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OLGA RAVN

THE EMPLOYEES

DIRECTED BY LUKASZ TWARKOWSKI
STUDIO THEATREGALLERY, POLAND
VENUE: SILK FACTORY STUDIO
DURATION: 150 MINUTES

MQ3J AI36N

0196033AM3CJdN

AJINLMAN: €338 B30R3M3LA3N
LBIRND THEATREGALLERY, 3MAM6J0IN
JR3NCN: SILK FACTORY STUDIO
bJb3hdQN3Ma: 150 BI0N

MALPELO, SPAIN

PEP RAMIS AND MARIA MUNOZ

INVENTIONS

DIRECTED BY PEP RAMIS AND MARIA MUNOZ
VENUE: MARJANISHVILI THEATRE, BIG STAGE
DURATION: 60 MINUTES, WITHOUT INTERMISSION
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hJINLMAJBN: 33 AIBNLN 8 33ANM 3J6NMULN
JR3NCN: 3OR3I6NE3NCNL 1IBAN, RNRN LBIGI
bob63hdCN3MaY: 60 BINN, BIL3I6IBNL 3IHIBI

CIE QUE FAIRE?, BELJIUM
THE WAR REPORTERS
DIRECTED BY SEBASTIEN FOUCAULT

JULIE REMACLE, SEBASTIEN FOUCAULT AND ENSEMBLE

VENUE: MARJANISHVILI THEATRE, BIG STAGE
DURATION: 95 MINUTES, WITHOUT INTERMISSION
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Manu AI3MABNMAJBN
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JR3NCN: 3OR%6NA3NANL 1IIBAN, QNN LBIGI
bJb3AdCN3MB: 95 BI0IN, BIL3I6ISNL 3OAIFD

JORGEN HJERDT ( SWEDISH PLAYWRIGHT)
AGAINST OF THE DARKNESS

DIRECTED BY KATERYNA KISTEN AND
IGOR RUBASHKIN, UKRAINE

VENUE: KARVASLA EVENT HALL
DURATION: 60 MINUTES, WITHOUT INTERMISSION
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ROYAL DISTRICT THEATRE / HESSISCHES LANDESTHEATER MARBURG
(HLTM), GEORGIA — GERMANY.

AGLAJA VETERANYI IN AN ADAPTION BY NINO HARATISCHWILI

WHY THE CHILD COOKS IN THE POLENTA

DIRECTED BY NINO HARATISCHWILI

VENUE: ROYAL DISTRICT THEATRE

DURATION: 120 MINUTES C WITHOUT INTERMISSION)
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STUDIO theatregallery, Poland
Olga Ravn

THE EMPLOYEES cast

Dominika Biernat, Daniel Dobosz, Maja

Directed by Lukasz twarkowski Pankiewicz, Sonia Roszczuk, Miron
Composer: Antoni Grzelak Smagata, Pawet Smagata, Rob
Designer: Fabien Lede Wasiewicz, Matgorzata

Photographer: Natalia Kaabanow Hajewska-Krzysztofik - voice recording.

Duration 150 minutes

Theatre History:

STUDIO theatregallery is an art studio, a place of creative exploration conducted by
artists from various domains of art. Reaching for its avant-garde tradition, with Witkacy
as its patron, Studio is a space of free expression, in which various disciplines merge:
theatre, visual arts, music, film, and dance. In line with the idea of the author of the Pure
Form theory, creators invited to collaborate can conduct here their aesthetic
experiments. Studio creates a PLACE in which you can reimagine the reality, because you
want to change it. For us, the point of departure is the question about the future of
artistic theatre in Poland and in Europe, and specifically, how it can defend its position
in the current social, economic and political situation.

About Perfromance:

With “The Employees”, tukasz Twarkowski and his team continue their search for an
original, multimedia theatrical form in which image, sound and action enable the
audience total immersion in an unknown world. This time, it is the world of the future:
on board a space ship an experiment is conducted: how will the cooperation unfold
between humans and their humanoid counterparts? Both groups are under close
observation and control of a mysterious Organization managing the expedition, and the
audience watches their report on their relationships, work, communication and
coexistence. At the time of developing Al technology, questions about human
cooperating with non-human entities have never been so urgent. The play explores the
nature of human consciousness as reflected in its counterpart, enhancing the feeling of
the uncanny valley - this particular strangeness we experience when faced with the
other, but yet similar to the human. What is the nature of emotion? Can an algorithm
experience subjective states, and feel? Is an artificially created sense of “I” a potential
threat to the human species? Can there be a ghost in the shell? tUKASZ TWARKOWSKI is
a creator of multimedia performances combining theatre and visual arts. He places his
projects in the context of extending reality through multimedia.

A crucial element of Twarkowski's creative work is investigating the ability and
limitations of theatre as a medium and tool of communication. By permanent
deconstruction of narratives, questioning the fixed habits of the audience and by
meaningful usage of new media, Twarkowski creates a new, original language of stage
performance based on multimedia and, more widely, digital technologies. In using
these, Twarkowski analyses and observes increasingly complex relations between the
Real, the Symbolic and the Imagined. In this area his works are innovative and at times
pioneering.

In 2017 his work LOKIS premiered in the Drama Theatre in Vilnius and was awarded the
Golden Cross for the best director.

In 2019 he directed a performance in Schauspiel Hannover, based on the cult French fairy
tale Once upon a life, that was nominated by nachkritik.de for the title of best
performance of 2020.

His second production in Lithuanian Drama Theatre was entitled Respublika (2020),
coproduced with Munich Kammerspiele.

tukasz Twarkowski is interested in the secrets of the contemporary mindset, as well as
the changed ways of receiving and processing information, so to reach this
contemporary viewer, Twarkowski chooses novel forms of theatre which merge video
footage, acting, visual arts, and music. The latter is especially meaningful in Respublika.
His work Rothko (2022) won 11 nominations for the Latvian theater awards "Spélmanu




nakts", including Best Production, Visual
Artist of the Year, Composer of the Year, Choreographer of the Year, Director of the Year.

Olga Ravn, the Employees: a workplace novel of the 22nd Century

In 2020 the genre of dystopian science-fiction was joined by a new title, “The Employees”
by Olga Ravn, shortlisted for the International Booker Prize. In her book, planet Earth no
longer exists, only memories and longing remains. Protagonists of the Danish author’s
novel live on a spaceship where they are performing an unspecified task. They are
divided into humans and humanoids. The crew and their superiors. Beings with a
consciousness and sensuality, and beings who are only learning how to feel and use
their senses.

The structure of the book consists of crew reports on how the work is going and about
the relationships between humans and humanoids. Reports are fragmentary, they begin
and break off at random moments. The reader of “The Employees” does not always have
the ability to clearly determine whether a given report is submitted by a human or a
humanoid.

In Ravn’s imagination, the dystopian world of humans and humanoids resembles an art
gallery in which sensuality of the visitors enters uncharted lands. By playing with this
juxtaposition, Ravn underlines how close art (whose most obvious foundation is
imagination) is to the future in which what has been imagined in art, eventually becomes
reality.

REVIEWS:

“.It's a wild ride. | took a deep breath and relished tukasz Twarkowski's theatre. In a
fragmented narrative about people and humanoids crowded together at a space station
we won't find answers to questions about boundaries between humans and machines.
The director, once video artist for Krystian Lupa’s plays, seduced me not with the story
itself, but rather with the theatre of the future, in which cameras, music, lights, editing,
and installations are not tools, but an integral part of the tale. The most important
elements are the images that consume us entirely, and convey the present state of being
lost in what is real and virtual.

If you want to see what's new in theatre, you need to go and see “The Employees””
Katarzyna Janowska, Newsweek

Greetings from the future

“.. Spectacular are the scale of this production, the impact it has on the audience’s

senses and the way in which it incorporates new technologies.
The questions about what theatre is and what purpose it should serve, even if we have
heard them many times, bear repeating even today. Is the perspective of emotional
immersion in a world of sensory experiences, pulsating with changing stimuli, the vision
of our theatrical future?

“The Employees” reminds us that by creating experiences unavailable outside of the
stage and auditorium, theatre is a testing ground for various models of our being
together — with others and among them.”

