it seems that an exuberant milliner has ensured no deserving head go without a hat.” William
Shakespeare, “As You Like It,” directed by Levan Tsuladze (Globe Theatre in 2012).
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36030L 3M, ELBIIGOD }H"
THE MAKE- UP SHOW, |NSTALLAT|6N"" 4

390 303IAAJNL AMIAHIMBNL U)Ob@)ﬁp
MOVEMENT THEATRE | i
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353me3960b g3bbbs F 1% e 3
Exhibition Openning: i e
27.09, 22:00 A '
; .,.. i1 &

3080l dmey - 0bbGsma300 BoMB8maggbl bgmmgbgdabs o
ac03b 9Mma356 bLobogdL. dmnlb asbdsgmmdsdn gohz9690m
M6 356bmBomgdal, (3bmzcgdol o mge@®mb. 0bbGomazos
BomImomggbl 8mba@m 856039693L s s@sdasbals bbgemem-
by IgbEmemgdnm mge@Mary acmdl . 3ol 39dzgmdom
030560 0436985 mgo@Gemae 3gmbmdsygsw s dgyszb
Bogmagdgmo gombbn® Ladyscmdo. yzgmob dgudmoas dg-
3ma309MmEgb s gBosMmMb mge@Mmab badysmmb, dbmmme

The show contains synthesis of art and theatrical make up.
We go through two dimensions, life and theater majestic
world. The installation of mannequins and human body pant-
ed as fantasy theatrical character which welcomes audience
in to the world of theater. Everybody can be involved and be
a part of theater world, but there is one magical moment that
can transform you and make you a real theater person, this is
makeup and this is where fairytale begins

03 dg8mbggzedn o 3o ab dggbgds mge@®amm a®0dlb o
a0begds dmnl bsbomma.mge@ Moo afodo gb ob bLadysmms
Loz Demodamn nbygdos

3egom0 brob 39domdal godmeomgds 3Jmbg 30Dsogabi@-gMndnmEn s 3gsgm-
30 56935 3gMzobadg A.M Art Production — s 30s¢g0b bgmmob ©e8g34dbgdgmos.
1991 Bgmb 3Mmgggbommo asbsmmgds Le Comte & Weilers Make up Academy,
53L& gMsdn s dmaznsbgdom (2008 Egml) 3smnbda Make up Forever Academy
o5 (2010 6gemb) Smashbox Trainer Certificate, 06gmobdo doncm. 2011 6gemb LSPR
School — PR and management skills, m»daemabo. gobsommgdal batabbob gobgomatig-
30l gMmzbamo (396@ 0, LyBEoxngsdon, 2015 Bgema.

0L, Joobymmdl mgdngdlb bsgnmem bimmsdo Gmdgmday obbogmgds gcnda
5 35300450, 5@0Mgdl mgd(3090L s BFgababgagdl 30bmbs s mgs@®al gbaggo-
&9 90, badbs@zmm 83500980530 S dagdmb bgmmzgbgdal Mboggmbadg@do.

obggg 09653IOHMIMmmAL  Imeol 330G nmcsb, Lsdmogmm  basggb@mgdmab,
©0b5069M98010b @ 3mEol gN@bsmgdmsb. 993b oo godmzmomgds 3mbmbs s
bomggmedm 0boybEmado.

Since 1991 works as theater makeup artist and visagist is owner of A.M Art Produc-
tion — makeup school.
In 1991 she finished Amsterdam makeup academy Le Comte and Weilers. Later in 2008 Paris ‘Makeup Forever Academy’.
Also she was certified as Smashbox Cosmetics trainer in 2010 at Grate Britain. 2011 certified as LSPR Scool- PR and Man-
agement skills. National Center for Educational Quality Enhancement — Certificate, Georgia 2015.
During this years she works as teacher of theater and beauty makeup in her own studio . She gives lectures and trainings in
Theater and Movie University and The Art Academy , Thilisi . Also in 2014 she was invited for theater makeup trainings in Baku
Art University and is still cooperating with University . In 2010 worked for the Georgian Fashion Week as hair and makeup
department general manager. For the last years had made many makeup visuals for Fashion magazines and designer look
books. From 1992 since now cooperates with Movies TV and advertising industry.
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603600L 36JHBIESIBNY
PRESENTATION OF THE BOOK

90 gootmnodols
O‘)OOC)&)O @M@’O BoM0mEggdob 000G

10

Lb93~433~(\ n)va 6034!\5(\3[.»0‘6(0
O\m'Bf\({);q:‘) “\)mbﬂ‘}g‘bl)b {b Lf\ﬁbbmqu‘)