Katarzyna Niedurny, Czas kultury

“..Before we enter the space station, we should take a closer look at what tukasz
Twarkowski proposes in theatre. He brings a fresh insight into thewings, combining
pop-cultural appeal of an ecstatic spectacle with intellectual and emotional depth of a
story about a contemporary human being.”

Anna Sanczuk, VOGUE
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0mm396 ngM@@O0.
3Mobo o 3000 3333mM9d0n oMb, o6, ymgzggm dgdmbgzgzedn, 9gMmMBsbgmb sbY
990690086. 0009600 bobns, ™M3300600 3MbLAHJODY ©3obsb, MmMI ToyyM9gdgmb
B6gm-6gms 9930 930Mg0s - ,LEMM” SEENMIL 3MNdb 30 bsd3znmMaE?.. 0§690 dsmo
90L0s EOLMYWgOYMNS? EMmabL d93Md06g0s 3eMayMN dvd3m, 3gMod nEnob, MmA
bagMmby, MMIgoE 9dxdMgdsm, MYsmyMny.
boyggHo 0YyyMadomob Mm33mbob o g39M©Nm 300M3MEYds, 030, 3MIJHNIYWMS,
0gahmeamymo Jdggoolb  mebsdmbobomg bogds. L3ggHagmo ,Loodbgmgdn“ 0d
399M3393mmodnb  dgbobgdos, MMIgmol  dgy3bmdmob  IxaLiMymob  30ML,
39M 330 109 M9dnb dmM3gbHedwy 3393BMYd.....
9L 3obEs 3oMBaas Babmon gdnMgdobmznl, MMIMgdos gMmsE smIMAbH9H
bndbgmgdoa...
mfmo  33Ms0bgmo  dbobomdn, MMIWMYdo3 ©®gb dys m3do  sMIMABEO96..
3Mdgmaa@nabo 3ombHbomMmmds J39yobsdn MLgMabL LMYMAsLAHS00360 dggMmab godm
39AgM ... 3030 33M3nbsd0 @aMAY, Jomdy - 33909mMb dgoxdMd My30... 3MMRBILNST0
9mnBmnsbo ydnmoa Asdmas, Mobolg Im3yzs dmdszsma 3Mmggdabomznb 3DsYds
©s mMm30060 boMg3gHnEnm BYI-osEM30.

©@mgb obobo moomobdn dgb3Idnsb gMMBbgmL LEYOSDY, Moms Lb3sLLIS
39M399(H030306 abogommb gMmmbs s 00839099 - 3bmaMgdsdn i33M3xMMdSdY,
Mmdgabog mAnb dogzn gmbo gaboa3L.
03hmmL LyMES, BbabomdgdL LNObgmMgdn gmsdodsm. @Mmomn MJasEmos sbgmoy -
39900L godmyMmo30003 LO3IMLBY dgdHns bndBganyg.

©abab abhmMas

39RgML3NL dsbsan MgsHmo EoBYIbgOYMNs 3oM3963M-30Mab (30930) MgohMabs ©s
306mb  bgmmgbgonob 3bogzgmMbodgHob bLodbobomom 3yMLBY. mgodhmo TPdomob
99L39M0BxbHYMoE, 993Lb domdg bLsnbHgMmabm Mg3gmbysma, MmMIgmoyg dmoEszL
9Mm3369m00bgsb LMoo gobbbgezgdymo FobMobs o LEHnmob 6537393M9dL.
bobgmgbgdm 3Mm3gbdn  ©obo  TPEed osbom  3gBgoL  ©ogdgdb. mgaphMmas
dmbsbBomgmods dnoemm 90b0xManLb MmgsbhMmomym iadgbhngsmdn, Mo6s3dMHMIMMO®Y
©9 9Momomng 3Mmggdhgob Jobows 30963960L mgapMmamym sbyomsb, d39yM sM(d)
539903000 ,,03mm* ohomogm Mxz0bmMYdMSb s bbggdmseb gMma.




®3Jbdo Dom Master Klass-©o6:

3309Mnbs 30bMHgbo P3Manbymo mga®ab domdg 3bmodnma dbsbomodns, MmAgmos
JLdO3MM JobMYM ©Nd33dMBIn 8ydomobL, ngdmmobhymo 3mIgonymo MmMgdnEsb
93%00bH96ENdMALHYM - HMIZNIYWMEY. 030 3M3maMmyman 3nbmabobomodnEss o
©350MOMIYOYMNS J3M3060L odbsabymMgdgma sMHobhHob bmEgdoms s  mmasb Il
bafmobbob mMmogboo.

n3mMm MYdsdznbn bodngMmo 3y3Mmanbgamo dbobomodny, 33ML3IZM3YMO MgodHMamyMmo
©@0bsbhnob godgmMdgmgdgmo. 33Monbolb odbsbymgdgmo stphobhob, MYosd3060L
dgdmgdadgmagdnmn domaMmo@ns, IY3nM3gmgb  ymzgmoabe, ©M3dshym  mgahMmb
139300M©90s, bLasl 0dmmn 633yYy3s60 AbobomoNEss s MYgobmMoiE. MmgsdhMomym
00g40036MOSLMSD gMmoE, ndmMm MYdsd3060 0bdHobLoyMo dydomob 3obmbs o

Hhamg30d0sdo.

9L 3obbLsgymMmydymo bL3gghogzamo  3gRgmL3NL sbomo mgshmab (30930) MM
dboboMoOds o3anm Bouquet Kyiv Stage Art Festival-obs ©@o omodomobymo ,Ukraine
+Sakartvelo. Side by side“-obm30b (,,33M3068 +bagoMm3zgmm. dboMEsdboM“) ©s 080

2023 Bannb s3Mnamdn Bamzoanbgo.
50 93M0063m0 BgLbHNZMNL EdxRYdbydgmMo s MMasbndsdhmMns Dom Master Klass,

33M30600L 3gambymab 396dHM0 30g30d0.

http://newtheatre.kiev.ua/
https://dommk.org/




Jorgen Hjerdt ( Swedish playwright)

AGAINST OF THE Cast:
DARKNESS

Ingeborga Dapkunaite &

Directed by Kateryna Kisten and Igor John Malkovich

Rubashkin, Ukraine

Drama General partner: Blavatnik Family
Foundation

Composer: Andrii Merkhel

Designer, Choreographer, Designer,
choreographer, musical adaptation:
Kateryna Kisten and Igor Rubashkin
Photographer Yuri Mechetov
Duration:90 min (no intermissions)

ABOUT PERFORMANCE

This text was written for the festival in the April! You can choose from it what do you
want:

“The play "Against of the darkness” is based on the play “ In the darkness” by the Swedish
playwright J¢rgen Herdt.

"In a certain sense, the play is timeless, but it fully reflects the current world situation.
The most important thing | wanted to write about is trust and unity," says the author of
the play "In the Dark" Jgrgen Hierdt.

Chris and Kim are guards, or so they tell each other. They've been in their posts for so
long that they're starting to wonder if they're still in the right place...or is their mission
even over? They have lost track of time, but they know that a real threat exists...

The story unfolds next to the audience, who become complicit in what is happening. "In
the Dark" is about uncertainty when you find yourself over the abyss of the unknown,
before the moment of inevitable disaster....

This theme is familiar to the heroes who ended up together in the Darkness...

Two Ukrainian actors who today found themselves in the midst of a war. A long-term
partnership, forced to stop by a full-scale invasion... He - remained in Ukraine, she -
ended up in Sweden... A year of silence in the profession, which resulted in a two-month
zoom-dialogue of rehearsals for the future project.

Today they will meet for on the stage in Thilisi to talk about the same thing from different
points of reference - the disorientation of life with the black face of war as a background.

..The author's idea was to play in the dark. The reality of time - there is enough darkness
without turning off the light!

The language of the play is Ukrainian
Subtitles - in Georgian”

Company history ;

New theatre on Pechersk was based on the one of the actor’s curse from the University
of the theatre and cinema art of Karpenko-Karyi ( Kyiv). The theatre works in
experimental way, has quite interesting repertoire that includes totally different genres
and styles and likes to be on the fresh way of art process. The theatre took part in the
Edinburgh theatrical festival, made a projects in collaboration with Munich, with Swedish
art group “ Melo”, with Italian director and others..