9L Bogbo Jotmggom 33000b39emb 800 Bgomo ,908mgdmd”. 60350mYHo
bgemmgobol gmgomog 0bhgmzgoyl, gmEbom, gdldtmaha dgmbdyem
dmmbMmdgdl dbmemmeo og 0bogdgm. o mJggb 60688y go0dmmgde
698m 800M0odols P30009800M, Brodbymo bodgstm — dobo
306939mEM9dgem0 Babohgdom, 300d 96Jogdo OEYMO BMAHMYINMm,
bomEaMo dmgmbgdgdom.

00 Y39emomg®ml o 300093 0936 bbgo Loobhgtgliem 83003

306 30mM0hg00300 983MMZJ0S S MMbo Bemol 3obdsgemmosdo
09399690000 beagmon® gnhboemdo ,39dgMonMaL3o HgohMembo
Jn0bom* 36mdomo Mybo mgaHM3Emby domobo dohEmgglizens,
d90008™03 30 3939 bogbogo godmlizy. sbemo gl ,bogbo-mgohto®, dmmmls
000 0mmb, Hggbl 930mbggemedy Jotmym 9bodgi dmombygl.

9L bohydoto bzgbols o Bogbols dmygotyemgols mdngmobols
boghomodmmobm mgodh®omyto Bgbidhogammobmgols godmoEgdemmds
»,3000008030" 3cdBooo.

33miBy DanomI3hadl

Rezo Gabriadze

,B é a L This book was in the hide from the Georgian readership. Numerous interviews,
V) live, impromptu-tailored stories can be found only here.
‘4 %(’)— 8‘3 f) o Rezo Gabriadze’s spacious, fairy-tale world with his inimitable drawings,
‘4 photos preserved in his private archives and fantastic reminiscences will
unfold before you.
V)

o e @ All these things and much much more interesting stories like pearls
were collected and published during four years in the reputable

St. Petersburg magazine ‘Petersburg Theatre Magazine’ by the noted
Russian theatre writer, Marina Dmitrevskaya, who published them later

r— e as a separate book.
..TE&.T;‘ 'PESO 4'5 F‘”ﬁ’ﬂﬁ Today this ‘Theatre-Book’ at last will reach our Georgian reader in Georgian.

This gift for the scene and book lovers was prepared by Kalami Publishers




BILAN3INL 3TIB0
FESTIVAL CLUB




ymgge bawadmb, 3oMmao b3gd@ozmab dgdwgg, 3a30Rbmgds byy@gamoa bosd-
m369ds gog0bobamdmoagma s gdm (30930 go3bosMMm gMmIsbgmb.

099 535 b 8M0R39MmgdF030 06 g0 M0 s (3m(3bomo 3nbogs 93s@ -

ds, LEnmymzomgdsl gombgzm. sbgon sgomo , ymagem bymb Lbge-
obbogs s gobbogmmgdymos.

3gbGngamal 3emmdo Byl - Ageabmba, 35g3g 037605

25 bygd$93d3MnEsb ymzgem g,
ABgbG3z3mab dg3mdMgdmsb gMmow

sba 39399, bommdg ds 3Madg,mg3e6 sb30bdgmadgama, babyy e domady,
bmgm dgM3sbsbsdzgoma , mme® yngbos, mg3s6 @gabsdyg, bods (396-

(33997, 3obo goasdzomo, mhs 398Mg39mo o DJ Hgddm.

05690 L3gdGo3mgdDY; L3gdGo3mab 393wy d98magagHorm Bgb@oe-
3omal 3emnddo, dgbgoom ggbBogomal Imbsbamgqgdl, dbobomdgdl, Mg-
7obmEMgdlL, MG MMagdL s LonbBgMHgbm swsdnsbgdl!

900 go358Mmo  3gdmmamdals  bomoedmgda  3mddn  Mgobmbo,
39989 »0396105”

3560900b Mggmme 300l dmgosbo
22:00 - 2:00 Ls>33g.

Every evening, after good performances,
we have a desire to lengthen pleasure and
share emotions with one another.

If these wishes are supported with beauti-
ful interior and live music, we easily reach
perfection. This place changes from year to
year and is always special.

This year festival club is Iveria Café, Radis-
son.