The text from Dom Master Klass :

Katerina Kisten is an outstanding Ukrainian theater actress, with a limitless genre
spectrum: from humorously explosive comedic roles to existentially tragic ones. Popular
movie actress. Honored Artist of Ukraine. Awarded the Order of Princess Olga Il degree.
Ihor Rubashkin is a talented Ukrainian actor who continues the dynasty of a star theater
family. Honored Artist of Ukraine. His creative biography is connected, first of all, with the
dramatic theater, where Igor acts both as a leading actor and as a director. Along with
theatrical activities, Ihor Rubashkin works a lot in movies and on television.

We are two actors from the New Theatre on Pechersk ( Kiev) created by ourselves this
special performance. We made it for the Bouquet Kyiv Stage Art Festival in Thilisi “
Ukraine +Sakartvelo. Side by side” April 2023. Dom Master Klass , Ukrainian cultural
center - festival's founder and organizer.

http://newtheatre.kiev.ua/
https://dommk.org/
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MAL PELO, Spain

INVENTIONS

Pep Ramis and Maria Muioz

Dance

Directed by Pep Ramis and Maria Muhoz
Choreographer Pep Ramis and Maria Munoz
Photogragher Tristan Pérez Martin or
Francois Passerini

Duration : 60 min

Cast:
Creation and dance : Pep Ramis, Maria Muhoz, Federica Porello, Leo
Castro, Zoltan Vakulya, Miquel Fiol, Enric Fabregas

Musical direction: Joel Bardolet
Musical direction: assistant: Quiteria Munoz

String Quartet: Joel Bardolet, violin; Jaume Guri, violin; Masha Titova,
viola, and Daniel Claret, cello

Voice Quartet: Quiteria Munoz, soprano; David Sagastume,
contratenor; Mario Corberan, tenor, and Giorgio Celenza, bass

Music: Johann Sabastian Bach

Text: Nick Cave, Erri de Luca
Soundscape: Fanny Thollot

Light: Luis Marti, August Viladomat
Set design: Pep Ramis

Wardrobe: CarmePuigdevalliPlantés
Sound: Andreu Bramon

Set technician: Genis Cordomi
Production: Mal Pelo;

Coproduction: Festival Grec 2020 Barcelona; Temporada Alta; ICEC,
Departament de Cultura de la Generalitat de Catalunya; Diputacio de
Girona

Collaborations: Lanimal a 'esquena - Centre de Creaci6 de Celra;
Théatre de la Ville - Paris / La Villette

Production: Gemma Masso / Communication and distribution: Rita
Peré / International relationships : Anso Raybaut

THEATRE HISTORY:

In January 1989, Maria Munoz and Pep Ramis formed the dance group Mal Pelo. From the
start, the group based its work on a constant search for languages. From this mingling of
languages came performance projects rooted in a deep, clean and simple crossover of
disciplines. During the early years the group alternated touring (Europe, USA, Middle East,
Canada and Latin America) with periods of creation in various countries. These
wanderings encouraged an exchange of ideas, techniques and working methods with
other artists that would strengthen the group’s creative research.

ABOUT PERFORMANCE:
After over a decade exploring the music of Johann Sebastian Bach, Mal Pelo presents
Inventions, the third piece in their tetralogy inspired by his music. Inventions is the




fruition of the work created and matured in the previous pieces (Bach, On Goldberg
Variations/Variations), in which we analysed, listened and visualised more deeply the
structures, harmonies, voices and development of the music of J.S. Bach. This study, over
many years, has inspired questions, curiosity and many hours of research into the
dialogue between dance and baroque counterpoint music.

Inventions is a piece of work on the search for spirituality and the mundane, on
unanswered questions, the temporal paradox of humanity faced with the deep time of
history.

A journey in sound and images in which the spectator feels the strength of the group in
the space, the presence of the individual, and where the mingling of different disciplines
conjures a plural body, open to being inhabited and influenced.

PRESS:

A passionate, sinuous and wild journey towards an unknown land, an inhospitable
landscape in which to find peace, a place that is always hard to seek out in the interior of
human beings. The black and white video images of harsh, uninhabited landscapes that
surround the group, underline the inner solitude of each of them. Though they move
together in a herd, the spectator can see the individualism corroding them.”

El Pais. Carmen del Val. 9/5/21

“Elegance, truth, beauty, austerity, choreographic and intellectual fertility and
sophistication, as well as a certain earthiness of taste, are qualities woven harmoniously
together in the hypnotic dance of Mal Pelo, a contemporary dance group led by Pep
Ramis and Maria Munoz that has become one of the most prestigious in the recent dance
history of our country, with a strong international career. After their latest premiere,
Highlands, the descriptions of these qualities become superlatives.”

El Pais. Carmen del Val. 9/5/21




WHY THE CHILD COOKS
INTHE POLENTA
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09ohMab abdhmMas

Royal District Theatre - bodg®m 7d60b MgahMao gMmom-gMomn 30M39M0 EVIMPYINEIOJMO
0g3hMm0o Lagommzggmmdn. 03n 1997 Bmosb bgmb 3bymob sanhgmbodhogm o
®33009x85mM babEgbm 9gLb3gMndgbHgdL, Momsy 3603369mma3sba B3mamoa 89s93L
Jomogmo 0gahmob LdM3MmO0L FoBsMMM9dsdn. "MeNZoMyMo s nbmzsgnyma”
Lodg@m P060L mgodmo, Mg3gMmBPomab dgmhgznbsb, ymzgmmgznb omzamabBnbydL
bm@EosmymM MaMxoxmgogoLs o d0dEnbamy 3mmohoggm dm3zmgbgdb, Momsy
Mm9x3mgqdboobs s Mgagnmgdnlb, @nsmmanbs s 36smndab bogmEgb Jabab.

HLTM - 39b960L 8060b doM0OManLb mgsdos, MmIgmoig 39b960L dbsMaby o Jomag
00M0OYM3nL dboMmmagdgMmam sMLYOdMOL, 88 dbsMab bymo bbgs bobgmaboxgm mgsdhmab
0Lge3bs@. MxaMML 3Yyo3b 75 MbsddMMAgmN, dom dmMob - 18 dbsbomdn. MmgadHmML
Lod0 973030 LEYO6S 093L. b sdmMEsbs 88 Mggnmbdn Mmgadhmab 3M3YMaMBIENV.
0oL d90093, M3 MmgaMab d9dmddggdnm dndsmmymgosb mmo MgzabmMma Jomn, 939
ms639 o ommmnbs bbgMm monb®zonbo 3dobLbdM3Mo3L, ngn J39ybab gMmm-gMmmo
y39modg gbmdomo 3ma3s60s gobe.

L39gdBHegmoab dgbobygd:

Mydnbgmds 36gMomas Jomds, 9gmons 39hH9Msebnd ©sbgMms MmAsbn 00333%7,
Mmdgmog 90LYYIMIE 3ngd353L gnMm3nLb dbobomon d3dmoOMgdab FbmzMgdsl - mysbo
ymazgmomg bam@smo 0dgom gsob 096300 bob ©sybomogm bsdyosmMmdo -
bodyommdn, LoESE 9s803690L bLbgymgdom omzm0sb, omydogdom EFbmzgMmgds




39ME733MNY, 303M33 0090 Y39gmasdg ddmsgzmao 3ndgndyoL.

0903030 33bmmos yEbmd LsdysMmadn, EsxLMPMYOIMO FogNMY0900; babmab,
LOggmMaMn 939Y60L IMbsHMYOY; Y, dMMML s dMEML, ymzgmaemg dMbHbggmom
LO3Lg M0 330D - LYY dbdMZIdMES gMaMbBIL NEYbHMOS. FogMsd ndgab
dog@n dmasgzmobggh TdghoLIgho dmogm ofMmbgzs. 30M30L bLodosMNE J3Mo3
00MagdBaLoy 3edMOYOYMN s 3ouM3393em0onLo3gb 309ds690s - 080b Boygbgaga,
Mmad sbam 965%g 30M39m0n sbamoa bohyzgoo mangmb BabBs3MNS.. s 35063, gbos 0d
bobhngn Mmgaammonb  3mgdgmo  LoMzg, MmMIgmdny dogboxsM, Foggbmgoym
0000036900L 0yg69076.

3Mgbo:

,,aoaﬁmz]ﬁ)anb 56Ld3OMAL  Jomgon vMIIBMOIM336909mMgdn  sM0sb.. 3BLsTOMO,
Mmmdgmog b3ggHagmdn mdomobgm dombbommgobs s dLoboMdgoMeb gMmo
9mbobomgmoL, ©NEIdgmNs.. momddob dobyMmymo LYBMboL yogm Tsmagsmodho.”
d0bsgm massggbo, nachtkritik.de; 21.04. 20236.)

» 000000998308 993b0 39MLbMBO70L Medadn dscm3nb Lsgsbagdme dggddbom 993L
moobdn. 9L yzgmoxgMmo oEAaTYMNs BsMIMY©agbgmn gsbHsdonm, d0MYbs3
0E960%7. L39IHO3™M0 N MBgMABMOSL SLbNZ]dL o v3s839 @MML LonbHIMabMEY

©obBhbsgomMgogma sgmsns 39H9Msbab bgznbsgsb." 0gbb ®ndgMmn, Die deutsche
Blihne, 22.04.20236.

» M3HMA nbaMdgds 93330 3mmgbodn" 3dndgs, MmammE MmMAsb0 s EYbMdgmMNy
0E965%9E, MYdEs oL JLaLbMEM LNBIBNO M3BsdM09b dbobomogdn - WM E, FogMod
3My BDJO30MMa, M3 LO3IIME JA3gIMM." 0gENo B3Mb dHgMboMan, Frankfurter
Rundschau, 24.04. 20236.

b3MBbLMMYgON o daM@ObomMmgdN:

La3g@M YObab MmgodHMn

390336000 bLogaMgm bagddgms bodnbobhmm

mm3sbndoEns Civil Society Cooperation

39M306000L Jomsgd BymEsb mgs@Mo Schlosstheater
https://www.hltm.de/de/produktion/warum-das-kind-in-der-polenta-kocht-1



Royal District Theatre / Hessisches
Landestheater Marburg (HLTM),Georgia/
Germany

Aglaja Veteranyi in an adaption by Nino
Haratischwili

WHY THE CHILD COOKS
IN THE POLENTA

Novel Adaption

Directed by Nino Haratischwili

Composer: Nestan Bagration-Davitashvili
Choreographer: Wara Cajias Ponce

Music Adapted by Nestan Bagration-Davitashvili
Photographer: Jan Bosch

Duration: 120 minutes ( without intermission)

Characters:

The author with the child’s voice: Anna Rausch

The speechless girl/the mute: Saskia Boden-Dilling

The girl with the torn hair / the bald one: Anke Hoffmann

The girl with the dead dog/ The dog girl: Nata Murvanidze

The girl with the angel’s wings/Angel: Baia Dvalishvili

The girl with the circus costume / The artiste: Anano Makharadze

THEATRE HISTORY:

Royal District Theatre

Royal District Theatre was one of the first independent theatres in Georgia. Since its
establishment in 1997, it has supported alternative performative experiments, thus
widening the perspective of the Georgian theatre language. "Radical and innovative", RDT
has always considered social values and current political events in their repertoire
choices, encouraging debate and creating a space for reflection, reaction, dialogue, and
analysis.

HLTM is supported by the state of Hesse and the city of Marburg and is one of the six
publicly subsidized theaters in Hesse. With 75 employees, including an ensemble of 18
actors and their own trades, the HLTM has three permanent venues and has the task of
bringing theater to the area. Since the artistic direction of the first two women at the
HLTM, Eva Lange and Carola Unser Leichtweil3, the HLTM gained a nationwide level of
awareness.

ABOUT PERFOTMANCE:

Aglaja Veteranyi has written a novel about a child's perspective of an artist family who
walks a tightrope every day with merciless hope for the future. In the world where bodies
count, illusion is inscribed and hope is great. A perpetual stranger and being on the
move, which characterizes the young woman. The longing for home in the rearview
mirror, fresh vegetables on the plate in front of you, finally. But the rope of dreams into
the future flickers. And the circus wagon is still in the middle of nowhere and the first
words of the new language have already been learned, still it is a poetic mirror of a tough
reality of not belonging and being used.




PRESS:

"The Marburg ensemble women are stirring [..]; the ensemble acting with their
colleagues and partners from Thilisi is magnificent. [...] A highlight of the season that is
coming to an end." (Michael Laages, nachtkritik.de, 21.04.2023) "Impressive how she
stages the six characters in six rooms designed for them [..] with exuberant
inventiveness [..] on a revolving stage and with what great empathy as well as at the
same time clever distance the different perspectives of Veteranyi are worked out." (Jens
Fischer, Die deutsche Biihne, 22.04.2023) "Why the child cooks in the polenta’ is a tough
novel and tough on stage too. Infinitely tender, however, when performed. [...] It is playful
without being silly, how extraordinary." (Judith von Sternburg, Frankfurter Rundschau,
24.04.2023)

Logos sponsors and partners:

Royal District Theatre

Auswartige Amt

Civil Society Cooperation

Fulda Schlosstheater
https://www.hltm.de/de/produktion/warum-das-kind-in-der-polenta-kocht-1
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3md30600 ,,Cie QUE FAIRE?", 09amano

MaNL MISMAHONMMIGN

Joyma M9gdozma, bgdabdH0ob BY3M o v6LOTdMON
©m339396¢hMma ogodmoa

M9730bmMa: bYdILHNV6 G3Y3M

3M33mdbahmmo: oga3 39306 Fob3oMo

©0do06gM0: 96dHMB6 my3oL0

Mmg6do: MobLYED 30mMTo3n, 39Mabo dmznbmzgnhin, 30dgm 30y
babgMmdmazmoy: 956m ( dgbzgbg0ab goMgdy )

3M3306000L abHmMmas:

3ma3sbns ,,Cie Que faire?" mMm sMbHobHL, Foymo MYFs3™mb ©s LYOSLHNSE BYIML
09MmM00690L, 88 MmML 3o - bLogmom bLymzomo, Abmamom dm3zmybgdalb T0dsMm
20myMmyoab gebpws 3Mb3MYGIM - MmamME dmmohgym, oby 3madam JgbHgos
3J3omb. smon 6gmog, 3mad3s600s ,,Cie Que faire?” mMmognbomym sMbhobhym 6597393Mg0L
(,,Que faire?"; ,,Buzz"; ,, gb LsBYsMHML ELOLMmMO oM sM0L"/C'est pas la fin du monde;
,mdob  Mmg3mmpnmmydn"/Reporters de guerre) gabab, mmIgmomog BgL3JON
M90mMmMd330 0430 goadgmao.

Mo30 3ogmoMmomods LMyMosE dsbomo gedmbB333900L 606039 ©3sL, 3B0JMMOM,
bgmm306900 PMIMI33® 36 BEoMmmo©bgb dzgmo gmpymob dsbHoMBYdNL
30003M90sL, 33Mad mob Loobmyg 3ybos dgdodmb dob; T9Jddbob 3Mogdodhyamo
boddMmamydn, MMIMYdnE 08 069 EMMYOILMSB EJL3NMOLINMYOMS® odMOEJds,
0930 MMI M3dMOL 30MYBJOIL O JoEMd AMEETsdn Yzgmadg d6gmon nd3xmbydab
390mm30dgosb. 3007domm 39000mb0bEOLNYMIE, 80 Y3zgmoxmmaobomzob mzsmob
3obbmMmgdnm o Logybodmob ©o339M3d3o®, 0s3Msd, dgdmgdnbEyg3eMa,
baabNMyE - 39M3o® go30m330bMmm oo d6gMmab, sbHmbam gMmsddob Med.:
,»390L030bH0 gmbgdam 396, M3hndobdon 3o - Agdngg Bgdom."

60MAM©39b0b dgbobyo:

,Mm30b Mmgdmmbommgodn" mgsdhMmomyma ©m3ydabhamo b3gdhHogmos dmbboab M3nb
d9Lsbgd - EMY336gmMo AM3mM96900LM30L dgBHYsMYMo BghHoBMMY.