Join us in Festival club after every perfor-
mance, meet cast members of your beloved
theatre companies, and meet interesting
people, listen to live music performed by:
Ani Kekua, Salome Bakuradze, Levan
Maspindzelashvili, Nanuka Bitadze, Sopo
Shermazanashvili, Orat Kupunia, Levan De-
isadze, Zaza Tsertsvadze, KakhaJagashvili,
Ucha Metreveli and DJ Rembol!

Let's spend autumn evening together at
Festival club

Address: Rose Revolution square
Club is open from 22:00 till 2:00
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3MM&ARN065600L
&J336030L 3MEA33MBN
COORDINATION ‘
TECHNIQUE WORKSHOP

3603J333M&I 3400106 IS0V
WITH GRZEGORZ BRAL

3MmE0bs00b §gdbogs gu3ndbgds 03 DAL, GmI Rggba Ladbobomdm mbEsGmds - bds, ggb@o, Bomda, Ba@mdmbabgs
s 9bgMgns MEmogHo 3ogdamdos.

306030 30dogHMo 39MK0dgdnwsb, 3mMddmgn LEmMMgo b3al, Momdob, §gdLEobs s gbgMansdg 3oMmxndgdoom goam-
dgmeads. 3mEddmazolb badysmadoom godmgom bsgnmet bbgmmb s b3sl mEasbmma, gmmogmmms 3ogdamgdamma
a996000. Iggasm 3bobogm, o9 Mmam 5630l Bggba badbobomdm MbGsGmdal gMmoa sb3gd@n LebsmBhgb sb3gd@qgol
0bgm@ds(300L 5 HmamE sdmngMgdl doom.

306 38mgL Boo@oqdl:
369998M6yg dGHomo - mga@ "mbob bodmgMab” Teatr Piesn Kozta (Song of The Goat Theatre) badba@ghm bgeddmgaby-
™0 ©d "Mool bymmob” bodbobomdm mbEs@mdol LoMgd@mmo

The Coordination technique is based on the understanding that all of our acting tools, such as voice, gesture, rhythm, imagi-
nation and energy are interconnected.

Starting with simple physical exercises, the workshop participants will gradually move to voice, to rhythm, and text, and energy
exercises Professional growth is strengthened by our personal experience of body, voice, and energy.

Grzegorz Bral - Artistic Director of the Teatr Piesh Kozta (Song of The Goat Theatre) and Bral School of Acting Director
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£ dMdé@oMaNOL 3MAIIMIBN
030200L30 - 3IGIIMGHBMDBO

"* TEATR BIURO PODROZY
4 WORKSHOP IN TBILISI - METAMORPHOSES

. ... love is often turning human in fo animal, but also often an animal in to human

The workshop will combine actors creativity and elements of movement with multimedia as a part of the set.

Workshops leaders:

Pawel Szkotak: (director) director of Teatr Biuro Podrozy and Director of Teatr Polski in Poznan

Jaroslaw Siejkowski: (actor, teacher, manager) Teatr Biuro Podrozy and Artjunction Foundation

Mateusz Kokot: (multimedia artist, teacher) University of Arts in Poznan, author of experimental films and installations
collaborating with Pawel Szkotak with his performances in Teatr Polski

300 39dmx0 59MH005698L babomdal 3B ge@0mmmdsbs s dmdMomdal dnm @ 0dgwosbmab, Mmame 3 ©ggm&sznal
bobomomsb.

3539 33m@s3n: ;mgs@® Biuro Podrozy - b cggobm&n s Teatr Polski - b G gg0bmeo

036mbmag bogyggmagbgo: ogs®® Biuro Podrozy - ob s Artjunction Foundation- ob 8bsbomdn, 3gmsamaon s 39bg%gMo.
358993 3gmgm@on: 3gmEodgoonmo sGGob@oa , University of Arts in Poznan - ol 3gagman, 3039 33m@ozob b3gd@os-
mdgdnbsmgal 43bol 94L39EM039b6@ e Fomdgdbl s nbbEoms(309db.




JOAO1IT0 L3JIIBIITISNL 3MMIdAIIO
GEORGIAN SHOWCASE PROGRAM

5-8 MJIG&M33I&0
5-8 OCTOBER

Georgian Showcase - jomogmo b3gJ@ozmgdolb 3MmamMmads GMomnzonmam BgbGngsmab 136nd36gemm-
3969L 6oBoemb Bomdmaaqbl.