90-0060 Bmgdnb Eobabynbdn sbmoom FgMbomabho Asgzns dmgma AbMBMOMOSL
ymgomo 033mbamasgnob J33y690dn 000@nbomy smbxamoaghob gsbsdydodme -
093mbmognadn, 03 93Mm30b gymdn, MmMAgmMbsE LEIES, MMI ML Bnbosomdw9a
03Md aLbMYMgOYMON nYym. s My g3obbmgb Azgb, MmgmMmE JoynxMgdgmb, 88 M39dDY
mEosbymo 6mab 398937 modob smoMmaggma, dbmmme 0bm3zebo 3amndamydyano
B6oMOMEagb90n dgdmazmhs - 3065 o AhH39Mo.

, Mm30b Mmy3mMmbHommgonbmznb” 8%0©J00bob, 390M36s dmgnbmanhn ( LaMsg3mMb

sanyob EMmL Fgmbsmoabiho oym, sbms dgmmznbgs) s d0dgm 30y ( dgmgnyMo
MSF-b ymagngo 3Mm9L-badbsbyMmab MsbsdIMMABgann, sbans dgmmznbg) Msb sbanbgb
BMO6LYSD 30anBo3b (RTBF -b gyMmbsanabhn) o gMmo® dndmaboangb yzgms bamEsmo
Mmg3mm@ozn, MmMAImMnE 3omIdids 6mbbBnsdn 1991 o 1995 Bangdb dmMmab IModdDso.
Mmmagmm 36 godmbEg m3dob o830900: MmagmMmE FJgMbomobHds oy Mmamms
bgmmz0605? MmgmMns ©@osmmanb ob bobgmods, MmAgmog bgmmzbgdsbs o
J9MmbBomabH0zob dmMmabos dgbadmgdgmo? dggdanns 33MbsdILY s bgmmzbgdsb
606 smyaqLb JombL o 63Mg35L? MmamMm?
LE960%g BMIBLYSDN, 3900MObs s Tndgmo gMmMIsbgomsb dgbsdnMmob3nMmydmsE
y390006 ) bogymoM dMambBgogoL; 0) 018 SEENMMOMNZ0 S YEbmgmo JgMBsmobHgonb
dmambgodgolb, 3063 mBL 837d90w©s, ©s g) 0@ dMBBggdab dmambgdgob, MmImgdny
09angmas FgMmbomoab@®do m3ob @mMmbE AonbgMms s 25 Bmab F90®73o3. gbos
J00Mo30 3m@Eboma, gobndgmmgogann, 38603369mmzabgbn Imambgds, mommgymo
000033560 63030Md0s 03 bgMmbolb dmbodngdms, MMAgmoE dmadsgzamaobamznlb mzsmab
3oLBbMMY00d0 V333bToMY0d..

M3b 090MOb 3Mbo o ML 030MO96 3MMxRgbambomydn
,» Kunstenfestivaldesarts-9g bsmImoagbomas b3gdhozmo,mmdgmoil dh3n3bgymo
968006900 PM9356gm AM3mgbgoL. Mmgmm nbms dm3zy3zgm MavY, Mmgmm b




ddM3gmJ3zom godmymgddgman, Lodmdogmme MMA s3030mMmMam bobbmesbo dogomonb
600M®Bg0Jg0s? bLgOsLAHNSO BIY3M 80 Zombzob  ®ms30b ,,m30b Mg3mmBHommMgddn"
ombboob mIAmMob TndMYbgdom  3sbLybmobL.. bygmmzbgdob 600xdn MMIgmoQ
0dmngMmgob doygMmgdanob LYMDL, MboYaMAIBMOL VbszaMaggdalb godm, dbmamomdn
domamonb s bobbmabmgMmob mgbams 06930L IH30390 960680MTY30s."

Le MAD / Le Soir

., 9000309M0 s 390060860300 EMIYBgbHnMgogmo BaMIMEa9bs, MMAgmoiE 6mLbBbNL
mdLby o dobL dgdamd 3gMomeb OMYDbEY0Y, Mams EOLIOYMYOIMOE ©OgIML
6530mBoM0BINL EMY336IMO dMTSZMMOY."

Le Vif Magazine

» 9b dmgmbgdgdn abg 8093908 ©o306YgosL, MmammE 3Mgdmagdn 630dsd0", MM,
»O0mMgo  Mobgmab" 39MbLbMOBog0L, 3oboayMmaonbmznb gobboMmymon sodnsbo-
Mmmomdob 08 bodhyzgonm nbygds ,, m3ob MadmMBommgodn"

090 M369M0Eob"  dmaszomo  sbmEnsgomMo  dosxzom  »Meb3ndH3MYMO
0gbmggos ™M30Myodbzgzn 3mbxrmaghnb b3nMamydo - 3MERMaghHnby, MMAIMbLE
3MgLs nbyMN39 dYIMIMEEN69g00m 337d90L, MMgmME EMI356IMm ML y3Msnbsdn s
00063, A396L 939906080 030 M0MJ3nb s3Md30L sbbM3L.. MmammE 3Mgdmgdn gogms
63005d0."

Le Soir

,00bMmMoob bogboy @ MazobmmMab MmbBsHmMos 09360 Madgb 33oLBszmab o ™Mb
bMYM0s 33673Lbo3Lb ndnm, MLOE L3gIDHo3n 330580MALY
Le Suricate Magazine

»0903LH00 BP3MLS ©@s Tob gmbogm Bbob mygodhmomymo Tsbomobs ©s Tobo
bomoymobadn JEoEabo 3odhngnbEgdom dg3Yyszamm Bambymab 39M039Mhngddn ©O
93Mm30L ggm3manohngsb FgmbomobHYMo s6smM0dOL 3M0BTdT0 BaMAMAYODL. gb 3Mab
3dmngMmabo mgsdhmamymo dmadgbdhn, MMAgannEg Mgoammodsb gbdnsbgds @s bammas
330A396900, Md 39HnbLAYHID Md3FIMIOYMNS 33EMOMNMAY."

30hgM oabo, TN -ob MgzobmMoa, dMbymo

,LYobdgaddzmgamn Mg3mMbBLAHMYJE0s, MmMAgmoE domdg g330069Mo BsdmM339mb
39330MbL 0mLONSLY o 0gWENadn 3MLYOYM Z0MmaMgdsL dmMmab. ,,9b oL s@anNyY,
LOEOE Ybo ohomm", d30MOL ZgMobs. "BogmMed of 0bgM3znymm, bym bymdo
Y39moxRgM0 0og30306Yy90s." M3 LNTsMNNLESD AMMbYS. M33EY60T9 ML 39073,

L399 Ho3mM0Esb odmymmomon dModggEnmMads 59M oM 3gsdbgmgdns."
Focus Vif

»00 ©MmL, MMEILOE IP3Ms0bs, ™MgdgM3MNEsb AmMmYmmadymMn, Z3oBMMIOYM
6060000©93mOsL 36930 MYLgMOL 83MgLbNSL, bmmm Bsgnmbamab@ymo 3sM@pngdo
Ly gx3mm dgd bAsL nmgob g3mm3sdn, gb L3gddHogmo godmb3z939® 3393M™NHJ0s O
ymgzomo 033mbemsgnob mdob xgmbdg 093Mm 9LEs3L ImambgdgoLb sgmEbmgdl.
oMoy 33030 ©@s bymgmo ymxzgombeM, my ggmbos, Mmd mdn 3960 J39ysbsd0
dM3LMEaL AMbEY0s," sLgMNY 330M36s dMzxNBM30hAL oMMbomyd.."

La Libre Belgique

»0399Hogmobegeb domgdymo dmzn o306 Zmablgh ©ognModgbL, gymoeb -
93610b396, 398093 0bY3 FIWML YFIML, 0186 BsMIMYWEIOWS 3TSEIMIOIIM0S
d90LbMYMadWxo0L Msdsdo.”

PZAZZ

L93609M ©sdmbigzs o AsBomzamns, MM bLYOSLEHNSO ®y3mbL  (Cie Que Faire?
3m8356000) BsMIMag6s 00 Mgl smdm3shnby, MmEs FyMbomabdh FoMmob s07 s3amgb
933mgmmonb 880530 8930(hy39 (FoMmobo abMsgm-3omgbhnbab 3MmbBmagdhb Bangodab
306003mm00d0n 3879d900); bLoMsg3amb smyob dGH3036g9ma gobLbgbgds 08 ©mgL
©390mb3zs, MMEs 33M073MMN OYOMEd33® NOMIdJOMES - @ 0dMOSMMbMONL gL
Lodoggmo 3obdgmMgdEMOS ©3330Md390®s, MMA mAn yzgmasbss, mohabhym
0gmaoMmgmosdn, 8Dovs, IMymmEbyma gedmamzgndmb s d0sbmdsb yzgmaxggmo,
LOEIIEIB LOEYBYO00 B803b3Y0s, MOEESDb o3 oymsgds3 bLozgmymab hAoybdos
3mbngMmgonb bds. L3ggHogmon, MMIgMbaE oMdhzgymgdMogzn bLdYYMo M3AMOAD,
96900L33 90338900 ( OMLBNYMOL, 063MOLbYML, BM6ZYMNLY s BansbMmoyamab
AmboE3mgmos) - s gb g330969Mn gomzmss, MeEgsb dmmbMmmodnan s90900L
A39600b6 dgbodanm  Loobmmgzgdg Togmomgdb. mmo  bodhyzom MmMI 30739,
0MoAzggmgoMmngn 6s8ydggzamao!”

3o(hMng 396m, gb@Hnzom Sens Interdit-ob @oMggdmmo, mombo



0330 g0mMaE LBobs3n, MMBdE ssdnabyMn, 3339609M0, dMJBHMN, godgymo,
ddsxzmomzabgdgmo, 3gamobasdgdnmsgn, 6adn, sdsmgmazgogmo, bybmgzob
600M®3930 s BoJ0do dgbMmymgdyma ddndg 6593d939M0."

0396 Moygmn, dgmagngmo Mgzobmma, Abobomon o Mads@HyMman

»9Mm0 63b3s oM 300Ms sLgM0 NN 6339393M0L gLoRLYOMSE. B3g3Mdd 030

dM3axzmMmmzabgdgmons.. 39M9 @anbMmymgdmo ogMmmod 80 L3gdhHegmdy."
39Mmmnb msdomadn, 36gMomo

L3ggdHogmo Cie Que Faire?-ab, ASBL-0bs s mnggab mgohMab ghomomago

3MM Y3099, ©30©3as 350093 N6LHNHYENYOM6 O BaLOHZIMYOM6
006003MMAMmMOAn0:

Kunstenfestivaldesarts ( 0gmgno)

Tandem Arra: Douai (bogMo6gg00),

Théatre Les Tanneurs, 0M3bgmo ( dgmans)

NTGent: Joanasg 396hob bobgmdBogm mgohma ( dgmans)
933M900b (bmMm33¢0s) Bsgombsmymo mgsdhmo

09man0b BggMmamymn bagsbabsm bLadbobymn
0639M0L LogoILbsbsmM: bLdnb3gbdHngom Ladbsbyma

RTBF - d9mg00b i3mab3namgbmzsebo Moom s ()9m930d09

0Mmoybgm: 33emmbonb BgEgMaEnab LddnbobhMmML Mgedhmamyma badbobymo
3Mmgdhn Démocratie ou Barbarie (Décret-mémoire).

©30305%9 035m0 ©676:

Mmgzgobmmo: bgosLH0Sb BY3M

©@M33oBH7M3n: Jogmo M9dozmon

H99LbH®Y 09FoMOEB96: LYOdILHNSD BP3M, Jogmo MYTd3M0 s 3bLsTOMN
Mmmgob sbMymgdgh: BMIbLYSD 30MBd30, 39MBS dMznbm3nhn, d0dgm 30y

33mM9390b 8(HsMY0©B96: bIOsLHNIH BIZM, BMBLYD FsmBagzo,
390Mabs dmznbmgnha,

90dgm 30gg, 3538 nybbgMm-dsmMBHnbgbo, domMbBs MYLHgIm3nhin, doJLNA n3babo,
60385 39890

sbobhgbdn: 306 dgMm3zy

3Mmoydnnb d96959M0n, HnMdgbgsgmo - Bods nbbgm-dombnbgbo
bLE960L NBsNbN: SBHMB Myzsabo

3960m900L @NBsNbN: 3sb3sM Msba3mMaxzn

bd0b 0dsnbo: 39306 s Fob3oMo

bE960L s 300gMAx6959M0: 096L doy©Ndn

bE960bL dg6959M0: MMN309 sMbMMEON

0mxnbgoob s3hmMmo: mmong 6gdMgo

©93MMaE30g00: LabMs dgMYY; bagMng dSDHN

0bxmgMoxns: Fgmngb nyxdgmo

©M3nd9bohamn 33my3s: 3MobHNL By3m

00Madsbo: dOmMmab Momanhn, mgnams 3xh30x300.




Cie QUE FAIRE?, Belgium

WAR REPORTERS Cast:

Julie Remacle, Sébastien Foucault and
ensemble
documentary theatre

Francoise Wallemacq, Vedrana
BozZinovic, Michel Villée

Directed by: Sébastien Foucault

Composer: Alf Kevin Jaspar

Designer: Anton Lukas

Duration: 95 minutes (without intermission)

Company History :

The company Que faire ? brings together two artists, Julie Remacle and Sébastien
Foucault, driven by a common desire to transform a feeling of powerlessness in the face
of the world into concrete gestures, both political and poetic. For ten years, the
Compagnie Que faire? has been producing original artistic creations rooted in reality
(Que faire?, Buzz, C'est pas la fin du monde, Reporters de guerre).

Faced with the new challenges of the human race, we believe that artists must tirelessly
consolidate the old cultural ramparts and build new ones: creating "pragmatic symbols"
that work to confront the dark ages that always threaten to return, awakening the darkest
impulses of humanity. To work with integrity, with lucidity, but also, as far as possible,
with joy, making our own the quote of the great writer Antonio Gramsci: "l am pessimistic
by intelligence, but optimistic by will.

About performance:

War Reporters is a theatrical documentary performance about the war in Bosnia - a
metaphor for the present time.

In the early 90's, hundreds of journalists came from all over the world to cover the
conflict in Yugoslavia, in the heart of Europe that believed itself inoculated against war.
Twenty-five years later, what do we, as spectators, remember about these wars? Almost
nothing, vague clichés, dust.

For War Reporters, Vedrana Bozinovi¢ (journalist during the siege of Sarajevo, now an
actress) and Michel Villée (former press officer at MSF-Belgium, now a puppeteer)
accompany Francoise Wallemacq (radio journalist at RTBF) on a journey through the most
striking reports she made in Bosnia between 1991 and 1995.

How, as a journalist or an artist, do you tell the story of war? Which dialogue is created
between art and journalism? How can journalism and art contribute to resist chaos and
collapse?

On stage, Francoise, Vedrana, and Michel summon their memories, those of the local and
international journalists who covered this war, and those of the witnesses that the
Belgian journalist interviewed at the time and that she found 25 years later. So many
vivid, singular, essential memories that each of them explores with his or her own
weapons in an attempt to unearth something in order to face our future.

What the press and professionals say:

"At the Kunstenfestivaldesarts, there is a show that echoes painfully with current events.
What to tell about a war, how to say the unspeakable to prevent future eruptions of
violence? Sébastien Foucault answers this question by returning to Bosnia with his "War
Reporters" (...) A work of art that strengthens the psyche of the spectators, that consoles
them for their disarray, that forges the seeds of a lasting resistance to the violence of the
world."

Le MAD / Le Soir

"An ambitious and well documented show that looks back at the war in Bosnia and its



aftermath to better denounce the current rise
of nationalism."
Le Vif Magazine

"All these moments will be lost in oblivion... like... tears... in the rain." With these words
from Roy, a humanoid robot doomed to destruction in Blade Runner, War Reporters
opens.

... Yet Blade Runner weaves a perfectly coherent thread in this dizzying plunge into the
heart of a conflict dutifully covered by the press, like today's war in Ukraine, and yet
largely forgotten in our lands... like tears fade in the rain."