Jotogmo b3gdGozmgdol 3MmaMmads gobyyma Lybmbal (2014-2015) dgxs3gdss.

dmdgobol bEMAMgdo Fbmegmomlb Lbgsabbgs J399460086 Rs8mMENsb JoMmmyman msebsdgmmmsg mgs@mal
35(36mdab, 3magd@qdol 0bosomgdobs s go3gmoma 3magd@gdol dabbao.

Jotogmo bL3gd@ozmgdol 3Mmamads gobyymo bLybmbab (2014-2015) dgxs3gdse.

JoGogmo dme dgobo gPmazsoto mgo@ Moo 3maGRm@mdss, MmMIgma(s 59Mmabgdl: MsdsGmm mg-
SBML, MobadgMmayg (39335L0 o MG Ma0sls, Bmam® (3 EgEsdsmsjnsb sbgzg Mgaombgdowasb.

2015 Benob JoGoggmo bL3gd@ogmgdals dmsgetn 3Mmamads, o3 @MmMabogal, 12 mgs@malb 13 L3gd@o3-
oo g560babMgMs. 3MMaMadsdn Imbobamgmdslb donmgdlb dmmdgabdy  Bammagbomo ob 3Mgd0g96Mgda,
“m8magdoz & mJ@m3dMnsb 8 md@mBdMal Rsmgmoom gondsmmgds. (7 3698096Ms)

3Mmamads 0go@Mmal 300 3mbgdabogsb dgdasmads bLomgimdgboszom xamgyds dgomhos. Latgzmdab-
©3(30Mm RaNRo 3908905 0g5&Mab 360803mbadobegsb - 7 s©sds0bo - HmIgmai LagMmsdmMabm 36o-
&0gmboms sbmgnszool Jooryymao bgdnnl s bogjoMmggmmlb 3M0dozmbomes sbmsasznol dogM obobgm-
0.

JoGogmo b3gJ@o3mgdol 3MmaMmedsdy dmbzgmmba s@nsb Lbzosbbgs d3gybol Bomd8mdawaqgbemgdo: Mg-
gobmMgdo, 3qbGogomob omgddmgda, 3008 03mLgda, 3MmEoymbgmgda s JuMmbaemabdgdo.

Byl Jotormemo b3gd@o3mgdalb 3Mmamadsdy ofmganb@Mamws 78 Logfmmsedmmabm LG ndsa.

Georgian Showcase is a summary of last theatrical season (2014 — 2015).

This program is one of the most important platforms in the Theatre Culture for international exchange:
theatre, new writing; movement and contemporary dance - new experiences and creative forms of making
theatre. This is an annual festival presenting a selection of various and most recent performances from
capital — Thbilisi and regions.

Performances for the Main Program of Georgian Showcase for 2015 are carefully selected by the Georgian
Section of the International Association of Theatre Critics and Georgian Theatre Critics Association. Guests
are welcome to attend OFF Program as well!

This year the Main Georgian Showcase Program will present 12 Theatres of Georgia with 13 Performanc-
es - this is 10 theatres from Capital and 3 theatres from Region. In addition there will be 7 Premieres in the
frames of the Program.

The Georgian Showcase is open for festival and theatre managers, critics, programmers, journalists, cura-
tors and artists — anyone interested in new experience will be welcomed to the showcase!

This year Festival is proud to announce 78 International Guests’ attendance on Georgian Showcase Pro-
gram!
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BALAGN3O( 2009 - 2014

Thbilisi International Festival of Theatre - g6 sbomasbOs ggb@ngsmoas. ob 2009 Bgmb oxdbos -
»domobab, dabo 3nmEnEob, 3obo 3sbbs 3nmcgdama dgddmdgmgdomn 8&3mbygmmlb dm3ygmamadsgoal
30bboo. ymzggem LgdEgddagMb BgLEB N3z SgMMN6gdL 5 E0LE L dogmn FbmPmomEsb - Mdomabdo, Jo-

mogda bowa(s Jomn yzgmodg 35353 000gg0L 0g35L7dgb; Loy dom godmzmamo s 3gomnmam gsbbymdamao
Boy79M9dgeen b3wgds;

Bgbngsmab 3GMmaMmsds:

LogFmadmEobm 3Gmamads - (2009 benosb)

LogFmadmEobm 3Gmamads “NEW® (2011 Bemosb)

Georgian Showcase - Jomommo b3gd@ezmgdal 3Emamsds (2009 Emnwsb)

36008 03mbms LogMmedmmabm boddmboydgdo s dgbzgMgda ,3nmENEMmo bown® (2010 Bemorsb)
3oL gM 3mabgda, BEgababggda, 3mE3dmaygda (2009 bemowsb)

&M 9babggda, 3oL gM 3mabgda, dgbggmgda, b3gEosmnMa mmbobdogdgdo s BabBNgsmab 3emmdo Ggqbe-
35l 33589800 IM3badmomdsl bdgbl.