Le Soir

"The clarity of the discourse and the mastery of the staging instruct us as much as they
immerse us in the story."
Le Suricate Magazine

"With the greatest respect for theatrical material and its assumed artifices, Sébastien
Foucault and his "clever team" take us into the twists and turns of the past and those to
come (..) of European geopolitics through the prism of journalistic analysis. A great
theatrical moment that echoes reality and underlines - oh how - presumptuous we are."
Pierre Thys, director of the TN, Brussels

"A clinical and heartbreaking reconstruction that intelligently draws connections
between the situation in Bosnia and the situation in Belgium. This is the part where you
are supposed to cry," says Vedrana. “But don't worry, in five minutes, you will have
forgotten everything”” In this case, it's not true. Several days later, the images are still
there."

Focus Vif

"While Ukraine has been resisting Russian assaults since February and nationalist parties
are gaining more and more votes in Europe, this play challenges us and revives our
memories in light of the war in the former Yugoslavia: "You are really ignorant and stupid
if you think that war will never happen at home," warns Vedrana BoZinovic."

La Libre Belgique

"A show that goes from the head to the heart and from the heart to the stomach," "that
hits right in the heart," with performers of "unconditional credibility."
PZAZz

"Discovering War Reporters by Sébastien Foucault (Cie Que Faire?) on the day of the
assassination of the journalist Shireen Abu Agle who had been covering the
Israeli-Palestinian conflict for a long time, to commune with the actors at the painful
evocation of the siege of Sarajevo at the moment when the shelling of Mariupol
perpetuates the obscenity of the barbarity, is not a hazardous coincidence but the
evidence that War is everywhere, in a latent state, ready to resume and devour
everything, here and there, as soon as the irrepressible savagery overcomes all reason.
The show, carried by a beautiful trio, plays with languages (Bosnian, English, French,
Flemish), invents a clever game of surtitles that allows to be as close as possible to the
crossed stories. In short, a very beautiful work!"

Patrick Penot, director of the Sens Interdit Festival, Lyon

"A necessary, deeply human, fine, intelligent, courageous, admirable, sensitive, fragile,
touching, breathless, urgent, and gently hard work."
Raven Ruéll, Director

"One viewing is not much to judge such a great work. But it's exciting...you still think
about it afterwards."
Caroline Lamarche, Author




Credits

A production of Cie Que Faire? Asbl and Théatre de Liege,

In coproduction with Kunstenfestivaldesarts, Tandem Arras-Douai (France), Théatre Les
Tanneurs and NTGent.

With the support of Théatre & Publics, IIPM, the National Theatre of Zagreb (Croatia), the
Tax Shelter of the Federal Government of Belgium, Inver Tax Shelter and RTBF.

With the help of the Ministry of the Walloon Federation Brussels - Service Théatre &
Démocratie ou Barbarie (Décret-mémoire).

Director: Sébastien Foucault

Dramaturgy: Julie Remacle

Writing: Sébastien Foucault, Julie Remacle and ensemble
Acting: Francoise Wallemacq, Vedrana BoZinovic, Michel Villée

Research: Sébastien Foucault, Francoise Wallemacq, Vedrana BoZinovic, Michel Villée,
Mascha Euchner-Martinez, Mirna Rustemovic, Maxime Jennes, NikSa Kuselj

Assistant: Jeanne Berger

Production & Tour Manager: Mascha Euchner-Martinez
Set design: Anton Lukas

Lighting design: Caspar Langhoff

Sound design: Kevin Alf Jaspar

Stage and Video Manager: Jens Baudisch
Stage Manager: Olivier Arnoldy

Puppet Designer: Loic Nebreda

Set design: Sandra Belloi & Cédric Debatty
Infography: Julien Hubert

Documentary research: Christine Foucault
Translation: Boris Radovic, Leila Putcuyps

www.compagniequefaire.be
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Getting 'Business Ready' for International Exchange

International dialogue, mobility and collaboration are key components in the development of a vibrant and
innovative performing arts sector, but theatre and dance-makers with ambitions to work away from home also
face an increasingly complex range of challenges - from finding viable markets to considerations of
environmental impact. Andrew Jones will lead a discussion that aims to demystify the world of cultural export
and some of the sociopolitical factors driving it; explores how strategic decision-making at every stage in the
production process can help to maximize a work's international potential; offers insights into international
networks and relationship-building; and helps practitioners to communicate clearly about their work to
potential buyers.

Andrew Jones
International Arts Manager

Andrew Jones has 35 years’ hands-on experience in the design and management of successful cultural
projects at different scales in an international context; and a demonstrable track-record for initiating and
delivering complex arts initiatives in sometimes challenging political and socio-economic circumstances.

Andrew has a comprehensive understanding of contemporary performing arts practice in the UK and abroad,
and extensive practical knowledge of related production and ‘backstage’ processes. He has brokered
relationships between and worked in partnership with a wide and diverse range of arts practitioners and
organizations, stakeholders, opinion-formers and policy-makers from grassroots to governmental level; and
built a network of contacts spanning more than 60 countries, primarily across EU Europe and the former
Soviet Bloc, North America, Central and North East Asia and the UK. A long-term member of IETM and an Arts
Council Wales Associate.
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Giles Foreman

Giles Foreman is a renowned international acting coach and has worked on many award winning films and TV
shows. Giles Foreman trained as an actor himself at the Drama Centre, London under Christopher Fettes, Yat
Malmgren and Reuven Adiv. An academy that produced a host of Internationally celebrated actors including -
Anthony Hopkins, Sean Connery, Pierce Brosnan, Michael Fassbender, Geraldine James, Tom Hardy and many
others.

Giles himself studied alongside Helen McCrory, Tara Fitzgerald, Anastasia Hille among others. As a member of
the teaching staff at Drama Centre he taught during a period that produced many renowned actors, notable,
Michael Fassbender, Tom Hardy. He has coached and or directed huge numbers of actors over the years for
cinema, TV shows and theatre.

About workshop:
What do Anthony Hopkins, Pierce Brosnan, Colin Firth, Lambert Wilson, Helen McRory, Sean Harris, Paul

Bettany, Santiago Cabrera, Tom Hardy, Michael Fassbender and Gwendoline Christie have in common?

The Character Analysis or Movement Psychology Work of

YAT MALMGREN

Giles Foreman is delighted to be bringing the extraordinary Character Analysis or Movement Psychology work
of Yat Malmgren and Rudolph Laban to Thilisi.



The work of Yat Malmgren leads to a profound ability for the actor to transform both on an inner and outer
level and is an invaluable tool for the actor who believes in character and wishes to be accurate and specific
in their work. It is a profound study of human expression developed initially by Rudolph Laban over 50 years
and completed by Yat Malmgren. It is the only extensive typology of human expression that we know of and
comes complete with an extraordinary set of exercises to aid in those transformations. This works brings
Stanislavski together with Laban and his amazing discovery of the fundamental rhythms that produce
character. Laban believed you can tell who someone is and what they want, by the way they walk into a room!!
It will change the way you view character and the world.

Press:

“A revolutionary but entirely practicable approach to our material. | still cannot do my job without it!”
Colin Firth: Talks about the process

www.gilesforeman.com
www.facebook.com/gilesforeman.centre
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WORKING IN PARTNERSHIP

All theatre is about partnership - partnership between writer, director, designer and
performers; partnership between the creative team and the venue; partnership between
the venue and the audience. These relationships are brought together by the producer.
This workshop will explore how to build relationships to create stronger productions,

both artistically and financially.

dmgmo mgohmo 3omBHbomMmmoOsdg aob - 3amM@Hbommmdadg 3bgmMmamb, Mgz0LmMMDL,
©0%3069ML o AbobomdgoLb dmMab; 3oMmbBammMMOsdy d90mJdggo0m §33RLS O
BoMIM©ag60L dsb3nbdgmb bogzmEgL, 88 LN3EMEgLY S FoyyMgdgmb dmMab.
yzgmo o3 3Mmnngmomosb 3Mmooybgma 3Ma3b. gmm3zdmadg gobznbommm, Mmamm
03900 yMmogmomods ddms3zmn 3Mmeygnnb dgboddbgmo - Mmagmma
d90mJ409090000, 0Ly B0b3BLYMO MZobdMObO.
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MEETING WITH DIRECTOR
LUKASZ TWARKOWSKI AND CAST

THEATRICAL IMMERSION

01996AN LILICMULEM 42 / THEATRE FACTORY 42
13:00

™399 H30M3m3bzn dxahndgogmo 39MamMasbLyd0L s3hmMny, MMIMYOInE3
9MM3369mb 3MBYs3L mgodhmomym s bobznm bgamzbgosb. maz0b 3MmggHgdL ngn
dyanhndgnnb 89839M000 MYomMmmMoOnL goxsMomMgonb 3mbhadbddn smozbgob.
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LagM3yb03o30mM LT xoaby S NBLAHMYTYbHNL 339389, oL dgbodmydmmogd0b
D03M900L dngos. BaMmohnzgdnb d7dn30 ©H3MBLAMYNMgO0M, S3nHMMNab
390yoMgdymon A393900L AMAMNMS S sbamn 39ns-byMmbgdab gosdMmydyma
399mMmygb9000, HhzoM3m3Lb30 LabEgbm BamMAMEagbab sbam, MMngnbomym 9bsbL Jabob,
MmdgmoE dgandhndgooym Ladyemgdgob o, BoMom 3oggdnm, 30BMYM
H996mmmangoL 9x39d690s. domn godmygbgdnm hH3sM3m3b3n

3360mMNB9OL o M30ML 3Y3690L YBRMM O JBRMM oMMYMgoYM JMmnngMmngdggosb
M9oyMmL, LNFOMMYMLY O B3MIMLIb3NML FMMAL. 88 bgmmdn dobo 63dydg3Mad0
LMY 063MIENYMNY, bobabseb - 3ombgMmymog 30.
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IMM09Mm0o500L, oo 3xdomoab, 3Mm3Y6030300L0 S MB33MLYIOMONL 3LBbZgM 3630MNAL §E3bEMbY.
bgmm3zbymn nbhgmgdhob Bggdbmmmangdob d99799539000Ls0, 0330360Ls S YJEbM3mMabghymo
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tUKASZ TWARKOWSKI is a creator of multimedia performances combining theatre and visual arts. He places
his projects in the context of extending reality through multimedia.

A crucial element of Twarkowski's creative work is investigating the ability and limitations of theatre as a
medium and tool of communication. By permanent deconstruction of narratives, questioning the fixed
habits of the audience and by meaningful usage of new media, Twarkowski creates a new, original language
of stage performance based on multimedia and, more widely, digital technologies. In using these, Twarkows-
ki analyses and observes increasingly complex relations between the Real, the Symbolic and the Imagined.
In this area his works are innovative and at times pioneering.

About Performance:

With “The Employees”, tukasz Twarkowski and his team continue their search for an original, multimedia
theatrical form in which image, sound and action enable the audience total immersion in an unknown
world. This time, it is the world of the future: on board a space ship an experiment is conducted: how will
the cooperation unfold between humans and their humanoid counterparts? Both groups are under close
observation and control of a mysterious Organization managing the expedition, and the audience watches
their report on their relationships, work, communication and coexistence. At the time of developing Al
technology, questions about human cooperating with non-human entities have never been so urgent. The
play explores the nature of human consciousness as reflected in its counterpart, enhancing the feeling of
the uncanny valley - this particular strangeness we experience when faced with the other, but yet similar to
the human. What is the nature of emotion? Can an algorithm experience subjective states, and feel? Is an

uln

artificially created sense of “I” a potential threat to the human species? Can there be a ghost in the shell?

bMHYmo nbggmmadszns / Full information regarding production:
https://tbilisiinternational.com/en/performances/tanamshromlebi
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AFTER TALK WITH DIRECTOR
SEBASTIEN FOUCAULT AND CAST

RESPONSIBILITY OF STORYTELLING

ddh326N33NCNL M1IIBAN, RNRMALBIGI/ MARJANISHVILI THEATRE, BIG STAGE

3Jb302hJ 3AMBILNMGILIA01I6 ) 30YIAISIC01I6
MEETING WITH THE PROFESSIONALS AND AUDIENCE

90-0560 Bg00L oLYBYNLAN sbMdNm FyMboabho AosomEs OMLbBNsdn dmmgmn
ALbMRMOMEb MT0bY O LaMsg3zML sanynb gobodydgdmeE. dom dmMmob nym dgman Mn
RTBF-b 3mMoLb3MbabH0 BMIBLAYD 30eMTd30N. MEBEbYM0 Baob 60b, FoTo30L
Mo@NMMY3MMHo39000 dogmMmbgogma bgosbhHnsb BYIM 8dshY393903m™0 boaddsdObL
6oMIM©3965L agedLb dmbMmmogmab 3obybobdggdMMOsdY. BY3MLMZNL, MMIgmng
00600009 Kunstenfestivaldesarts-dn abg dmbsbomgmod s, MmgmmE MggobmmMab ©s
©M33shyMmanL, dnmmm Mazb b3gghazmgoab ,, bsdmgsamsgm mdgdn“ /The Civil Wars ©o ,,
M93M0ds, mgahMmab nbhmMma(s)gdn®/ La reprise, Histoire(s) du théatre dbsbomon, bEmMg
qb 39Mom@0n 09393 08 Ma™Mgqbngdab bobynb ghodsw, MmMIgmbog EM3ndgbbHamMn
®M9ohMm0ms s 00 DM3Mmo0m anbHgMaLbyds IM3y3909, L3950y 8807000L oEIMMHSLBL
Mma 3093L. 309Ls FPMBIMNBALY O MYJ3HML TYs d3MIBALMYOL EOYLMPWMJOM,
LE96sdY 3bgezm 3MMaL3MBEYBHL,BMIBLYSD 3omTd3L, FoLMD gMMdE 30 - Fobozom
dLobomoL, 3ogMad Mb ymxynm JyMmbasmab@L, dMbBNngm 390Msbs OMzx0bM30AL,
Mm3goE boMog3mbL smysb 883990ws; sbY39 dndgm 30mgL, dgmanyMan ,,9908900
LIDM3MYO30M7T9L" ymaznm 3MgLb-dEN356L, sbo - dgmmznbaL.
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095hM0b 390090L 080bM30L 0Yyg690L, MMA d3gmo MeommMgdmmMozgdn sMdHnbhym 6599393M7d3©
0J30mb. Reporters de guerre gobbogymmgomo bommdnb mgodhmomymo BamMdmMagbos 88d500L
0nbMmonb, mbMmonb D3Mgdnb dgbobyd, FogMod Mob - dMIMMdY gymmagMmnmmodnbs s s306Yy9d0b
606000m0©73.

In the early 1990s, hundreds of journalists from all over the world arrived in Bosnia to report on the war
and the siege of Sarajevo. Among them was the Belgian RTBF correspondent Francoise Wallemacq. Twenty
five years ago, Sébastien Foucault inspired by her radio-reports back then, creates a captivating theatrical
performance about the responsibility of storytelling. For Foucault - who appeared at Kunstenfestivalde-
sarts previously as an actor for Milo Rau in The Civil Wars and La Reprise — it becomes the starting point for
a reflection on the way he has been practising documentary theatre and the limit that exists in setting
stories on stage. With the piece constantly shifting between journalism and theatre, on stage we find the
journalist, Frangoise Wallmacq, but also actress and former Bosnian journalist Vedrana BoZinovi¢, who
covered the Siege of Sarajevo, and Michel Villée, former press officer for MSF Belgium and now a puppe-
teer. By mastering different techniques of representation, they use the medium of the theatre to transform
old radio reports into artistic objects. Reporters de guerre is a meaningful theatrical performance about

narration, its limitations, but also its battle against indifference and oblivion.

bAYMO NbxMMISE0s b3gghozamab gbobgd / Full information regarding production:

https://tbilisiinternational.com/en/performances/omis-reportiorebi
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KOTE MARJANISHVILI STATE DRAMA THEATRE
ADDRESS: 8 KOTE MARJANISHVILI STREET

SILK FACTORY STUDIO
ADDRESS: 2 M. KOSTAVA STREET

ROYALDISTRICT THEATRE
ADDRESS: 10 GIA ABESADZE STREET

KARVASLA EVENT HALL
ADDRESS: 8 SIONI STREET
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HOST THEATRES AND VENUES
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