2009 - 2014
LogFmadmEobm 3Gmamadol -123 b3gd@sgmoa
Joammo bL3gd@ozmgdol 3mamads - 182 b3gd@szma

doymmgdgmoms Momegbmds: 39 900

6 Brmob go63s3mmdadn mdomobol Logmmsedmmobm ggb@ngomds ¢dsbdnbdms 85 3md3sbnslb dgdwgao
9394690005b: 0@omns, Bybgmon, 39M3s60s, obMsgmoa, nbgmabo, d3mmmbgmo, bmMgs@ns, sdgMmdsngsba,
o0& ggmo, gbEmbgma, 339300, 060ba, 3mEgs, Mm@ 3s, Aobgmn, 53LE M0, bagMsbagmoa.

3bmgmom mge@Mab yzgmadg 3603369mm3560 MmngMgdL s Mmge@Mammma 306Mb33ma3980: MbLFIMSL 3ME-
dbmgabo o mgo@mn, Bohicm bLmmgmo s FmExgm bLEMgmgco Piccolo mgs@ o, memgg dobomadgomo s
smobs gMgobomobo o mge@Ma, xmb dom zmgaha 3m33s60s dldm, dsns 3mghgzbys mge@Moa, 03 gogo 3ma-
3sbns Exmachine , 580, madsgo 3maddsbns Gecko, 3mblb@eb@nbg joMnszo s bomgoy 3mE 356989 0go@ &0
Radu Stanca, 303m g dmbm Emilia Romagna Teatro.

6 Bemob go63s3mmdadn R3g6 g3Jmbs od@nnEn bogMmaedmEmabm 3Mgbs, Jomema dgoos daob 9@ 0yMaw

NFgeL IbaML s BgbG0gomab 3MMaMmeds yzgms gmgz0dool, momdal yzgmes dgdwgnomn dgeonl dmwadngn
mgdss.

39bE0gsma LagMmsdmMobm mgo@Momn® 60 ggdda gobobomgds HmamE(3 bGsdomyn s 360d369mmgsbo
3oM@bomeo.

39bE0gomal g3em3nb gqbGngomgdal sbmznsgoal Bgzcos 2011 Browasb.

39bE0z5m0 06 gaMoMmgdamoas mge@mabs s BgbEnzomgdalb momgdal yzgmes bogMmsdmmobm
3mM@omdg: IETM international network for contemporary performing arts,

European Festivals Association, On The Move (Cultural Mobility Information Network),
European Association for Theatre Culture



TBILISI INTERNATIONAL FESTIVAL OF

THEATRE 2009 - 2014

Thilisi International Festival of Theatre is a newly founded one — young FESTIVAL. It was founded in 2009-
in order to popularize Thilisi, its culture and its unique atmosphere. Every September the festival gathers
artists from all around the world in Tbilisi, the city where their most courageous ideas are truly valued; where
the experienced audience is waiting to greet them.

The program of the festival:

International Program (since 2009)

International Program “NEW” (since 2011)

Georgian Showcase - The program of Georgian plays (since 2009)

International assemblies and symposiums of critics “culture bridge” (since 2010)
Master classes, workshops and exhibitions (since 2009)

Special events and programs for artists, public and guests will add passion to Festival.

2009 - 2014

International program - 123 performances
Georgian Showcase - 182 performances
Audience measurement: 39 900

For 6 years the world’s biggest theatre stars have been guests to the festival: Oskaras KorSunovas OKT The-
atre, Ferruccio Soleri Giorgio Strehler Piccolo Theatre, Oleg Basilashvili and Alisa Freindlich BDT Theatre,
John Malkovich company Musikkonzept, Maya Klechevska Opole theatre, Yve Jacque company Exmachine,
Amit Lahav Gecko company, Constantin Chiriac and Silviu Purcarete Radu Stanca, Pippo Delbono Emilia
Romagna Teatro.

The festival “discoveries” have gone to continue their triumphal march: Gecko company, Oskaras Korsuno-
vas theatre, Philipe Genty “Sigmund Follies”, Pippo Delbono “After the battle”- It is from the Tbilisi Internation-
al Festival of Theatre that these companies headed for other huge or small festivals.

For 6 years Thilisi International Festival of Theatre has hosted 85 companies from the following countries:
Italy, Russia, Germany, Israel, England, Poland, Croatia, Azerbaijan, Turkey, Estonia, Sweden, Iran, Korea,
Lithuania, China, Austria, France.

The most significant leaders of the world’s stage - Giorgio Strehler, Eimuntas Nekrosius, Robert Lepage,
Philipe Genty, Maya Klechevska, Oskaras Korsunovas, Silviu Purcarete - and their companies are hosted by
different theatres in Thbilisi.

For 6 years we’ve had an active international press, Georgian media has proved to be a valuable partner as
the Festival is in the public eye due to the electronic and print media.

In international theatrical communities the Festival is being discussed as an important partner.

Since 2011 The Festival has been a member of the European Festivals Association. The Festival is integrat-
ed in almost every international portal for theatre and festivals: IETM international network for contemporary
performing arts;

European Festivals Association, On The Move (Cultural Mobility Information Network);

European Association for Theatre Culture.
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doL306dITN HOST
013066330 THEATRE
Joms Gybooggmob babgmmdals Shota Rustaveli State
Lobgm3bogm Msds@mmo mgsG&o Drama Theatre

+995 32 272 68 68 +995 32 272 68 68
387 856%5608300m0b Lobgmmdals Kote Marjanishvili State
bobgqrago%m ©M535G Ym0 MmGo@FMn Drama Theatre

+995 32 295 35 82 +995 32 295 35 82

omgdbebrmg aModmgmaal bsbgmmdal Gabmmo Alexander Griboedov Russian

Labgm3Bogm EMsds@ummo mgo@ Mo State Drama Theatre:

+995 32 293 11 06 +995 32 293 11 06

30b0m 585d0dabs bLobgemmdal dubogobs ©o Tbilisi Vaso Abashidze Music and
530l bobgm3bogm mge@Ha Drama State Theatre:

+995 32 234 80 90 +995 32 234 80 90

bodggm Mdbab ;mge@a Royal District Theater

+995 32292 38 70 +995 32 9238 70

3obo ds3mMdals dmdGomdol mge@ Mo Kakha Bakuradze’s Movement Theatre
+995 32 236 04 77 +995 32 236 04 77

bonbgm®madssom/Information: +995 32 295 35 82/ 247 57 68

Web — Site: www.tbilisiinternational.com
Facebook: www.facebook.com/Tbilisiinternational

06BM&30GBN0 30X301330L 3ALOBIS / BOX OFFICE

Sdoemgmab gsba: 5, 10, 15, 20, 30, 35, 40, 55 mscn

domgmgdal o 93mbgdgb@gdol dgdgbs s moxegdgbs dgbadmgdgmans
BoMgobndgommal mgo@mal bamommao.

38mb3g3d968ab ggsba:
I 398 9amG0s 210 oo
1 308 9amc0s 180 matin

bomomm 30domdl ymggm myg (12:00 — 20:00), dgbgg693s (15:00 — 16:00)
Gqem.: +995 32 295 59 66 / 247 57 68 (bamamm)
dommgmgdal dgdgbs dgbadmgdgmos sbggg Mmbmasnb Mgynddo - www.biletebi.ge

BgbG0gomab dgbobgd 0bggm@ds(30s:
Gagem.: +995 32 295 35 82/ 295 43 07(bsnbgmmdsznm) 11:00 bosmowsb — 20:00 bosmsdry
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BILAN3XXNOL 3I6RXR0
FESTIVAL TEAM

235896067 359303300 - LG 03z5mOb oMgdEmEon
Ekaterina Mazmishvili - Festival Director

00650106 33m3@mbadzama - 5080bob@Msonmo 396gxgM0, bogMmsdmmabm 3Mmamadal “NEW’-b 3mm@oabs@mma
Tinatin Kalatozishvili - Administrative Manager, Coordinator for International Program NEW
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Archil Dvalishvili - Technical Director
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Ketevan Lebanidze - Technical Manager
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Nato Ebanoidze - Head of Advertising, Events and Projects Manager
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Tamar Laliashvili - Publicity projects Manager , Georgian Show Case Program Manager
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Teona Magalashvili - Georgian Show Case Coordinator Assistant, Web-Site and Social Media Administrator
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Nutsa Burjanadze - International Program Coordinator , Coordinator for Festival Partners
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Lasha Kvantaliani - Web -Design and technical support
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Lasha Chkhartishvili - Editor
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